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1.2 SHEET STAMPS
PRECANCELS

Washington Shield stamps are known to have been precanceled at 116 cities.
FANCY PRECANCELS

“Double Oval* “Spider “Tombstone*

Notthampton, Mass.  Lynn, Mass. Jackson, Michigan  Lansing, Michigan  Fort Wayne, Indiana

SINGLE USAGE

This precancel appears only on the Washington Shield issue.
1t was used by the H.G. Hastings Company to mail seed catalogs

SHADES

Precancels exist in various shades from the same location

A Page From “Vermeil — The Most Important Medal”
By Nick Lombardi — See Page 12
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We were the firm that

cover when we placed it
in the John R. Boker, Jr.
collection of Waterbury

[j QF& Danbury CT 06813

We’re The Buyer
Of The Great Ones.

But, we’re also America’s # 1 buyer
of zmﬂbmg you have for sale.

When America's rarest
stamp—the One-Cent “Z"
Grill—ast came on the
market, it was handled by us.

handled the famous
“Running Chicken”

o important individual

fancy cancels. . In the past five years,
we have handled
holdings...see us first.

‘ rarities of the U.S.
Every conceivable kind of stamp and/or cover collcction. From Trane Nissisipnt

outstanding 19th century United States specialized collec- Issue of 1898,
tions and ¢ ific country collections and worldwide
holdings. Notl nd we love to purchase all fypes
of smaller propertics, t0o.
Our 36-ycar reputation for fairncss and integrity assurcs that you

tremely
g new stock for our booth. Over $5 million avail-
able. Call today for our bank letter of credit (203) 743-5291.

Let’s Have A Chat. (,lve Us A Call Today.

Give us the ummmmny to compete for the stamps, covers and collections you have for

Over $5 million is available now and, after looking at your matcrial, payment from us
lmmod.ldu. Finc out why we arc the most vigorous buyer in Ame Call or writc us..or
if you're a computer user, just c-mail us and tell us about what you have 1 scll.

Note: We are especially
interested in purchasing

exhibition collections. You Can Contact Us By E-Mail, Too!
levstamp@eci.com You'll appreciate Andrew Levit’s 36-year reputa-
Call us today. L ton for absolute airness when it comes time fo
Philatelic sell your collection. Give him a call today.

Post Office Box 342 (203) 743-5291

: (203) 730-8238




A BADGE OF HONOR ...
... AND IT’S AVAILABLE AGAIN

News For The Exhibitor:
Visit Our Huge Newly-Designed Internet
Website For Revenue Stamps

THE OFFICIAL AAPE PIN

Here is the distinctive gold, red and
blue cloisonne pin displaying the blue
ribbon emblem of THE AMERICAN
ASSOCIATION OF PHILATELIC
EXHIBITORS. Help your AAPE by
showing your support for philately’s |
proudest organization. I

$5.00 postpaid
Send check to: Member: ARA, APS, ASDA, CCI
Denise Stotts P.O. Box 728 - Leesport PA 1
P.O. Box 690042 (610) 926-6200 - Fax: (610) 926-0120 - Emai

Scott listed revenues, embossed
& stamped paper, beer stamps,
taxpaid revenues, possessions
revenues, proofs & essays, and
philatelic literature. Call or write for
our 26-page price list...or better
yet, visit our web site today!

NY, AAPE, BIA
533-0728
gjackson@epix.net

The American Association
of Philatelic Exhibitors
and the
American Philatelic
Research Library

INVITE PHILATELIC EXHIBITORS to
donate a copy of their exhibit(s) for per-
manent archival storage in the American

Philatelic Research Library in State
College, Pennsylvania. Your exhibit can now serve as a major reference for all pres-
ent and future philatelists.
Not every serious philatelist is able to publish an article or even a book detailing the
years of study and work that goes into a philatelic exhibit. Once most exhibits are
finally broken up in later years, the words that appeared on the pages of exhibits are
never to be seen again. Future collectors, therefore, are unable to see the fruits of past
studies and unable to see collections that were formed in years past.
The AAPE and APRL have taken steps to remove forever this stumbling block to
research and knowledge. Your exhibit can now become part of a “time capsule” for
the future. In essence, a bound volume of your exhibit stored in the APRL stacks.
‘We urge you now to make a clear photocopy of each page of your exhibit (including
the title page) and send it (packed in a sturdy envelope to prevent damage) to the
address below. The slight cost to you will be your valuable contribution to philately’s
future.
APRL/AAPE EXHIBIT ARCHIVE PROJECT c/o Ms. Gini Horn
THE AMERICAN PHILATELIC RESEARCH LIBRARY
P.O. Box 8338 « State College, PA 16803

Confederate
States
of
America

Buying & Selling

John L. Kimbrough
10140 Wandering Way
Benbrook, TX 76126
Tel: (817) 249-2447
Fax: (817) 249-5213

Member: ASDA, APS, CSA,
FSDA, TSDA, AAPE

The Philatelic Exhibitor
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* Highly competitive rates.

* An unblemished record of
service and integrity.

« Full Burglary and Theft
Coverage available even if
you don't have an
alarm or safe.

* No itemized inventory or
professional appraisal of
your collection is required.

« “Mysterious Disappearance”

is one of many risks we
cover...and have covered
for decades.

* Very prompt, fair and
expert claims handling.

* The only U.S.-owned
stamp insurance agency.

* We have passed SIX (6)
rate reductions on to our
customers in the
past 20 years.

« Full Exhibition and Travel
Coverage when choosing full
Burglary/Theft Coverage.

* We insure many kinds
of collections—
stamps and lots of
other collectibles, too.

* 24-Hour-A-Day Service
with our Toll Free
“888” Number
(1-888-837-9537)
and Internet Web Site:
www.collectinsure.com
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Special Announcement:

Full Travel Insurance
Coverage For The
Philatelic Exhibitor

“Dan Walker is the most experienced philatelic insurance
advisor I know. You cannot beat his responsiveness. For this
reason—and for his extremely reliable insurance coverage of
my extensive collections— am keeping my insurance with
him. It's right where it belongs.”

James P. Gough

1992 Winner

APS Champion of Champions

NEW COVERAGES OFFERED! Yes, we now offer you FULL EXHIBITION AND
TRAVEL COVERAGE AND FULL BURGLARY AND THEFT COVERAGE. Just two
more reasons you should keep your stamp insurance right where it is. Getting this new coverage
is simple. All you need to do is call us and tell us how much exhibition/travel and burglary/theft
coverage you want. These new coverages are only part of our new ability to be much more com-
petitive than ever before. Watch for more coming news about the unique CIA insurance services.

The Owner of Our Insurance Agency Is I y s Accessible To You... Have
your philatelic risks analyzed by a true profe ys atnight and on weekend:
You can always reach Dan Walker with your stamp insurance questions and problems. Discuss
anything—locks, alarms, loss claims, the nature of your collection. Collectibles Insurance Agency
has 31 years of dealing with philatelic exhibitors and their insurance needs. Best of all, our owner is
here to help you 365 days of the year!

Consistent Claims Settlement. If you've ever had a loss you know the importance of
maintaining your stamp insurance with CIA. Our Claims Representative has settled our collector
insurance claims since 1982. This kind of consistent, year-to-year claims handling s vital to you.
The single most important factor in your stamp insurance is the fairness and expediency of how
claims are handled when you experience a loss.

Protect your valuable exhibit with our
inexpensive, easy-to-obtain insurance.
Questions? Call, write, e-mail or

fax us today....Or call us Toll Free

at 1-888-837-9537.

Dan Walker, our

2 owner, is one of the

O ec eS most experienced

Formerly the philatelic exhibitors in
APS Insurance Plan Durhobby:te s
particularly suited lo

; help you with your
exhibit insurance

P.0. Box 1200-PE » Westminster MD 21158
Phone TOLL FREE : 1.888-837-9537
Fax: (410) 876-9233 Agency

E-Mail: collectinsure@pipeline.com
Website: www.collectinsure.com

The Philatelic Exhibitor
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THE PHILATELIC EXHIBITOR
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G. H. Davis, Assistant Editor

John M. Hotchner, Editor

P.O.Box 1125 682 Totten Way

Falls Church, VA 22041-0125 Cincinnati, OH 45226
FAX 703 820-7054 £

The Philatelic Exhibitor (ISSN 0892-032X) is published four times a year in
January, April, July and October for $15.00 per year (AAPE dues of $18.00 per year
includes $15.00 for subscription to The Philatelic Exhibitor) by the American
Association of Philatelic Exhibitors, 1023 Rocky Point Court NE, Albuquerque,
NM 87123, -

POSTMASTER: Send address changes to The Phil;:telic Exhibitor, 1023 Rocky
Point Court NE, Albuquerque, NM 87123.

TPE is a forum for debate and information sharing. Views expressed are those of
the authors and do not necessarily reflect those of the AAPE. Manuscripts, news and
comments should be addressed to the Editor at the above address. Manuscripts
should be double spaced, typewritten, if possible.

Correspondence and inquires to AAPE’s Officers should be directed as shown on
page 4.

Deadline for the next issue to be printed on or about Jan. 15, 2001, is Dec. 1,
2000. The following issne will close March 1, 2001.

BACK ISSUES of The Philatelic Exhibitor are available while supplies last from Bill
McMurray, P.O. Box 342, Westerly, R1 02891, Vol. I, No. 2 and 3, at $5.00 each, Vol.
11, No. 1-4; Vol. I11, No. 1-4; Vol. IV, No. 3-5; and all four issues of Volumes 5-13 at
$3.00 each, Vol. 14, No. 1-3 at $3.00 each.

FUTURE ISSUES

The deadline for the January, 2001 issue of The Philatelic Ex]
1, 2000. The suggested topic is “Award Ceremonies And Banqu
Done To Make Them More Fun?”

For The April, 2001 issue of the TPE — Deadline March 1, 2001 — the suggest-
ed topic is “What Are The Goals Of Exhibiting — What Do You Get Beyond The
Medals?”

Your experiences, thoughts, ideas and suggestions are solicited (in the form of
articles, “shorts,” and Letters To The Editor) for sharing with all AAPE members.

If you have an idea for a future suggested topic, drop me a note; address
above. Also, articles on any exhibiting, judging or show administration topic — as well
as “‘shorts” expressing opinions on what’s going on in our corner of the hobby — are
welcome at any time. — JMH, editor.

': Editor’s AAPE(s) of the nth

In recognition of their contributions to the success of the AAPE and The Philatelic
Exhibitor, thanks and a round of applause to:

tor is December
— What Can Be

August, 2000 — Denise Stotts for taking on the position of AAPE Director of Conventions
and Meetings.

September, 2000 — Ann Triggle for her work to transfer AAPE files and materials from
Bette Herdenberg's home to Denise Stotts in Houston, TX.

October, 2000 — Phil Stager, Jim Graue and Ron Lesher, who prepared the report on
“What Is Acceptable In Philatelic Exhibits?" presented in this issue on page 9.

The Philatelic Exhibitor

sue
What Is Acceptable In Philatelic Exhibits?
Vermeil — The Most Important Medal

by Nick Lombardi

Exhibitors Beware

VENPEX Judges Respond

New Stamp Theft Committee Chairman
Some Thoughts On The Display Class

by Lyman Caswell

Exhibit Chair Stories

by Ada Prill

What [s A Philatelic Element?

by Eliot Landau

On Exhibitions

by Jim Graue

Thematic Comments From

Stamp Show 2000

by Col. Steve Luster

What Is A “Philatelic Cover™
by Clyde Jennings

Regular Columns

n

Mail-In Exhibiting — A Postscript

by John Blakemore

Ask Odenweller

by Capt. Robert Odenweller

“The Fly” — Asks Societies To Get Their
Awards To Shows On Time
Local/Regional Exhibiting Committce

by Anthony Dewey

Departments And AAPE Business

5
7

20

23
24
24

Editor’s and Member’s 2¢ Worth

President’s Message
by Charles J.G. Verge

2000 Election — Please Vote Again
Help With New Projects

Classified Ads

A Guide To Judging The Philately Of...
New Item

Youth Champion of Champions Results
News From Clubs and Societies

Ad Manager Still Needed

Show Listings

Reprints from this journal are encouraged with
appropriate credits.
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AAPE STATEMENT OF PURPOSE

The American Association of Philatelic Exhibitors has been formed in order to share and discuss ideas and techniques geared to

dards of exhibit

Jjudging and the

of exhibitions. We exist to serve the entire range of people

who work or have an interest in one or more of the these fields; whether they be nnvnce expenenced or just beginning to think about

getting involved. Through pursuit of our purposes, it is our goal to your g parl

ic exhibiting.

PRESIDENT

Charles J.G. Verge

P.O. Box 2788 Station “D”
Ottawa, Ont. KIP 5W8 Canada
vergec@sympatico.ca

VICE PRESIDENT

Ann Triggle

4865 Spaulding Dr.

Clarence, NY 14031
atriggle@acsu.buffalo.edu
SECRETARY

Nancy Z. Clark

28 Albatross St.

Woods Hole, MA 02453
nbc@cape.com
TREASURER & ADVERTISING
Dr. Paul Tyler

1023 Rocky Point Court NE
Albuquerque, NM 87123

and enjoyment of philatel-

AAPE: THE LEADERSHIP

DIRECTORS (to 2000)
Jorge Wise
Steve Washburne steveswa@aol.com

DIRECTORS (to 2002)
Guy Dillaway
Patricia Stilwell Walker walke96@ibm.net

IMMEDIATE PAST PRESIDENT: Dr. Peter P. McCann

COMMITTEE CHAIRPERSONS
Local/Regional Exhibiting: Anthony Dewey
National Level Exhibiting: Clyde Jennings and Stephen Schumann
International Exhibiting: William Bauer
Youth Exhibiting: Cheryl Edgcomb
Thematic/Topical: Mary Ann Owens and George Guzzio
Show Management: Steven Rod
Exhibitor’s Critique Service: Harry Meier, P.O. Box 369, Palmyra, VA 22963
Conventions and Meetings: Denise Stotts, P.O. Box 690042, Houston, TX 77269
Publicity: Ed Fisher, 1033 Putney, Birmingham, MI 48009
AAPE Youth Championship:
Director: Ada M. Prill, 130 Trafalgar Street, Rochester, NY 14619-1224
Computers in Exhibiting: Dr. Paul Tyler, 1023 Rocky Point Court NE,
Albuquerque, NM 87123

petyl@juno.com
EDITOR

John M. Hotchner SEND:
P.O. Box 1125

Falls Church, VA 22041-0125
JMHStamp @ix.netcom.com
PAST PRESIDENT

Dr. Peter P. McCann er format) and member adlets — to the Editor.

1669 Chinford Trail « Requests for back issues (see page 3) to Bill McMurray. P.O. Box 342, Westerly, RI
Annapolis, MD 21401 02891

103226.706@compuserve.com

« Proposals for association activities — to the President
« Membership forms, brochures, requests, and correspondence — to the Treasurer.
« Manuscripts, news, letter to the Editor and to “The Fly,” exhibit listings (in the prop-

MEMBERSHIP APPLICATION TO: Dr. Paul Tyler

American Assn. of Philatelic Exhibitors

1023 Rocky Point Ct. NE, Albuquerque, NM 87123
Enclosed are my dues of *$20.00 in application for my membership in the AAPE, (U.S. and Canada) $25.00 elsewhere; which includes
annual subscription to The Philatelic Exhibitor, or $300 for a Life Membership. (Life Membership for those 70 or over $150; Life
Membership for those with a foreign mailing address: $500)
NAME:
ADDRESS:
CITY:
STATE:
PHILATELIC MEMBERSHIPS: APS#

PHONE NO.:

ZIP CODE:

OTHER:

BUSINESS AND/OR PERSONAL REFERENCES: (NOT REQUIRED IF APS MEMBER)

SIGNATURE: DATE:
* Youth Membership (Age 18 and under) $10.00 includes a subscription to TPE. Spouse membership is $10.00 — TPE not included.
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Editor’s 2¢ Worth
by John M. Hotchner, Editor, P.O. Box 1125, Falls Church, VA 22041
JMHStamp@ix.netcom.com

Several Items To Share

First a “Thank you™ to those who wrote notes on the over 200 ballots sent in as this is being written. Most are included in the
“Your 2¢ Worth” section below. I will respond to some of them in the next issue when all are in. But feel free now to respond if you
agree, disagree, or would like to volunteer to help with something that is recommended.

The Election I didn’t include the observations of many members about two different instructions about voting for Director. The
ballot itself said vote for two. The write-up in the magazine said vote for three. The latter is correct, and I apologize for not catching
the error on the ballot. The result is that the officers have decided to invalidate and rerun the Directors portion of the election. Please
see page 8 of this issue for more information. And please use the ballot that is included in this issue.

Quotes Many of you will have noticed, I hope, the marginal quotations in this and the last issue of TPE. I didn’t make any spe-
cial note of them last issue, because I wanted to see what the response would be. It was pretty much a resounding “thud.” There was
only one unsolicited comment, and it was positive. So, since I have spent 50-some years collecting quotations, and I think they are
thought provokers, I'll continue to use them. Incidentally, the idea is not original with me. I saw it used in a regional magazine, and it
seemed to me they added a dimension and a little spice. Members who have favorite quotations that you would like to share are encour-
aged to do so.

Indexer Finally, you may have noticed that we didn’t have an Index for the 1998 issues, not have we had one yet for 1999.
Nicole Pendleton, who did about five years worth of these for us (Thanks, Nicole!) has gone back to school and is short on time. We
would welcome a replacement who could do at least 1998 and 1999. If you can take on this once-a-year task, it would be much appre-

ciated, please drop me a line.

Mounting Long Covers
To The Editor,

Another caveat for Mr. G. H. Davis (page
21, July 2000 issue). In mounting large covers
diagonally be sure all of them arc on the same
axis — i.e., that they are parallel throughout
the exhibit.

Also. though it may be only a personal
eccentricity, | try never to mount two large
covers in successive frames, as it looks lop-
sided to me in some way, out of balance, as it
were.

Clyde Jennings
Jacksonville, FL
What Is Philatelic?
To The Editor,

Man-oh-man! Whatever that was | flung up
in the air for consideration really spewed out a
bunch of varied replies when it hit the blades
of the big TPE fan.

1 hasten to point out there was never any
intent to denigrate or demean the collecting —
and even exhibiting - of seals, stickers, rev-
enues, labels, trading stamps, etc. In fact, if
you will please reread my letter and pay par-
ticular attention to paragraph five, you will see
1 encourage the collecting of many facets of
“stamps.”

The point | intended to make concerned
exhibiting primarily, rather than just collect-
ing, per se. Having collected for 76 years now,
I readily concede | am of “the old school.”

The Philatelic Exhibitor

Exhibiting is, after all, a competition, and as
such one does not take a tennis racket to a soft-
ball game, enter a cat in the Westchester Dog
Show in Madison Square Garden in New York
City, or put a cow in the Houston,
Philadelphia, or Lexington (KY) horse shows.
Ordinarily it is like-to-like so fair comparisons
can be made, the old apples vs. oranges game.
So, in my “old school” book stamps were con-
sidered to be stickums used to carry the mails
and packages after the era of preadhesives —
the conception, design, production, distribu-
tion to when the item performed the mission
for which it was created. Thus
should compete with “stamps,” s
seals, revenues with revenues, labels with
labels, trading stamps with trading stamps, ad
infinitium.

Believe me, folks — all of you — my letier
to Janet was not born of sour grapes, but at
first amazement, and then confusion as to what
to expect next. Heck, that was not by any
means the first time I ever exhibited and didn't
win the big kahuna, but always in the past I
understood.

Thanks for your interest, input, considera-
tions, and letters.

Clyde Jennings
Jacksonville, FL.

zzle
To The Editor,
So you think the 100-foot dragons are van-

Your 2¢ Worth _ Clyde Jennings + David Detrich « John Blakemore « Harry Meier + Anthony

Dewey — Comments From Election Ballots

quished? There will always be new ones.
sometimes upheavals of old ones. Clyde
Jennings (trust Clyde!) has come up with
another bone for all the dogs to chew on, a use-
ful exercise for AAPE members and the APS
establishment. Fortunately for me, I have
never been ‘turned on’ by corner cards, FDCs,
Revenues, Scals, Cinderellas, and all those
other controversial categories. My lifetime
trouble is just “Too much writeup.” [t comes of
writing 500-page textbooks: explanation is a
pernicious vice.

John Blakemore
Portland, OR
To The Editor,

First reaction to July issue is that it has
many interesting articles. Maybe not sizzling
but a nice steady simmer.

David Detrich
Mattituck, NY
Finding Material
To The Editor,

[ tend 10 go into orbit when | hear a jury
make the comment that the material in an
exhibit can casily be found at any dealer on the
floor. A number of years ago I attended a cri-
tique at a show when one of the judges made
just that comment and from where I was sitting
could see both the judge and the exhibitor who
wrned all kinds of colors. | happened to know
the subject as it is one that is actively collect-
ed by a fellow in Jersey and I know how he

October, 2000/5

To the victor belong the responsibilities, — Al Bernstein



gathered his material as well as the scarcity of
the material. I would guess at that time
between the two of them they held 90% at a
minimum of the world’s supply. The judge
who made the comment should have known
better than to make that comment even if he
felt it, and considering who it was, shouldn’t
even been thinking about it. It reminds me of
a show on the west coast that [ attended where
one of the judges, now deceased, when asked
about a stationery exhibit said that it wasn't
collectible material. The audience went quiet.
Harry Meier
Palmyra, VA
Non-Standard Pages
To The Editor,

For exhibits of classic and early 20th cen-
tury material the standard 8-1/2" by 11" page
is suitable and appropriate. However, for
modern exhibits, many of which include busi-
ness-sized (no. 10) and larger covers, the
“standard” page no longer fits the bill. I don’t
like cocking my head 30° to view business
covers or 90° to look at larger envelopes in
exhibits. I'll wager that the judges and the
general public will agree, too. Not only is such
a presentation aesthetically unpleasant and
difficult to view, but it wastes a lot of valuable
space. But, what's an exhibitor to do? The log-
ical answer is to use a page size that allows the
larger covers to be displayed oriented horizon-
tally.

There are several approaches that the
exhibitor can take in incorporating larger
sized pages in the presentation. One could use
standard pages wherever possible and use the
larger page whenever needed (o display large
covers. [ have seen exhibits that utilize this
method and they look fine. However, from the
perspective of maintaining the exhibit, the
varying sized pages presents a significant
problem. One cannot just add or remove pages
from the exhibit without first considering the
effect on the larger pages. Inserting/removing
a page may shift a double-page so that it hangs
off one end or the other. What then? A perfect
fit for today’s Ameripex-style frames would
be pages measuring 11-1/2" by 11-1/2"
(although 11" by 11" will do). Using a con:
tent page size ailows for greater ease in modi-
fying the exhibit. An added bonus is that stor-
ing and transporting the exhibit becomes easi-
er. (Ask anyone that uses multiple page sizes
about the difficulties involved.)

The logistics of using a non-standard page
size present a number of challenges, however.
Most exhibitors today employ the use of a
computer and either a laser or ink-jet printer to
produce their pages. While most word pro-
cessing and publishing software will allow
you to set the page size to a custom size, the
vast majority of printers are restricted to han-
dling standard paper sizes (letter, legal, etc.).
There are a few wide carriage ink-jet printers
that can handle larger paper (c.g. Epson, HP)
in the $400 to $600 range, but laser printers
with this capability are almost nonexistent.
Those that are available are very expensive
and the cost of color laser printers is astro-
nomical. Fortunately, the print quality of the
ink-jet printers is almost at par with the laser
printers, especially those with a print density
of 1200 dpi and higher.

Finding larger size paper for a philatelic
exhibit can also be a challenge. Archival acid-
free paper is readily available in a variety of
hues (white, cream, pale gray, etc.) in the stan-
dard letter size. But, where does one acquire
appropriate paper in non-standard sizes? Does
anyone know of large-format paper marketed
to exhibitors/collectors? A few paper manu-
facturers sell paper in large formats (e.g. 17"
by 117), mainly for ink-jet printers. Has any-
one used these papers and are they appropriate
for philatelic purposes?

In almost every prospectus is a clause
specifying that each page must be included in
a protective sleeve. Again, archival plastic
sleeves are readily available for letter size
paper, but | have yet to find sleeves (archival
or otherwise) that will fit any of the larger
sizes mentioned in this letter. I do know of one
collector who uses sleeves that are designed
for the old vinyl record albums. However,
their size requires them 1o be overlapped when
placed in the exhibit frame.

Please share your experiences with using
non-standard page sizes through the TPE. I,
and many other exhibitors of modern material,
would welcome information on software,
printers, paper and sleeves, as well as infor-
mation about storing and transporting exhibits
using large-format pages. Also, | would like to
hear comments from judges regarding what
they think about the use of larger pages.
Thanks!

Anthony F. Dewey
Hartford, CT

Comments From Election Ballots

« 1 would like to see an article on “how to
back covers,” and also how to prepare mats
for individual stamps or blocks. How would
‘encased’ postage stamps be mounted?

« Perhaps we have a new group of AAPE
who will find new causes to go to bat for.

* Remember the beginner novice. Need
tips and advice on thematic exhibiting.

* Could the “show listings” section be
expanded 1o cover a full year?

* I am convinced that the sizzle has
returned to AAPE. [ sincerely feel that AAPE
is here to stay.

« Would appreciate more pictures of win-
ning exhibits in the Exhibitor.

« List “WSP" regional ‘gold’ and ‘grand’
award winners, title of exhibit and contact
address (e-mail) in the journal. I don’t even
find “CofC™ contenders listed.

* How about a series of articles on how to
use a computer for your exhibit (scanning,
graphic programs, which ones to buy, which
one does what, and 5o on.)

* Anyone have ideas on how small clubs
can fill the exhibit frames?

« Need articles on exhibiting astrophilately.

* How about an article (or series) concern-
ing fashions on philatelic exhibiting. Keep up
those edge-of-page quotes! Grez

* Would like to see more exhibiting articles
on Modern Postal History.

* Let's see if we can get a release from the
exhibitor o feature (each year) the winning
“WSP” Champion. This would include synop-
sis page, title page and a summary of the
judges” critique.

* [ think it would be good to see discussion
on how to avoid the recent fiasco at Anaheim.
I can’t comment since | wasn’t there.

* Aticle suggestion: the inclusion of FDC
cachets as part of thematic exhibits.

« Can AAPE compile a list of show awards
available and include the address to obtain the
awards?

* Why doesn’t AAPE urge its members to
support regional shows by exhibiting some-
thing there?
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exhibitor has a specific goal in mind for his collections and if your firm can help supply material to help him reach that goal...you become a primary source. THE PHILAT-
ELIC EXHIBITOR i your #1 direct vehicle to every key exhibitor in America. It is the only advertising medium of its kind. Official journal of the AMERICAN ASSOCIA-

Contact the Editor or Dr. Paul Tyler, Ad Manager, 1023 Rocky Point Ct. NE, Albuquerque, NM 87123
Inside Back Cover $325 per issue or $290 per issue for 1 year contract.

1/3 page $90 per issue or $75 per issue for 1 year contract.
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Recently, the AAPE lost one of its most
stalwart workers, Bette Herdenberg. Bette,
and previously with her husband, Ralph, has
been our Director of Conventions and
Meetings since the AAPE was founded.
During the last 15 years she has had the most
visible of all our officer postitions and the
one that had the most contact with the grass
roots of our organization: the show organiz-
ing committees and the exhibitors who
attended our seminars throughout North
America. Her unflagging support of the
AAPE, particularly for a noncollector, was
remarkable. She will be greatly missed but
her successor will have a great role model to
follow. Although my “resistance to change”
level is low, I have always feared the times
when I have to find somebody to replace an
individual who has done a job, particulary
somebody who has done a great job, and
with whom T am very comfortable working.
I thought this would be the case with Bette
Herdenberg’s replacement. To my surprise
and immense joy an excellent replacement
offered herself at STAMPSHOW in
Providence without my having to ask. I am
very happy to introduce Denise Stotts of
Texas as our new Director of Conventions
and Meetings. She has a long experience in
show organizing and exhibiting. She will be
a great asset to the AAPE’s Board of
Directors. THANK YOU DENISE.

The Board of Directors meeting at
STAMPSHOW decided to create an annual
Herdenberg Memorial Award for service to
the AAPE. The selection Committee will be
composed of the three immediate Past
Presidents of the Society. Currently there are
only three: Randy Neil, Steve Schumann and
Peter McCann. They have all agreed to
serve. In addition to selecting the first win-
ner they will also be writing up the criteria
by which the winner will be selected.

On behalf of the Board, I would like to
take this opportunity to apologize to our
members for the shemozzle in our latest
Board election. You will find another ballot

PRESIDENT,S MESSAGE by Charles J. G. Verge

for Directors with this issue. Please vote
again, this time for THREE directors, not
two. As the other positions were not affected
by the errror, your Board decided after
receiving legal advice to let that portion of
the election stand.

In my last President’s Message 1 talked
about where Display Class and Single frame
exhibiting were going. That same issue
brought us an interesting article, composed
mainly of letters, concerning the use of non-
postal items in exhibits. Although these two
articles were written independently of each
other they are linked to a report on
“Philatelic Acceptability” commissioned by
Janet Klug, Chair of the APS’s Committee
on the Accreditation of National Exhibitions
and Judges (CANEIJ), which is reprinted in
full in this issue of TPE. At first reading 1
was not impressed with the report’s conclu-
sions and recommendations. After many
more readings, T have become an avid sup-
porter of it. Why? Because I realized that [
first read it with an i i hat on

ommendations found in
the “Philatelic
Acceptability”
written by Phil Stager,
Jim Graue and Ron Lesher we will be at the
forefront of change. It will give all exhibitors
the same rights and responsibilities and will
open up exhibiting to many who don’t feel
comfortable doing so at the moment. In addi-
tion, this should also make exhibits more
interesting and by extension should bring in
more exhibits and visitors to our shows and
exhibitions.

To make these recommendations work,
however, we need to have a good education
program. All exhibitors must understand that
if we adopt the “divisions” system in North

America it is limited to North America. The
winner of a Grand Award with a cinderella

exhibit will have to understand that there is
currently no room for that exhibit at the
International level. The First Day Cover
Gold medal exhibitor will have to under-
stand that although the exhibitor can show at

(exhibitor, judge and organizer) rather than
with an open mind. Many seasoned collec-
tors complain that our hobby is dying. Why
do they think that way? It’s my view that we
are 100 exclusive and rigid when it comes to
what is acceptable in philately and not ready
enough to accept that collecting and exhibit-
ing have changed drastically in the last two
decades and we have not. If our demise is
coming — and I, for one, do not believe this
10 be 5o — then we should adapt and become
more inclusive and welcome people who
collect differently and who view that stamps
and covers are only part of the items required
to illustrate a great exhibit.

There are over 55,000 members of the
APS and just over 800 in the AAPE. I do not
think anybody can deny that exhibiting rules
in the USA and Canada geared to the 800 not
the 55,000. It's not very long ago that there
were no thematic, revenue or aerophilately
classes. Today they are taken for granted at
all levels of exhibiting. By adopting the rec-

the level, the exhibit will not
fare well under the current international
judging guidelines. The international Gold
medal postal history exhibitor will also have
to realize that losing a Grand Award at a
WSP show to an excellent Patriotic cover
exhibit does not lessen the worth of the for-
mer’s exhibit. It is just that the rules are dif-
ferent and the playing field is different
between the national and international
shows.

1 encourage you all to have your say on
this issue. Whether you write to the Editor of
TPE, to me or directly to Janet Klug it does
not matter. What matters is to have your
views recorded.

Lastly, if you see a new picture of me at
the top of this article in this issue or the next,
it is courtesy of Lloyd de Vries who, like
many people who know me, felt that the cur-
rent picture did not do me justice. What they
really meant is that I should have a picture
that shows how the aging process has affec-
tjled me.

SHOW AWARDS CHAIRS, PLEASE NOTE:
THE AAPE EXHIBIT AWARDS PROGRAM

AAPE “Awards of Honor” for presentation, and the AAPE “Creativity Award” are sent automatically to World
Series of Philately (WSP) shows; to the person and/or address given in The American Philatelist show listing. All local
and regional (non-WSP) shows are entitled to present “Awards of Honor” according to the following:

U.S. & Canadian Shows of 500 or more pages — Two Silver Pins.
U.S. & Canadian Show of fewer than 500 pages — One Silver Pin.

All requests must be received in writing at least four weeks in advance of the show date. Canadian requests should
be sent directly to our Canadian Awards Chairman: Ray Ireson, 86 Cartier, Roxboro, Quebec H8Y 1G8, Canada.

All U.S. requests should be sent to Denise Stotts, P.O. Box 690042, Houston, TX 77269.
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2000 Election — Interim Report — Please Vote Again

We are pleased to announce the election
of the officer slate listed on page four of this
issue. Thanks to the 200+ AAPE members
who voted.

However, we ask you to vote again for the
candidates for Director. In the election
write-up (p. 23 of 7/00 TPE) you were asked
to vote for three of the four candidates. On
the ballot distributed with that issue you were
asked to vote for two candidates. That was
an error, and enough members expressed
confusion that the officers sitting then decid-
ed to invalidate that portion of the election
and rerun it in this issue.

We need to elect three new Directors.
Two will serve from 2000-2004. The candi-
date with the third highest vote total will
serve from 2000-2002; the unexpired term of
former Director Patricia Stilwell Walker who
has now become AAPE Treasurer.

Please use the ballot form enclosed with
this issue to vote for up to three of the fol-
lowing four Director candidates.

For Director (Vote For Up To Three)
Jeffrey Shapiro

* Stamp collector for over 40 years

* National exhibitor for six years

* Accredited APS Philatelic Judge

* President, North East Federation of
Stamp Clubs, 1995-1998

* Chair, Philatelic Show (Boxborough,
MA) 1998, 1999, 2001

* President, Waltham (MA) Stamp Club,
1992-present (and coordinator for the Club’s
annual stamp show and exhibit, WALPEX
1992-1998)

* Secretary-Treasurer, Philatelic Group of
Boston, 1997-present

* Member: APS, BIA, AAMS, CCNY

* Philatelic Writer and Lecturer —

Twentieth Century Postal History
As necessary, I also walk on water (but,
only if it’s from Lake Erie)!!!
Francis Adams
My parents fostered my stamp collecting
as an educational hobby when I was young.
On hold for years, my interest in the hobby
reawakened while I lived in Europe and
began exhibiting. My first attempt was a sin-
gle frame of Swiss Officials at a 1978
German show and that bronze medal is a
cherished reminder of my exhibiting roots.
Living in Europe and Asia for seventeen

ideas benefiting AAPE and exhibitors in gen-
eral.
David Herendeen

1 have specialized in the postage due
stamps of the world, with a special emphasi
on the colonial empires, for the past 25 years.
T have been exhibiting nationally and interna-
tionally for nearly ten years, and was one of
the early proponents of one-frame exhibiting.

iti y, I have it

articles in a variety of journals including the
Collector’s Club Philatelist, The Congress
Book, and, naturally, the PE. Additionally, T
have made i at the Collector’s

years exposed me to different
philosophies resulting in a fusion of perspec-
tives.

By showing in traditional, thematic and
special study classes, I have tried to refine a
cross-discipline approach to exhibiting. My
efforts have been rewarded with a multi-
frame reserve grand, the thematic reserve
grand at the first AmeristampExpo, four sin-
gle frame grands, a platinum and best of all,
some fine friends.

With local pals, we developed criteria for
single frame judging. These guidelines were
used by AAPE to develop competitive single
frame rules, now the bedrock of
AmeristampExpo. In 1997 1 served as
AmeristampExpo (San Diego) exhibit chair-
man. Nowadays, I host workshops where
participants critique each other’s work and in
the process learn critical exhibiting skills.

I write the occasional article for the
*Exhibitor’ on overlooked subjects from an
alternative viewpoint. Life memberships
include APS, APRL, AAPE, ATA, AAMS,
UPSS, USPCS, MPHS, USCC, MCS, PSS,
etc. I am honored to be proposed and if elect-
ed, hope to draw on past experience, gain
new insights and contribute to innovative

Clubs of New York, Chicago, and Southern
California. 1 am the editor of the British
Caribbean Philatelic Journal, my member-
ships include the APS, CCNY, RPSL,
BCPSG, and COL.FRA, and I am currently
Vice President of the American Philatelic
Congress and the Vice President, West of
APS Writer’s Unit 30. I have served orga-
nized philately in several other capacities as
well. I have been an accredited philatelic
judge since 1996.
Nancy B. Z. Clark

[ am an active exhibitor of postal history
and thematics, author in a wide range of pub-
lications, judge at both the national and inter-
national levels, and promoter of philately
among beginners of all ages with extensive
experience working with young collectors
and exhibitors. A founder of Peach State
Stamp Show in Georgia, I also have chaired
ROPEX and OLYMPHILEX 96, a world
sport stamp exhibition held in conjunction
with the *96 Olympic Games. Previous expe-
rience includes Treasurer of the American
Philatelic Society, past Director at Large of
the APS and Secretary of the AAPE, as well
as positions in both Rochester, NY and
Athens, GA philatelic societies.

Help With New Projects — Free Listing

® Developing an exhibit of British Offices In China Overprints. Need help with obtaining covers showing usages of these stamps.

Tan C. Gibson-Smith, Rural Route 3, Box 94 L, Martinsburg, WV 25401, (304) 262-2379.

* Harlan F. Stone FDC (US Scott No. 965) Not in Mellone Catalog, and non-FDC usages, including foreign destinations. Contact
Harlan F. Stone, P.O. Box 770334, Woodside, NY 11377-0334.

I’m developing an exhibit of.

If you would like a free listing in TPE to help you with a new exhibiting project, please complete the form below, and send it to the Editor ASAP:

and need help with (material)

( an

and/or

Name and address:.

Send to John Hotchner, PO Box 1125, Falls Church, VA 22041-0125
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What Is Acceptable In Philatelic Exhibits?

[NOTE: The report that follows is the product of a subcommittee, I, as chairman of the APS Committee on the Accreditation of
National Exhibitions and Judges (CANEJ — which is composed of Janet Klug, Chairman; Ann Triggle, Vice Chairman; Judges: Stephen
Washburne (Vice Chair, shows), Michael Dixon, James Graue, Philip Stager, Ronald Lesher, Robert Zeigler, John Hotchner, Peter
McCann, Stephen Schumann, F. Burton Sellers (Ex Officio), Jeanette Adams and William Bauer (Consultants) ) appointed to address
a question posed by an exhibitor late last year. The subcommittee was chaired by Phil Stager. Members of his subcommittee were
Jim Graue and Ron Lesher.

The subcommittee presented CANEJ two answers to the question “What is acceptable?” The first option presented to use was based
on FIP judging criteria which are very specific in saying what is and is not acceptable in philatelic exhibits.

The second option is the one presented here which mandates an entirely new concept in \he way L‘xhlblls would be Judged in this
country. The “Divisions” concept opened door to types of exhibits that previously were not “accep " for ition in this coun-
try.

The proposal was discussed and amended by members of CANEJ. It was approved in principal, but it is not cast in stone. It is
being offered here for discussion by exhibitors, judges, and show committees who would eventually have to make the concept work.
I invite your comments, sent either to me at P. O. Box 250, Pleasant Plain, OH 45162 (e-mail: TongaJan@aol.com) or directly to the

editor of TPE. — Janet Klug]

The Charge To The Committee At a prominent national
(WSP) stamp show in late 1999, the jury gave the Reserve Grand
Award to an exhibit of Christmas seals. A “traditional” collec-
tor/exhibitor then raised the question of what was “acceptable” in
a philatelic exhibition.

that clarifies meaning, sets out a revised and liberalized definition
of philately, and creates “divisions” of philately that encompass
major philatelic groups by purpose. It includes aspects of the
philatelic hobby in the United States that are not embraced inter-
nationally, and it provides latitude for future change.

Janet Klug, chair of the APS C for A of
National Exhibitors and Judges (CANEJ), appointed a subcom-
mittee of three CANEJ members “to draft recommend-

Terminol Unless and until we settle on accepted mean-
ings for the terminology we choose to use, our communications
are sure to be confusing and misleading. Thus, it is best that

ations/guidelines on what is appropriate material for a p
exhibit.” This was slightly rephrased in the direct charge to the
sub-committee:

Establish recommendations or guidelines to judges and
exhibitors about what is “philatelically acceptable” in a phila-
telic exhibit.

Janet then added, “I have no wish to disenfranchise entire
groups of collectors. We also will have to be cognizant of what
is acceptable in FIP and the classes we have in the USA (such as
FDCs) that have not been embraced as yet internationally but are
recognized in this country.”

The basic charge was to prepare recommendations or guide-
lines to exhibitors and judges
What is il ble” in a phil ic exhibit?

Note the key terms: Philatelic exhibit. “Exhibit,” not “exhibi-
tion.”

At the same time, attention was given to the caveat:

“I have no wish to disenfranchise entire groups of collectors.”
Collectors of what? Philately, no. Nonphilately?

The answer is entirely dependent on the question.

Two views can be taken on the question(s) at hand.

« Conservative

The “conservative” or “traditional” view is basically the
acceptance of the present FIP regulations and guidelines. These
are well established, internationally accepted, fully developed and
defined, and readily referenced.

The FIP dation for “ bility” is well established and
need not be repeated here. The reader is referred directly to the
FIP regulations (GREV and SREV) and Guidelines for
Exhibiting.

« Liberal

The “liberal” or “non-traditional” view looks at the questions

from a different perspective, crafts non-conflicting terminology

The Philatelic Exhibitor
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be at the outset.

Philately is itself defined in different ways. It may be either
very limited or quite broad in its meaning, particularly as related
to purpose. The “liberal” definition set forth below is broad in its.
scope of purposes.

Philately — The study and collection of stamps, labels or seals,
stamped lopes and cards, wrapper-stamps, their precursory or
substitute markings, and their uses, issued for the purposes of
postal communications, revenue, charity, promotion, or supple-
mental to such purposes.

The reasons for the inclusion of purposes other than postal and
revenue will become apparent.

Other terms in the hobby are used in confusing ways.
Example: Class is used interchangeably by many, all the way up
to FIP, for (1) exhibit types and (2) exhibition sections.

Recommend defined terms:

Division: Major philatelic group by purpose.
Section: Subparts of a division.
Class: Exhibit type, i.c., open, display, social and youth.

Divisions are straightforward and without conflict (see below).
Classes = Exhibit Types
* Open: Two or more frames of division/section material con-
fined (with limited exceptions) to the type of material prescribed
for such division/section.

* Display: One or more frames of division/section material sup-
plemented/supported by the inclusion of up to 30 percent of items
not of the type prescribed for such division/section

« Social Philately: One or more frames of division/class materi-
al organized and developed to show social or cultural develop-
ment, evolution or effect.

* One Frame: Any exhibit type, but limited to only one frame
(16 pages).

* Youth: Any exhibit type, owned and prepared by an exhibitor
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under age 18.

Awards:

Grand Award: One only, awarded to the best exhibit in the Open
Class (regardless of Division). Awards for “Best in Class or
Division™ may be awarded at the discretion of the Exhibition
Committee.

Divisions: Divisions are major philatelic groups by purpose, as
shown below. The “division” concept is simply a different view-
ing angle of the existing world of philately. Their recognition,
however, leaves the way open for acceptance of aspects of the
hobby that have not come within the traditional parameters, and
provides latitude for future dynamics of the hobby.

What is deemed *“acceptable™ today is not the same as what
was “acceptable” ten years ago. This is especially true of the
Revenue and Thematic Divisions, both of which have evolved sig-
nificantly and are not yet “final.”

Postal Division
« Appropriate Philatelic Material

Material issued, or produced in the preparation for issue, used,
or treated as valid by governmental, local or private post agencies,
or by other duly commissioned or empowered public or private
authorities, as postage for the purposes of transmitting mail or
other postal communications, and postmarks, directions and
markings required or used by postal agencies.
 Intent of Exhibit

Study of appropriate philatelic material, e.g., development,
design, production, and availability, and/or the postal uses of such
material.

* Sections

Traditional

Postal History

Aerophilately and A>|roph|lalely

Special Studies, e.g., P

Postal Stationery

First Day Covers
Revenue Division
« Appropriate Philatelic Material

Material issued, or produced in the preparation for issue, used,
or treated as valid by a governmental or other empowered public
or private authority for the purpose of confirming payment of a
required tax, fee for service, or permit, or to indicate exemption
from tax or fee, and cancels, directions and markings required or
used by revenue/fiscal/postal agencies.

« Intent of Exhibit

Study of appropriate philatelic material, e.g., development,
design, production, and availability, and/or the revenue uses of
such material.

* Sections

Traditional

Revenue History

Special Studies

NOTE: Both Postal and Revenue Divisions ize and

exhibit.
 Intent of Exhibit

Use of the ill d subject(s) on appropriate phil
rial to develop and illustrate an exhibit theme or subject.
* Sections

Thematic/Topical

Maximaphily

NOTE: The distinction of a Thematic exhibit is its focus on
the illustrated subject of the philatelic material rather than the
philatelic material per se or its use.

Charity / Promotion / Cinderella Division
« Appropriate Philatelic Material

Charity: Material which, for the purposes of indicating volun-
tary support for charitable cause, has been issued, or produced in
the preparation for issue, used, or recognized for such purpose by
a nonprofit organization dedicated to such cause.

Examples: Christmas seals, charity seals, wildlife conserva-
tion stamps.

Promotion: Material which, for the purposes of promoting or
encouraging business or trade, or participation in special events,
has been issued, or produced in the preparation for issue, used, or
recognized for such purpose by private businesses, trade groups,
or special events.

Examples: Trading stamps, promotion / adverti
labels.

Cinderella: Bogus and phantom issues, registration labels, eti-
quettes, vignettes, and labels.

Tllustrated Mail Division
« Appropriate Philatelic Material

Advertising Covers

Patriotic Covers

Corner Cards

Cacheted, Illustrated, and Imprinted Covers/Cards (e.g., com-
memorative)

First Day Covers

NOTE: The distinction of /llustrated Mail is its focus on the
illustration or illustrated subject of the philatelic material, i.e., the
advertising, patriotic message, or corner card or cachet subject,
rather than its postal use.
Divisions and Acceptabi
« Acceptability of Philatelic Exhibit Content

The material that is “acceptable™ within a division is set forth
as a guideline. Philately is dynamic, not static, and part of the
evolution may be changes in what is “acceptable™ within a divi-
sion, or what constitute the recognized “sections” within a divi-
sion.

Example: Revenue History is a very new approach to revenue
philately.

The specific guidelines as to “acceptability” in a division must
arise from within the philatelists that study and collect it. So, too,
musl the paramelers for exhibit evaluation.

mate-

ng stamps /

include issues of private agencies for the specified purposes.
+ Postal: Issues of local or private post agencies.
* Revenue: License or royalty stamps, e.g., required to show pay-
ment of a fee required for use of patent.

Distinction is required payment for purpose, not voluntary.
Thematic Division
« Appropriate Philatelic Material

Appropriate material of any other Division except as pro-
scribed by the accepted exhibiting guidelines for a thematic
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of Divisions Within a Philatelic Exhibition

Th:; consideration cuts to the heart of the original and funda-
mental question, and the “divisions™ concept allows the question
to be met head on:

What Divisions of philately are acceptable in APS national
(i.e., World Series of Philately) exhibitions?

Clearly, what we already accept, as a matter of course, are the
Postal, Revenue and Thematic Divisions. The question centers on
the “other two™ divisions: Charity / Promotion | Cinderella and
lllustrated Mail. Mindful of the caveat that we “not disenfran-
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chise large groups of collectors,” these two divisions are proposed
(1) to provide recognition to those collecting arenas, and (2) to
allow the choice as to whether or not they are acceptable. These
are not imaginary divisions. The collectors of these “Divisions™
are legion, but simply have not been invited to fully participate on
a level playing field. Do we “open the door” and welcome them
in (the “liberal” stance) or not (the “conservative” stance)?
Conditions or trial periods might be imposed on a division, but
this is not seen as necessary or even desirable, as they are certain

“to live or die on their own merits.

One option is to recognize all of the Divisions, and leave it to
the discretion of the local exhibition committees to choose the
divisions they wish to have exhibited. The prosp will tell.

division and class, and in fact that may be most appropriate. In
the final run, however, the recommendation is for but one wmner
Itis also ded that WSP exhibitions offer
in as many classes and divisions as possible.
Conclusion
In the course of i i ion and delit two
baslc approaches were seen as responslve to Ihe given charge.
A of the FIP and ines as defining

acceptabllny, seen as well defined but somewhat confining, sta-
tic and inflexible, and providing no recognition to aspects of the
hobby that are popular and well established (e.g., charity seals,
advertising covers, patriotic covers).

. ition of philately in a broader scope, divided into “divi-

The acceptance of a division carries with it lhe obligation that it
will be in with by
qualified judges.

* Competition of Divisions

The original thought for the “Divisions” concept was that com-
petition would be within divisions, not between divisions. This
would eliminate the competition conflict between, for example,
“classic (postal) philately” and Christmas seals. Numerous con-
siderations weighed in against this concept of divided competi-
tion, not the least of which was the creation of multiple Grand
Awards and how to deal with their prospective advancement to
the World Series of Philately.

Even within the “traditional” divisions and sections, the selec-
tion of the single Grand Award winner is akin to choosing
between an apple, an orange and a peach. Including the “other
two divisions™ in the mix is viewed as throwing a carrot and a
shock of wheat for consideration. Be that as it may, it is recom-
mended that for any given exhibition, regardless of which divi-
sions are accepted, there is still one, and only one, Grand Award
winner. This is not to say that the exhibition committee cannot
provide a special award for the best exhibit in every accepted

by John Blakemore

Mail-In Exhibiting — A Postscript

sions,” i.e., major philatelic groups by purpose, recognizing a
wider range of philatelic collecting arenas and thereby encourag-
ing their collections and exhibit participation, and diversity and
growth in the hobby.

Because it is new, the “divisions™ concept has been set forth in
detail, as have the final questions that are now to come before us
for decision:

1. Shall the APS adopt, as determinative of acceptability in a
philatelic exhibit, (a) the regulations and guidelines of FIP, or (b)
defined “divisions” of philately?

2. If “Divisions” of philately are adopted, what Divisions are ;

acceptable in APS national (i.e., World Series of Philately) exhi-
bitions?
Postal Division
Revenue Division
Thematic Division
Charity/Promotion/Cinderella Division
Illustrated Mail Division
3. Regardless of the diversity within an exhibition (the number
of divisions, sections, or classes admitted), shall only one Grand
Award be allowed for the exhibition?

AAPE President
Charles J.G. Verge
Is New President

Iadvised TPE readers in my column for
the January 2000 issue that I would not
continue a regular ‘Mail-In Exhibitor’ fea-
ture in these pages, the preceding nine
years of that column having apparently led
us to a happier plateau where grievances
between mail-in exhibitor and show orga-
nizers are rare. Since January, I have
received several isolated sets of comments
(almost all enthusiastic) from exhibitors;
plus one batch of six OKPEX 2000
reports. OKPEX exhibit chair Don Hines
has for several years been in the habit of
enclosing a Mail-In report form, and a
SASE addressed to me, with each box his
committee mails back: a great way to
enhance the probability that a simple
report form will be completed. Evidently
Don did not notice my ‘swan-song’ in the
January issue, so proceeded as hitherto.

As in prior years, OKPEX was given
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scores of 100+ or 100 by almost all those
sending me a Mail-In report. It makes one
feel good to read a comment such as
“Thanks for being so cooperative! This
has been a great experience for a young
collector.” We must hope that many more
young collectors and novice exhibitors
will have equally warm experiences at
shows of all sizes around the country.

To my surprise, OKPEX did garner one
Mail-In score of less than 100. One report
allocated only three points (of a possible
ten) for “Timely acknowledgement of
acceptance or rejection.” In his own 2¢
Worth in the July 2000 issue, Editor John
Hotchner wondered if our Association is
running out of 100-foot dragons to slay.
The dragon of “Belated Acknowledge-
ment” may not be a 100-foot one, but it
still rears its head from time to time. It’s
just imprudent to leave it to flourish.

Of The RPSC

On April 28, 2000 in Winnipeg,
Charles J.G. Verge, FRPSC of
Ottawa was elected President of The
Royal Philatelic Society of Canada at
its 72nd Annual General Meeting.
Verge is a Fellow of The RPSC and
has participated actively in organized
philately in Canada and internation-
ally as exhibitor, judge, writer and
administrator. As Charles Verge
moves into the position of President,
he is “optimistic about the future of
the Society.” Verge hopes to
increase membership and to give The
RPSC a higher profile among collec-
tors across the country.

Former AAPE Vice President,
Ann Triggle continues as an RPSC
Director.
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by Nick Lombardi

Seven years ago, I had reached a point
in my general United States collection
where the blank album spaces were
becoming too expensive to fill on a regu-
lar basis. 1 found I wasn’t enjoying the
hobby as much since the time span
between new acquisitions was becoming
longer and longer. Then, after wandering
through the exhibits at a show in New
York (something I had never done before),
I had an idea. Find a relatively inexpensive
stamp with a number of varieties and start
a specialized collection. A quick look at
the Scott’s Specialized and I was off and
running  with the 1903 two cent
Washington Shield issue (Sc. 319 and
320).

The thrill was back! Over the next five
years, I was constantly acquiring new
material at shows, auctions, and direct pur-
chases from both dealers and collectors.
More important, however, was both the
knowledge I gained about such things as
perforation varieties, printing methods,
and postal history as well as the friends
made along the way. In addition, a stroll
through the exhibits at the larger shows
had become a regular part of my agenda.
Finally, in 1998, I felt that I had enough
material to try my hand at exhibiting.
Knowing that you must walk before you
can run, I decided that my first attempt
should be a modest one, so I entered ten
frames in the annual Westfield (NJ) Stamp
Club show. To my surprise it won a Gold
and the Grand

I took the advice of an experienced
exhibitor and sent a copy of the exhibit off
to the AAPE critique service. Numerous
changes were subsequently made based
upon that review and additional material
was acquired. The following year, it again
was awarded a Gold and the Grand at the
local club show. With this track record, 1
now felt it was time to run with the bulls,
so I entered the Philadelphia National
Stamp Ex| on in October of 1999, my
first national level show. I never felt a
greater sense of accomplishment that
when I saw it had won both a Gold and the
United States Stamp Society’s (formerly
the BIA) Statue of Freedom Award. Now
1 could play with the Big Boys!

After a third consecutive Gold and
Grand at the local club show, I entered my
baby in the Spring 2000 Mega Event in
New York. But something went terribly
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wrong. When I walked down the aisle on
Saturday afternoon 1 found a vermeil rib-
bon taped to my first frame. What in the
world had happened? Surely I would find
out at the critique that a mistake had been
made. Such, however, was not the case, |
learned that the Jury had some valid con-
cerns. And even though during a later
walk through at the frames where the pri-
mary judge of my exhibit admitted he had
missed a particular item, I had learned the
First Rule of Exhibiting, one which no one
had ever really mentioned: “an exhibit is
NEVER finished.”

1 had become too confident and com-
fortable with the material [ was showing. I
was not as critical of my work because it
had done so well, at least until now. I
began to review every page of every sec-
tion with the questions “How can this be
done better?” and “Is there better material
which can be used?” Sure, it may look fine
now and do an adequate job of illustrating
a particular point, but there could be some-
thing else out there that’s even better. Ever

since that Saturday in April, I think of the
exhibit as a continuing work in progress.

‘With this new mindset, [ spent the next
seven weeks acquiring new material,
reworking write-ups and layouts, and
doing a page by page self-critique. The
work was rewarded on Memorial Day
weekend at NOJEX where it received a
Gold, the Statue of Freedom Award, and
the Sidney Schneider Memorial Award.
However, even between the time it came
out of the frames on May 29 and the time
it was mounted again four days later at
NAPEX, changes were made. At NAPEX
it received a Gold and the USSS Walter
W. Hopkinson Memorial Trophy, the
Society’s most prestigious award.

Now, when I walk into my den at home
I smile to myself as I see the various
awards which have been won. But when-
ever I open the closet door to take out
material to work on, the first thing I see is
that little piece of red ribbon taped to the
top shelf and I know it’s time to stop smil-
ing and get to work!

The Philatelic Exhibitor



You are the expert. You know more
about your exhibit and the stamps it covers
than anyone else in the known universe.
Well, there might have been a student or two
in years past who wrote great books on the
subject, but now you're it. Then why didn’t
you get the award you so richly deserved?

Exhibiting is an art, not a science. Gone
are the days that you could trot out the great
rarities, put them on a page with no expla-
nation, and expect judges and visitors to
swoon with delight. Today, we are expect-
ed to do more.

You can collect for your enjoyment in
any way you like, but if you exhibit, there
are certain rules that, for better or worse,
you had better follow to some degree or the
results might be painful. Sure, you might
feel better that you've made your point in
your way if you choose to ignore the rules,
but you are not likely to be rewarded unless
you're lucky.

The “Teaching” Solution So how do
you develop that fantastic material into the
exhibit that will win the top award? First,
you have to teach. You can’t assume that
anyone could possibly know what you know
about your material, even with the judges
receiving your synopsis and bibliography in
plenty of time to do the research they’d like
to do. (You did send one, didn’t you?)

Outside of a few of the big ticket items in
the catalogue, which may or may not be
available or realistic to expect in the exhibit
you have developed, the judges may not
realize that the deceptively common-look-
ing item in the second frame is the real gem
of the show. If you don’t bang them over
the head with it, they're likely to miss it.

I can remember a show at which one
exhibitor had sent a very good synopsis
sheet that described the true gems, which
were likely to be very common appearing.
We judges spent a lot of time looking for it
until one finally found it. You cannot
depend on that kind of persistence all the
time. Make those pieces stand out. I've
called it “showcasing” in the past, and it's
still needed.

There’s more to teaching than just show-
casing. Each page should develop the com-
mon thread or idea behind what you're
showing. If you're showing stamps and
covers in a normal traditional exhibit, you
can show how the various denominations
were used singly for the rates they were cre-
ated to cover. Or you could show that the
rate was changed and that the values that
were rendered “useless” had to be combined
to make other rates. That would be a great
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ASk Odenwellel' by Robert P. Odenweller
Showmanship And “Selling” Your Exhibit

point to show one of the few known covers
with the single-stamp rate properly used
before it was changed.

Yes, that’s getting into the area of “postal
history,” but there’s a fundamental differ-

fine too. If you
should start to get too
many, then perhaps
you could regroup
some of them into more useful categories.
O ionally you will have a great rarity

ence. In a traditional exhibit, the

tion is on the stamps and their uses, while
the postal history exhibit develops rates,
routes, and markings, wherever possible,
with far less concentration on the stamps. A
healthy dose of showing the stamps used on
cover as they were intended, particularly in
unusual cases, can add a lot of sparkle to a
traditional exhibit. Any judge who com-
plains that postal history doesn’t belong in a
traditional exhibit just doesn’t understand.
(And if you don’t believe there are any out
there, it’s true I heard such a complaint
once.)

Judging is done in part by sampling. We
cannot read every word of write-up on every
page. There justisn’t time. So we study the
title page carefully to see what the exhibitor
has defined as a scope and approach to the
area being shown. Then, while looking at
the material on each page, we select as many
interesting looking pages as we have time to
read and try to digest them in full. If the
write-up advances the idea, that can go a
long way to satisfy us about treatment and
knowledge, and to some degree about the
rarity.

On the other hand, the write-up may be
there just to fill space with words that are
obvious from just looking at the material
(“This cover bears a five and ten stamps
used to Paris.”) Or it may be completely off
the subject of the stamps. In these cases, we
can infer that the exhibitor got derailed
somewhere. The “teacl " may be what
the exhibitor wanted to do, but it does not
help the exhibit.

Divide and Conquer Make your exhibit
easy to follow. If you have ten frames that
lead from beginning to end without any
breaks, the judges are sure to come up gasp-
ing for air. Break it into smaller, more
digestible chunks, to be savored.

I have long recommended that the typical
exhibit can and should be broken into natur-
al components and dealt with as a growing
object, or as chapters in a book. ‘Even if you
had the unlikely subject that had to continue
from beginning to end without a pause in
five or more frames, surely there must be
some natural grouping that would make it
more understandable.

The old outline we used in high school or
college composition is a great place to start.
If the various parts have sub-parts, that’s

that is the only item in its class, and you can
highlight it by having it be in a group or sub-
group all of its own.

There is one technique that seems not to
work very well at least every time I've seen
it tried, it falls short of what it could be.
That is to show the stamps at the beginning
of the exhibit and then to finish up with cov-
ers at the end.

One of the worst examples of this was at
an international show I judged 16 years ago.
For years I had known of but had never seen
an exhibit of a very good friend. I knew
from correspondence what material he had
and was eager to see it on display. What a
disappointment! ~ All the many different
ues were at the front, and the covers were
in a very arcane arrangement at the end. The
other judges and I tried to figure out what
his rationale was for the order in which he
showed the covers in that section. Although
we narrowed it down to three likely compo-
nents, we never were certain. The material
was there. It was a pity that it worked very
hard against itself.

Make It Legible 1 recently judged a
postal history exhibit that had a lot of extra-
ordinary material in it. The exhibitor had a
number of exceptional techniques for show-
ing unusual features of some of the covers,
and 1 made careful note of them for my next
exhibit. But the entire write-up, of which
there was an immense amount, was in very
small type and most of it had to do with his-
tory or politics rather than developing the
rates, routes, and markings.

We had to look very carefully at the text,
almost with reading glasses, to get an idea of
what the exhibitor was trying to develop.
What he needed was a good editor. If the
politics and nonessential history were
removed and the typeface raised a couple of
point sizes higher, it would help the
exhibit’s chances greatly. But the exhibitor
is obviously very passionate about the polit-
ical side and that is not likely to happen.

The essence is that it's not legible.
There’s too little space on the page once the
covers are mounted, and to fit all the text
(which would make a decent sized book)
into the space remaining, it takes small type.
As a book, for those interested in a volume
on the subject presented from the exhibitor’s
viewpoint, illustrated by covers, it would
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probably do quite well.

The show had a relatively smaller num-
ber of frames, so we could spend a little
extra time on it and one or two others that
had similar problems. In a show that might
push the upper limit on frame space, howev-
er, it might not have been possible to do so.

The Lesson Make your exhibit legible,
break it into chunks that can be understood,

and make the text on each page advance the
primary ideas of your exhibit. Those simple
ideas have the power of improving almost
every exhibit.

A Footnote:

For almost two years, I have been work-
ing an average of about 200 hours per month
on developing a computer database program
for a major airline. That level of energy has

[NOTE: The following letter, headed as
above, was sent to TPE for publication. It
is followed by Ken Martin’s response-
IJMH.]

Unfortunately 1 have had a very bad
experience with my one frame exhibit at
APS Stampshow 2000.

I had forwarded the exhibit as directed
since I was unable to attend.

Monday, after the show, I was informed
that my exhibit only had 14 pages and no
title page, thus incomplete and a bronze
medal.

I immediately phoned Ken Martin of
APS. When he returned my call he advised
me that they had located the other 2 pages.
He also informed me that they were sorry
but that mistakes happen, certainly not a
satisfactory explanation for the possible
loss of irreplaceable material.

It is obvious that there was a very seri-
ous safety and security gap. I feel fortunate
that my exhibit is intact.

Before I exhibit in an APS sponsored
show, I will insist on a very different secu-
rity system and assurances that there is
accountability.

Very truly yours,

Irwin J. Gibbs
APS 54118

Exhibitors Beware!

Mr. Martin responds: I must take excep-
tion to the characterization and facts in Mr.
Gibbs letter. Mr. Gibbs may have been
notified that his exhibit contained only 14
pages on the Monday following the show
but he did not call me until the Wednesday
following the show. While I had been
informed that pages appeared to be miss-
ing from two other exhibits (one of which
was subsequently found by an exhibitor in
his waste basket at home), Mr. Gibbs call
three days after the conclusion of the show
was the first indication that I had of any
problem. Apparently a friend or friends of
Mr. Gibbs noticed that there were only 14
pages showing and telephoned him.
However, to the best of my knowledge this
individual or these individuals said nothing
at the show when a problem could be cor-
rected.

Three days following the show all T
could do is confirm that there were 16
pages in the envelope being mailed back to
him. 1 agreed that based on the past track
record of his exhibit it seemed likely that
all 16 pages were not visible to the judges.
Without further information on what two
pages were apparently missing or where
there were empty spaces in the frame, it is
difficult to determine what may have hap-
pened. My most logical guess is that the
pages were properly mounted but a weak
pocket gave way and the two missing

finally come to a halt, and for part of the
coming year. I will be dealing with polish-
ing up a few final aspects of the program.
Nevertheless, T am finally able to get back to
stamps, am finishing a book I started far too
many years ago, and am in the process of
developing a competitive exhibit that will
come out of the wraps when time permits.
It's good to be back.

pages fell behind other pages in a row
below. I suppose pages could have stuck
together but it seems unlikely that a person
mounting the exhibit came up short on
pages and did not double check the mailing
container.

1 do not believe there were any security
lapses. The APS prepares a master control
sheet that provides for a signature of the
individuals unwrapping mailed in exhibits,

ing the exhibit, di ing the
exhi and packing the exhibit for its
return. In a case where the number of
pages posted did not completely fill the
frame, the original entry form of the
exhibitor would have been checked and 1
would have been notified if it appeared one
or more pages were missing. As I was
properly notified in two other cases, 1
believe all 16 pages were in the frame.

I have apologized to Mr. Gibbs for the
apparent problem but do not believe it is a
result of flawed procedures. Similar proce-
dures have been employed at all APS
shows since 1996 as well as the Postage
Stamp Mega Events and World Stamp
Expo with no problems. An exhibitor
myself, I recognized the importance of col-
lectors” exhibits, and go out of my way to
try to insure that the exhibiting experience
is positive for all involved.

Ken Martin
Director of Shows and Exhibitions, APS

CLASSIFIED ADS WELCOME your Ab g — up 0 30 words plus address — for $3.00

per insertion. Members only. Send ad and payment to the Editor, P.O. Box 1125, Falls Church, VA 22041-0125.

@ AUXILIARY MARKINGS Showing delays in U.S. Mail, “Hubba Hubba™ Korean War Covers, 1934 Christmas Seals on cover, Pentothal Cards,
U.S. and Yemen oddities wanted. Write John Hotchner, P.O. Box 1125, Falls Church, VA 22041-0125.

FIP THEMATIC COMMISSION BULLETIN AVAILABLE

Thanks to APS Representative to the FIP Thematic Commission, we are pleased to offer a copy of the
July, 2000 “Thematic Commission News” to AAPE members.
If you would like one, send $1, to cover photocopying of the 11 pages and postage, to
John Hotchner, P.0. Box 1125, Falls Church, VA 22041
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Venpex Judges Respond

The following responses have been
received in response to the Letter to the
Editor from Robert L. Smith, published in
the last issue. I want to apologize to the
three people named in Smith’s letter. With
more time and more thought I should have
given them the opportunity to respond to
the letter in the same issue it was printed.
However, I am pleased to have their
responses here and trust that they have
answered fully the Smith allegations.
From Robert de Violini:

Unfortunately, the editor of TPE chose
to publish a letter in the July issue attack-
ing the jurors in a small local show with-
out advising the people being attacked that
he was doing so. None of the three people
named in the diatribe written by one
Robert L. Smith were given the courtesy
of being sent a copy of Smith’s letter in
advance of publication. None of the three
people, Wallace Craig, Richard Willing,
and myself, are members at this time of
AAPE, and it was only because of a phone
call from a friend in Los Angeles that T
became aware of it.

The next day Mr. Craig and I received
an e-mail from one Tony Dewey of AAPE,
the first sentence of which read: “I'm sure
that you’re thrilled to have this issue pub-
licized to the 1000+ members of the
AAPE. Here’s hoping this doesn’t cause
you too much grief.” Had I not had the
phone call the evening before, I would not
have had the slightest idea of what the
devil he was talking about.

I feel the editor was derelict in his
duties in not providing the people attacked
with an opportunity to respond to the
claims of Mr. Smith at the time the letter
was published. To me, that negligence is
inexcusable. At the end of Mr. Smith’s
letter, the editor adds, “Perhaps one or
more would care to respond.” How were
we to do that when we had no knowledge
of the existence of this defamation? I had
to ask that copies of this letter be sent to
the three of us. And that is exactly what
was received. Two sheets of paper, care-
fully masked to provide just the letter and
nothing else, as though there was classi-
fied information elsewhere on the page. It
appeared that his was the only letter pub-
lished in that issue.

Now to what was published —

The Philatelic Exhibitor

—

The Editor’s note says that Mr. Smith
sent this letter to the Ventura County
Philatelic Society board on May 2. I have
learned that Mr. Smith told them he was
mailing it also to the philatelic press.
Some of the board members tried to talk
him out of that, but it appears they were
not successful. The editors of Linn'’s
Stamp News, Stamp Collector and whoev-
er else to whom it may have been sent
properly disposed of it. Only the TPE edi-
tor chose to use it. Neither the VCPS
board nor Mr. Smith advised the jury of
the existence of this letter.

There appear to be two or three sepa-
rate issues in Mr. Smith’s letter that he
mixes and confuses with each other. They
are comments about his exhibit at VEN-
PEX 2000 and comments about awards
that were given and comments about his
perception of bribery of an exhibitor.
Let’s take them one at a time (if possible).

VENPEX was a small local show with
a good following that was around for
about 25 years, and after a hiatus of a half-
dozen years it started up again in 1995.
For background, I have been a VCPS
member since 1970, a past president of the
VCPS and served as VENPEX chairman
on about six occasions in the late "70s to
mid '80s. Ido not have my notes from this
year’s show around any more, but I
believe it had 32 16-page frames this year.
It was held on March 18-19 in a small
building at the Ventura County
Fairgrounds. As with many local shows,
there continues to be difficulty in obtain-
ing sufficient exhibits to make the show
work. The program (w/o frame numbers)
shows 14 exhibits, including three non-
competitive and two junior exhibits, and
15 dealers. One exhibitor was prevailed
upon at the last minute to provide material
from his collection in an effort to help fill
out the frames. He had several short
exhibits as well as several frames of Tonga
Postal Stationery.

Mr. Smith has been a VCPS member
since about 1987 and has served as trea-
surer since about 1990. From what I
understand, and read in his letter, this was
his first time exhibiting, and chose to enter
his exhibit of Hong Kong in the Display
Class — a class that I believe was added to
the VENPEX prospectus for the first time

this year in an effort to get more people
exhibiting. Mr. Smith says that he was
satisfied with his silver award. So why
didn’t he stop there?

But he goes on to say that his exhibit
was at least as good or better than “the
exhibit that took rhe vermeil” [emphasis
added] meaning the Tonga Postal
Stationery. He then questions why “a ver-
meil” was awarded since “it was not
offered by our society.” WRONG. The
prospectus states that there will be five
levels of awards. The show program is in
error when it states there are three award
levels. The “medal count” was three sil-
ver-bronze (including the two youth
exhibits), seven silvers, three vermeils
(not just one) and one gold (which
received the Grand Award). The Tonga
exhibit also received a special award for
the best British Empire exhibit, and an
exhibit of West Virginia in the Civil War
received the Reserve Grand Award. An
exhibit of U.S. Auxiliary Markings
received the Grand Award.

In his third paragraph, Mr. Smith gives
his opinion about the breakup of one
exhibitor’s collection into several exhibits.
The accumulation of exhibits was just that
— several exhibits that did not belong
together, though one of Censored Mail
could possibly have been reworked to
include the material shown in a POW Mail
exhibit. This exhibitor also had the Tonga
Postal Stationery material. Itis interesting
to read in that paragraph that Mr. Smith,
who had never exhibited before, has now
become an expert on exhibit layout and
presentation as well as knowing what level
award it should receive.

As to the comments about the critique
of his exhibit that was given by Mr. Craig,
Mr. Smith’s lack of experience is once
again apparent. Putting in a couple of
pieces of coinage and paper money on the
last pages of his Hong Kong exhibit does
not automatically make it a Display Class,
even if he checked that square in the
prospectus. Ancillary nonphilatelic mate-
rial should be included throughout such an
exhibit, not just stuck in as an afterthought
to fill out the frame. As for showing
postal usage, since he declares that “T
don’t collect covers,” he could have sim-
ply written in his initial page that what he
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is displaying consists of mint stamps only.
But he does need to add more nonphilatel-
ic material (as long as it does not make up
more than one-third of the exhibit) if he
really wants this to be a Display Class
exhibit. As it stands, it is a nice silver-
medal stamp exhibit.

The Federated Philatelic Clubs of
Southern California covers a north-south
distance of 275 miles, and the vice-presi-
dential post was open for some time
before VENPEX and was not filled until
the Federation meeting held at the
WSE2000 exhibition in Anaheim in mid-
March. Suggesting that the jury — two of
whom are past presidents of the
Federation — 'was in collusion with the pre-
sent Federation officers to fill that empty
position is laughable. You can be certain

1 do not laugh at Bob Smith’s letter.
Even though he begins by saying his silver
award “was fine” with him, he is obvious-
ly in pain. But it is I who cry, not at all
because my name was mentioned, but for
the shame his calumny brings to the fine
organization for which he has labored and
for the stains that philately receives from
the mud he has flung so irresponsibly.

FACT: From the moment the three
judges arrived at the show that Saturday
morning, we were together constantly
until every award was decided and all nec-
essary paperwork completed. Not once
during that time was any mention made
within my hearing of Federation business,
nor was I even aware of any pending. We
three were fully focused on the task of
judging; if we were to allow politics or

that there was no p amongst the
judges to give a moderately high award to
someone just to get him to fill the position.
If the jury wanted to bribe someone with
an award so he would serve, why wasn’t
the award a gold or the Grand Award?
And why not at a major exhibition instead
of at a small local show? Mr. Smnh makes
no sense with his claims of and

however petty, to enter the
judging process, the entire event would
become farcial and I didn’t drive 70 miles
each way that day without compensation
to engage in farce.

FACT: The Federation meeting to
which Mr. Smith refers did take place, but
several hours after the judging process had

skullduggery.

In his final paragraph, Mr. Smith says
that he “will do my best to see that they
will not be invited to judge at VENPEX
again.” He shouldn’t worry. I believe that
any intelligent person reading his letter
will refuse to judge at VENPEX just to

been and our

exchanged for plates of the delicious food
the host committee had prepared whilst we
judged. Due to the sad loss of all but one
of the Past Presidents of the Federation
before me, I am now the second-most-
senior and attended the meeting in that
capacity. But as much as I have given of

avoid y letters and

from this person. I know of at least four
people who will refuse to participate in
any VENPEX in which Mr. Smith has a
part.

From Richard S. Willing:

I have just received a copy of Bob
Smith’s letter to The Philatelic Exhibitor
of July, 2000, from John Hotchner, TPE
Editor. A few years ago I served on a
panel led by Mr. Hotchner and was much

with his gh
ness and integrity. But he and Roberl L.
Smith have, 1 believe, greatly erred by
printing not actual charges (for which they
might have sought some substantiation
before allowing them in print) but mere
innuendo. This is gutter journalism, bad
enough when practiced by the tabloid
press and inexcusable in a philatelic jour-
nal.

Bob Smith asks [my emphasis added],
“Could it be that the three judges con-
spired...?”, and opines later, “In any
event, 1 feel sure these judges stepped
way beyond the line.” There is not even
the decency of an answerable accusation.
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myself to the F if so much as one
whisper had been voiced within my hear-
ing, whether privately or from the floor or
podium, suggesting that there be the
slightest impropriety in the judging
process — for any reason — my objection
would have been immediate and probably
heard in the neighboring Los Angeles and
Santa Barbara counties. But I cannot
believe that even one individual in that
group would even harbor such a thought.

As to Display Class exhibits, Mr. Smith
is correct about covers not being required;
however, postal usage such as first day,
naval, advertising or patriotic covers is
“perfectly ~appropriate” (Manual of
Philatelic Judging, 4th Ed. p. 50) and
would have been an enhancement.

My notes and memory of his exhibit
indicate that it showed a reasonable degree
of philatelic knowledge, that the mount-
ings were a bit sloppy (minor with respect
to the award level), and that showing the
Scott number and face value under each
item emphasized commercial rather than
philatelic values and did detract from the
award level, even for display class.

His avoidance of covers gave the mate-
rial a distinctly ‘made for advertising’
look without postal validity; in other
words, that it is little more than a group of
labels. But the display class allows for
this and his exhibit did receive a silver
award. Each case, however, must be
judged on its own merit and that is exact-
ly what we did on that occasion. My pre-
discussion grading was “silver +”, mean-
ing that if the other two voted for a vermeil
1 wouldn’t have argued against it. But
such was not the case; silver prevailed.
Due to clerical oversight a five-level
award system was used rather than the
three-level intended by the Venpex com-
mittee; it is unclear to me how this might
have affected Mr. Smith.

1 was not privy to the critique quoted by
Mr. Smith, but if we assume for the
moment that he quotes correctly and has
some claim of judging error, it would not
have mattered since the other two judges
gave it the same grade, if for different rea-
sons. But that doesn’t justify his tantrum;
judges are human and make mistakes or
interpret guidelines differently in philately
just as in courts of law. It does not make
us the evil, conniving gargoyles that he
describes. It is not uncommon for per-
plexed, dissatisfied, angry or even livid
exhibitors to call or write judges to discuss
their differences. Mr. Smith would have
been well advised to have done so prior to
going to the press (a priceless freedom, but
not to be abused!), especially since all
three judges are accessible to him by tele-
phone, one locally and the other two in the
greater Los Angeles area.

Mr. Smith’s exhibit of Hong Kong is
not without merit, but his insinuations are.
There may be no true winners here, but
both he and philately will lose if he fails to
make an appropriate retraction.

I mention in closing that as of its mail-
ing, the other two judges have not seen or
heard of the contents of this letter.

From Wallace A. Craig:

1 have read Mr. Smith’s statements and
have a major problem determining what
he is complaining about. At first one may
think he feels he should have received a
higher award. Then with another read one
may think he does not want to collect any-
thing used but he should have received a
higher award anyhow. Then one reads on
further and determines, we think, that
there was something going on which was
underhanded.

So let us look first at the award prob-
lem. He says he received a silver “which
was fine with me as I didn’t expect to get
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anything higher.” He had a 100% mint
collection of Hong Kong Queen
Elizabeth. There were some exploded
booklets, Scott numbered, with the value
given. At the end was some Hong Kong
money but nothing else to really put it into
the display class. It was a nice stamp col-
lection which I enjoyed looking at. What
the money was doing in there  still cannot
understand. A silver was a good award for
what was there.

It was suggested he add some covers.
He made it very clear he does not collect
used. T do believe he thinks he needed
early Queen Victoria. Almost all the
exhibit was Queen Elizabeth and the cov-
ers of that period and the Georges are not
all out of reach. Queen Elizabeth period
covers are priced all over the place.

Now we come to the area which Mr.
Smith really does himself in. He could not
see why used Tonga should receive a
higher award. Well there was some really
nice material there and the judges cen-
tered on the material. Normally that
should be the end of it. The judges volun-
teer their time. Drive to the show, judge
the show, eat a lunch there, talk to
exhibitors who want to learn and then go
to our homes. We receive nothing for our
effort except the knowledge we have
helped some stamp collector who would
like to be an exhibitor.

This time we are bombarded with Mr.
Smith accusing us of giving a higher
award to a gentleman who was being
asked to be the Vice President of the
Southern California Federation. This is a
charge against us saying we gave awards
to convince someone to take the position
of Vice President. Now let us look at this
and wonder about Mr. Smith’s thinking.
He is saying a person would accept nomi-
nation as V.P. of the Federation if he
would receive a good award in a local
show. Can anyone seriously believe that
anyone would be that dumb?

None of the judges were aware of the
name of the gentleman who was nominat-
ed. None of us knew who it was going to
be until well after the judging was over. I
did know the gentleman but not well. T
know one thing about him. He would not
become V.P. because of an award. He
should receive an apology as well as the
judges. To accuse anyone of anything like
this would be dumb.

If Mr. Smith reads the judges manual
he would see he has a good skeleton of an
exhibit on which to work. Did we read the
title page. Yes that is the first thing a judge
does. But that does not limit a judge’s
advice on how to improve the exhibit.
The Philatelic Exhibitor
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A GUIDE TO JUDGING THE PHILATELY OF.......
NEW ITEM

Thanks to Willian L. Kullman, we have a new monograph to offer:
« How To Judge Chinese Local Posts 1863-99 (20 pages)

It is available from the editor’s address below for $2.00 each to cover
copying and mailing (postage stamps ok)

AAPE is pleased to have these additional examples of what we hope
will be many such monographs, and asks YOU who exhibit to take pen
in hand (or, keyboard in lap) to create such a guide to your exhibiting
area. Your contribution can be one page or longer, but it should address
such things (as appropriate) as highlights of geographic and govern-
mental history and their relation to the types of material that can be
shown, difficulties inherent in the area (which might include such
things as low population/literacy, disorganized postal system, weather
conditions that affect philatelic material, etc.), what to look for in the
way of scarce stamps and usage, effective methods of organizing, and
an overview of research in the area that is available (a bibliography) and
what remains to be done. These categories would change for thematics
and other exhibiting categories. Get creative!

Send monographs to the address below, and I will make them
available in future TPEs:
John M. Hotchner, P.O. Box 1125, Falls Church, VA 22041-0125
Still available:
e A Guide to Judging the Postal History of Hungary’s
Hyperinflation, 1945-46. Order from address above $7.50 per copy.
* A Guide to Judging the Philately of Aden, 1839-1967. Order from
address above. $2.50 per copy.
« Introduction to Confederate States Stamps and Postal History.
Order from John L. Kimbrough, 10140 Wandering Way, Benbrook, TX
76126. $1.00 per cop
« How To Judge British North Borneo (5 pages). By Derek A. Pocock
$1.00.
« How To Judge Australian States Revenues (4 pages). By Dingle
Smith 60¢.
+ How To Judge (Nicaragua) Airmails (4 pages).
Pocock 60¢.
+ Guide To The Judging Of U.S. Federal Embossed Revenue
Stamps (3 pages). By Henry H. Fisher 50¢.
« How To Judge: Queensland Postal History by Bernard Beston (8
Pages) $1.20.
« How to Judge — Traditional Victoria by Geoff Kellow (8 Pages)
$1.20.

By Derek A.
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The exhibitors had just finished listening
to three hours of boring speeches and the
introduction of everyone, individually, who
were attending the banquet. The tension was
building. It was almost time for the
announcement of the awards (a welcome
relief since the banquet meal had been taint-
ed and people were beginning to feel a
might-bit uncomfortable). That discomfort
was heightened by the fact that both the
mens’ and ladies’ rooms nearest the grand
ballroom were closed for repairs and the
hotel’s air conditioner was on the fritz (as
was the microphone in the ballroom).

First, the award levels were announced.
This was done in ascending order with the

“The Fly” —— Asks Societies To Get Their Awards To Shows On Time

have looked in the show program to find out,
but the committee had run out of programs
on Saturday moming, so that was not an
available option.

Of course the situation could have been
corrected, but the reality was that the show
committee d to provide indicators on the
frames regarding the not-for-competition
status and class of the court of honor
exhibits. An oversight that ought not to have
happened. Well, back to the awards banquet.
Finally, it was time to announce the special
prizes.

The master of ceremonies announced
“The SWINE award, presented by the
Society With Incontinent Nebbish-like

of particip ing

first, and then through all of the five medal
levels through gold. Each exhibitor was
called up to the podium to say a few words,
have a picture taken and to receive a round
of applause. I was dying (having been called
up to the podium first).

1 was glad to learn in due course that the
first 30 frames were court of honor exhibits.

s, goes to the exhibit in frame num-
bers 499-500 (it was a big show) Chopped
Livers of the World (a thematic exhibit).”
Hey! That was my exhibit. I fairly flew up to
the podium. It took a while since I heard the
announcement while in the men’s room on
the third floor of the hotel. After making my
acceptance speech and having my picture
taken with the head SWINE, the master of

As such, they were not in but
each had received a gold medal. I was won-
dering about that since there was nothing on
any of those frames either indicating a court
of honor exhibit or that the exhibit was to
receive a gold medal. I had heard many peo-
ple at the frames complaining when the rib-
bons were posted that they could not under-
stand how such nice exhibits received noth-
ing. 1 heard some knowledgeable viewers
ascribe the lack of ribbons to inept jurors
(who was I to correct them?). I guess I could

d in my ear (or was it
my antenna?). that all they had was the box.
The actual award had not been received. I
was assured that the committee would send
it to me shortly. I never heard from the show
again.

And so it went. Every other award was
missing. It was embarrassing. The master of
ceremonies had to keep making excuses for
why the awards were not there. True, some
of the fault lay with the show committee
which had failed to write to some societies
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and had written too late to others. But that
was not the only reason for missing awards.
Some societies no longer offered their
award, but failed to inform shows. Other
societies offered their award but were tem-
porarily out of stock. Still others had
changed their awards chairperson and letters
to the old one were not being forwarded. I
could go on, there are many other excuses.
It seems to me that some societies have to
get a better handle on how their awards are
managed. Equally, shows should not make
awards when they do not have them. I wish
some master of ceremonies would announce
at the awards banquet something like “and in
addition, the following societies were con-
tacted but failed to provide their awards...”
And while I'm on the subject, I hate those
societies who offer awards with special cri-
teria like “cannot be awarded to an exhibit
that has previously won the award.” How the
hell is the show or the jury supposed to know
which exhibit has previously won the
award? Shouldn't the society keep a list of
which exhibits have received their award
and make that available to each show
asking to present that society’s award? Oh,
life could be simpler if we only tried!
And now, the other part of my column,
the Fly Bites and Gold Flyswatters —
GOLD FLYSWATTER — To NAPEX
1999 and its jury for working together to test
a new concept of critiquing exhibits. As an
exhibitor asked for comments during the cri-
tique, images from the exhibit were project-
ed on a screen as aids for the tests.

New Stamp T!
“I thought that perhaps fetlow members of the American Associ
ed Chairman of the Stamp Theft Commitiee for the American Philatelic Society. As such, I

s in the of thefts or di:

“Please let your membership know that the APS does not require the victim collector
in the investigation of the incident, The APS leadership provides my services to all collectors.”
Ephraim W. (“Duke™ Day, 2700 Lake Avenue, Cheverly, MD 20785

of philatelic material.

heft Committee Chairman
ation of Philatelic Exhibitors would be interested to know that I have been appoint-
am responsible for assisting local, state, and federal

be a member of the APS before we do what we can to assist

Stamps For The Wounded, founded by
Ernie Kehr in 1942, exists to provide
stamps, covers and other philatelic materials
to Armed Forces Veterans, who use them to
occupy their time productively, and to
develop goals that keep up interest in the
hobby, and in life itself.

As SFTW completes its 58th year, we
ask that stamp collectors remember SFTW's
work as you dispose of philatelic material.
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Stamps For The Wounded Seeks Donations

We need material throughout the year, but it
is especially welcome as Fall is followed by
Holiday time. We now serve over 11,000 in-
and out-patients, and 50+ organized clubs in
Veterans Hospitals and Convalescent
Centers nationwide.

Stamps of all kinds, covers, philatelic lit-
erature, and supplies of all types, in any
quantity, are needed. Tax deductible cash
donations are also helpful to finance stamp

supplies and the postage costs of sending out
our parcels.

SFTW is an authorized non-profit orga-
nization, sponsored by Lions International.
Donations may be sent to SFTW/LI at P.O.
Box 1125, at Falls Church, VA 22041
Donations for which a tax receipt is request-
ed should include a rough inventory or list-
ing with a valuation according to catalogue
value, or on some other reasonable basis.

An informational pamphlet will be sent
upon request. Contact SFTW Vice President
John Hotchner, at the Falls Church, VA
address given above.
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by Anthony Dewey

Since 1981 the rules for evaluating
exhibits at the national level have been
codified in the Manual of Philatelic
Judging, now in its fourth edition.
Published by the APS Committee on
Accreditation of National Exhibitions and
Judges (CANEIJ), this guidebook sets the
standard for how exhibits are judged.
Theoretically, an exhibit receiving a Gold
at one “World Series of Philately” show
can reasonably expect to receive a Gold at
any other WSP show. The same expecta-
tion is applicable to any of the five levels
of award now standard at such shows.
However, because evaluating philatelic
exhibits is subjective, it is also reasonable
to expect some variance in results based on
the skill set, knowledge, and yes, even the
personal preferences of the jurors. (An
exhibit presented with a Gold medal at one
show may receive a Vermeil at another
show where the jury is more knowledge-
able of the material, and thus is more
aware of the gaps in the exhibit.)

Unfortunately, no such standard for
judging has been established for local and
regional shows. Earlier editions of the
Manual contained the statement, “The
American Philatelic Society assumes no
Jjurisdiction over local and regional exhibi-
tions, but the principles of judging...apply
to all levels.” These editions also included
graphs demonstrating the relationship
between material and presentation and
encouragement versus challenge to show
the judging differences at each level (local,
regional, national, international). Despite
the statement in the introduction to the cur-
rent edition of the Manual that it was
“designed to guide judges in evaluating
competitive philatelic exhibits at local,
regional, and national level,” (my empha-
sis) there is no section in the book that
describes how the standards are to be
applied to lower-level shows.

One possible means of applying the
judging standards established in the
Manual to non-WSP exhibitions is to
judge exhibits at local and regional shows
the same as those at the national level —
then apply a sliding scale. For example, at
the local level, exhibits rating a silver (or
higher) using the national standard would
equate to a local Gold award. Likewise,
exhibits evaluated as a national Silver-
Bronze would equate to a local Silver and
a Bronze would equate to a Bronze. If the
local show provides 5 levels of awards, the

The Philatelic Exhibitor

b_.__...“_

Local/Regional Exhibiting Committee

jury would need to refine their evaluation
50 as to map exhibits to the Silver-Bronze
and Vermeil awards. Similarly, at a region-
al show, an exhibit evaluated as a national
Vermeil would receive a Gold with the
jury mapping exhibits to the appropriate
awards based on this scale.

The advantages of this solution are
plentiful. Applying a consistent standard to
all local and regional shows would
increase exhibitor confidence in the sys-
tem. Within reasonable fluctuations, a
given exhibit can expect to receive the
same award at any show at the same level.
The occurrence of “ribbon shock™ would
be reduced for exhibits jumping from the
local or regional levels to the national
level. (How many times have you heard a
novice exhibitor exclaim with despair over
his Silver-Bronze award, “But, I got a
Gold at MYLOCALPEX just three weeks
ago!”)

At first glance this simple proposal
appears to easily solve the problem.
However, under scrutiny several flaws in
its logic are revealed. At the national level
all judges are subject to accreditation by
CANEJ. Each judge must fulfill training
requirements and serve as an apprentice on
at least four panels. The prospective judge
must first be a successful exhibitor, having
achieved at least a Vermeil award at a
national show. At the end of the appren-
ticeship, which could last more than a year,
the idate’s perf is
by CANEJ with the successful candidate
receiving accreditation. There are no set
qualifications for judges at local shows,
although many do employ the services of
APS-accredited judges. For the proposal to
work, the juries at each show must be
working from the same standards of evalu-
ating exhibits. At the minimum, this would
require all judges to read and have a thor-
ough understanding of the Manual.

The definition of local versus regional
show is also problematic. COMPEX, the
annual show of a confederation of Chicago
area clubs, is not a WSP show despite the
fact that it regularly presents more frames
of exhibits than almost any WSP show.
Since, by definition, a national show is one
of the APS “World Series” shows, would
COMPEX then be classified as a Regional
show? Using the AAPE award criteria, we
might define a local show as presenting
less than 500 pages of exhibits while a
regional show would be required to present

more than 500 pages. However, there is a
huge gap between the 501-page minimum
for a regional and the 2,500 pages required
for a national show. Whatever definition
we use to distinguish a local from a
regional show, for the judging standard
proposal to work the definition must be
applied consistently.

The issue of judging standards at the
local/regional levels is quite complex and 1
am not going to solve it in this column. [
do have faith, though, that among the more
than 1,000 exhibitors, judges, show direc-
tors, exhibit chairs, and club officers that
are AAPE members, a solution can be
engineered. Please let me (or our editor)
know what you think about standardizing
Jjudging at local and regional shows. How
should we go about it? What are the prob-
lems, issues, and challenges? Should we
even bother? I anxiously await your com-
ments.

Sk AR R

In the July issue of TPE I described the
efforts of the Texas Philatelic Association
to support local exhibiting. In response to
my query about what other WSP shows
were doing to promote exhibiting at the
local shows in their regions, I received a
letter from Alan Warren, Secretary for the
Philadelphia National Stamp Exhibition
(formerly SEPAD). He reports that the
PNSE has a special class called the “Grand
Award Class” where the winning exhibit at
shows sponsored by member clubs of the
Philadelphia federation compete for a spe-
cial prize. To use his words it is “sort of a
local champion-of-champions.™ In another
special class open to Federation member
clubs, PNSE also presents the “Vincent
Domanski Award” honoring  a
Philadelphia area philatelist who supported
local clubs and SEPAD for many years.
This class is for exhibits assembled jointly
by several members of one club.

Additionally, Alan points out that sev-
eral PNSE officers and committee chairs
are APS accredited judges and willingly
volunteer their time and effort to serve as
Jjudges at Federation club shows as well as
local shows in eastern Pennsylvania,
southern New Jersey, and northern
Delaware.

If “The Fly™ accepts nominations for
*“Gold Flyswatters™ here’s one for PNSE.
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ATA YOUTH AWARD - Horses
Around the World — Danielle Henak (age
10), representing The Plymouth Show.

ISWSC AWARD - Birds in Art and
Culture — Amber Marie Everett (age 12),
representing AmeriStamp Expo.

JPA MEMBERSHIP AWARD - Her
Majesty Queen Elizabeth II — Kristen Ollies
(age 12), representing ROPEX.

APS MEMBERSHIP AWARD -
Christmas in Canada — Kelly Liusz (age 16),
representing the Edmonton Stamp Show.

GERTRUDE FITCH HORTON
AWARD: (For a promising exhibit by an
exhibitor under the age of 11) — Out of this
World: Exploring Our Solar System —
Michael G. Ollies (age 10),
OKPEX.

representing

NAPEX TITLE PAGE AWARD -
Ships and Boats — Tatjana Yurich (age 11),
representing PIPEX.

NAPEX CREATIVITY AWARD -
Love Through My Eyes — Kiristen Ollies
(age 12), representing APS Stampshow.

NAPEX TOPICAL AWARD: (For an
exhibit showing excellence in philatelic
knowledge) — Her Majesty Queen Elizabeth
Il — Kristen Ollies (age 12), representing
ROPEX.

NAPEX THEMATIC AWARD: (For
an exhibit showing outstanding knowledge
of the subject matter) — Railroading in the
U.S. - Dzintars Grinfelds (age 11), repre-
senting ROMPEX.

NAPEX RESEARCH AWARD - A
Guatemalan Postal Card: The 1890 3
Centavos Carmine Red — Joyce Adams (age

by Lyman R. Caswell

In his “President’s Message™ in the July,
2000 issue of The Philatelic Exhibitor (page
7), Charles Verge asked why Display Class
exhibiting is floundering in North America,
although the international equivalent,
Open/Social Philately, is doing very well
elsewhere. I think a large part of the answer
to this question lies in a lack of understand-
ing, on the part of many exhibitors and
judges as to what Display Class is not, as
well as to what it is. As the result of my own
experience with Display Class exhibiting, I
can offer several observations which I hope
will be helpful, not only in answering the
question, but also in encouraging others to
try their hands at this style of exhibiting.

For some philatelists who achieved their
golds with traditional exhibits, the idea of an
exhibit with up to one-third collateral mater-
ial is rank heresy: such material would dis-
tract from the object of the exhibit, namely
to reveal philatelic information to the view-
er. I agree with them completely — for tra-
ditional exhibiting. Like them, I see no place
for collateral material in such exhibits.

The best — perhaps the only — place for
the addition of collateral material is in the
enhancement of a thematic presentation.
Here a careful selection of such material can
aid greatly in moving along the story which
the theme is designed to tell; and it can do
this without distracting from the philatelic
component of the exhibit. A good selection
of collateral material, attractively arranged,
can increase the viewer's appreciation for
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the philatelic component of the exhibit. A
good selection means a variety of collateral
material. Just as thematic exhibitors are
advised to have more than one kind of phil-
atelic element on each page of the exhibit,
there should be variation in the Kinds of col-
lateral elements used. Display Class exhibit-
ing is not an excuse to bootleg a collection of
picture postcards into a stamp exhibit!

What is a collateral element? Although
this is an open-ended term — almost any-
thing can serve in the right context — care
should be taken to select items that clearly
support the story line. Yes, picture postcards
can be used, but not in excess. More than
one or two per frame is overkill! A frequent-
ly cited collateral element is a cover with a
privately produced cachet, provided both the
cachet and the stamp relate to the theme, as
with a first day cover. Other possible collat-
eral elements include maps, photocopies of

AAPE Youth Champion Of Champions, INDYPEX 2000, RESULTS

16), representing INDYPEX.

HOWARD HOTCHNER AWARD:
(For the best portrayal of American History)
— Railroading in the U.S. — Drzintars
Grinfelds (age 11), representing ROMPEX.

WELSH PHILATELIC SOCIETY
POSTAL HISTORY AWARD: (For the
best postal history exhibit) — Indiana 4-Bars
_Types and Usages — John R. Ryle (age 16),
representing The March Party.

LIBERTY AWARD: (For the best tradi-
tional-form exhibit) — Central Lithuan
Dzintars Grinfelds (age 11), representing
Filatelic Fiesta.

YOUTH CHAMPION OF CHAMPI-
ONS (Includes Ralph Herdenberg Award)
Indiana 4-Bars — Types and Usages — John
R. Ryle (age 16), representing The March
Party.

Some Thoughts On The Display Class

audience as well: the general collector, the
accumulator, the beginner, the first-time vis-
itor to a stamp show, the philatelist’s spouse,
and the non-collector who may perhaps visit
a stamp show out of curiosity. These uniniti-
ates are likely to be puzzled or bored by the
more conservative exhibits; but will find
their interest aroused by a colorful assembly
which uses philatelic materials to tell a non-
philatelic story about some topic which
attracts their attention. They will have not
objection to the addition of a few non-phila-
telic items which help to advance the story.
s the reason for the term
“Social Philately” used abroad for the
Display Class. It appeals to Society in gener-
al, not just to a select group of cognoscenti.

In the AP.S. Manual of Philatelic
Judging, 4th Edition, page 49, one of the rea-
sons given for the Display Class
vide a class of exhibit that will be

title pages of books, trading cards,
— or anything else that advances the story.
In my Display Class exhibit. “Alexander von
Humboldt,” I show, among other things,
reproductions of the portraits of Humboldt
upon which his pictures on stamps are based.
The Display golds which this exhibit has
won entitle me, I think, to speak with mod-
est authority on Display Class exhibiting.
The intended audience for a traditional
exhibit is the colleagues of the exhibitor:
experienced philatelists. This, of course, is
also true of thematic and Display Class
exhibits; but these exhibits have a broader

to_the casual, non-philatelic viewer. and in
so_doing attract more people to the hobby.
I think, the premier reason for the
Display Class. It shows the beginner, “Here
is something you can do, t00.” So the begin-
ner tries his or her hand at exhibiting and
grows in philatelic knowledge. Eventually,
with the help of constructive critiquing, he or
she may evolve to develop other types of
exhibits.

And for the exhibitor, there’s another rea-
son for the Display Class exhibiting: it's
great fun to do!
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Exhibit Chair Stories by ada prin

I am in my ninth year as Exhibit chair
for ROPEX, and Conrad Bush’s letter in
The Philatelic Exhibitor “Unsung Heroes”
(Jan. 2000 p.6) really struck a chord. Yes
indeed, I have stories.

Perhaps the most frightening was about
1992. We had received a mail-in exhibit of
US coil stamps which had a track record of
numerous gold medals. There was one
double page with a strip labeled as the
largest recorded multiple of a particular
coil. The double page had been folded to
fit in a box meant for single pages. When
we unfolded the page, the coil strip had
separated at the folded perfs, and there
were now two shorter strips, one dangling
on each half of the page. I was horrified!
I'went to the phone and called the exhibitor
to explain that we really hadn’t mistreated
his valuable strip of coils. He laughed and
told me that the strip had torn in the mid-
dle some time previously, and he just
hadn’t gotten around to remounting! I
believe I asked for and received permis-
sion to insert two half-mounts to support
the dangling strips and prevent further
damage.

Another time a mailed exhibit was sev-
eral pages short with no note of explana-
tion. Again a panic call to the exhibitor
revealed that there was nothing wrong —
he’d just rearranged the pages and decided
to leave some weaker ones out. The flip
side is the exhibitor who sent 18 pages in
for a 16-page frame. The mounting com-
mittee had to determine which pages to
leave in the box. At least we knew we
hadn’t done anything wrong that time.

A mailed-in one-frame exhibit of first-
day covers was mounted on flimsy typing
paper with no sheet protectors. Our frames
are vertical (like CAPEX frames) rather
than slanted, and the covers made the
pages top-heavy, so they just flopped over,
bending in the middle, when we tried to
mount them. There were threats to dis-
qualify the exhibit, since we specify that
page protectors must be used. But some-
one came to the rescue with some peelable
tape, and we taped each page to the frame.
Arrrrgh.

Another time we were one exhibit short
on mail-ins. After several hours the miss-
ing box was finally discovered waiting for
us at the hotel front desk. The exhibitor
had ignored the mailing instructions and
sent the exhibit to the show site rather than
to the designated post office box. (I had
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called the exhibitor on Tuesday evening,
and he’d assured me that it had been sent
out by Express Mail. As it had, just not to
where it was expected.)

We’ve had exhibits arrive in flimsy
boxes that had pages protruding from them
when they arrived — no missing pages in
that situation yet, I'm happy to say, but
we’ve had to go find a suitable box for the
return trip. A small pet peeve is exhibitors
whose handwriting is so poor that it’s a
miracle their exhibits ever arrive. And
return addresses are often illegible, too.
We have our exhibits held at the post
office, and a helpful employee gives me a
list of the boxes that have arrived two days
before the show so I can call the owners of
any missing exhibits. It is often hard for
him, not knowing the possible names, to
give me a list that makes any sense, and [
get the list by telephone, so I can’t try to
figure out the names myself.

For the past few years we have wrapped
the mail-back exhibits at the show site,
affixed nice stamps, and taken them to the
post office the same evening, which we
can do only because a postal worker on the
committee makes arrangements with a co-
worker to accept the packages on a Sunday
evening. I've had delighted calls from
exhibitors who received their packages
Monday before noon. But a couple of
years ago an exhibitor wrote that he was
downgrading us in  “The Mail-In
Exhibitor” because the stamps had not
been neatly cancelled! He said we should
have waited and watched the cancelling
process to make sure it was done properly.
(We are not allowed inside the closed post
office to do this. Anyway, by that point in
the process we are all very, very tired and
just want to see that the boxes are safely
delivered to the USPS and then go home
and get some sleep!)

Last year I was helping set up at anoth-
er show, where the youth competition that
I direct was being held. One of the boxes
of youth exhibits arrived from the USPS
sopping, dripping wet! With great anxiety
the exhibit chair opened the box, but the
exhibitor had done such a good- job of
packing the exhibit, each frame in a sealed,
waterproof, Tyvek Priority Mail envelope,
that not a drop of water was on the pages.
Most adults do not do that good a job of
packing! We never found out how the
USPS dunked the box, but no harm was
done, fortunately.

Walk-in exhibits can cause trouble, too.
One snowy setup day we were waiting for
the last exhibit to arrive. The 6 o’clock
deadline for personally-delivered exhibits
had passed some two hours earlier, and I
began to get really concerned that the gen-
tleman had had an automobile accident. T
finally called his home, a five-hour drive
from here, to try to find out when he’d left.
The exhibitor himself answered the phone.
He explained that when he’d left work at 5
(!) the weather had been bad, so he decid-
ed to wait until the next morning to come
in!  The tired people who had already
delayed their suppers two hours on his
behalf were not happy. Nor would they
have been particularly delighted had he
arrived at 10 p.m., which had apparently
been his original plan, since our communi-
cations with him had stressed that we
would need to make advance arrangements
to accept exhibits after 6 p.m.

A last sad tale is about an exhibitor who
did everything right! When we removed
the outer wrappings from his mailing box,
the address and correct return postage were
already on the box itself; all we would
need to do was put the exhibit back in the
box and seal the edges. Really considerate
and helpful. But at tear-down time, the
return boxes were brought out from stor-
age and left in a neat stack until the
exhibitors who were present had taken
down their exhibits. (Many walk-in
exhibitors leave their boxes with us during
the show.) Our security was focused on
the exhibits being taken down, not on the
empty boxes, and somehow, while the
other exhibits were being checked out,
someone stole the box of the super-consid-
erate exhibitor with some $40 worth of
postage on it. I'd prefer to think it was not
one of the other exhibitors who did this!
The happy ending is that the exhibitor did
not get angry with us (we paid for the
postage, of course) and since has become a
good friend and frequent exhibitor at our
show.

WRITE FOR TPE

Atrticles, Shorts,
Favorite page, Ideas...
Send a manuscript
or postcard
to the Editor today!
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It’s not whether you win or lose that counts, but how you place the blame. — Anon.



by Eliot A. Landau

A letter in the January 2000 TPE made
me, as an exhibitor and judge, reflect on
what are philatelic elements and their role
in exhibiting, especially as to revenues and
private posts. Clyde Jennings’ letter
attacked the role of revenue issues in phil-
atelic exhibiting because they were not used
in the postal process.

REVENUES

The Word “philately” comes from two
Greek words: “phil” meaning “love of” and
“atelos”  meaning  “without  tax.”
Philatelists are those who admire, collect
and exhibit items showing passage or use
without payment or with prepayment of a
governmental of postal tax or fee. While
commonly related to postmarks and stamps
showing payment of postal rates and fees,
even in its earliest days philately included
handstamps, embossings and stamps to
indicate taxes paid on revenue documents.

Even before 1900, U.S. stamp albums
had spaces for revenue issues. The 19th
century French journal Timbromanie often
carried articles on European and colonial
revenue issues. In most British colonies,
stamps were inscribed “Postage &
Revenue” and used for either purpose.

A stamp or marking showing that a tax
or revenue fee has been paid meets the def-
inition of “philately” as much as a stamp or
marking showing the payment of postage or
apostal fee. Just as postal uses can be stud-
ied on covers and parcel fragments which
we know as “postal history,” revenues can
be studied on documents and unusual, sin-
gle and multiple rates or improper uses
identified and analyzed.

Bud Hennig's exhibit of the Guatemalan
Papel Sellados with its many 16th and 17th
Century documents shows the calculation
of the rates and the classes of the tax or duty
imposed. They can be compared against
their warehouse receipts, bills of lading,
contracts, transfer documents and others to
not only verify whether the correct tax was
paid and the classification matched the doc-
ument, but to develop a substantial appreci-
ation for the history of Guatemala’s com-
merce in that era.

There are even mixed areas such as
studying the postal tax stamps and uses of
various Latin American and European
countries and the war tax stamps and war
rate covers of World War 1 U.S. and Canada
and other countries. The revenue raised by
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both of those taxes was not related to postal
costs nor to benefit the postal service but
went into national treasuries. Their study
clearly falls within postal history even
though the revenue purpose was unrelated
to the cost of carrying the mail.

While Clyde and any who feel his way
are free to choose not to collect revenues,
the time to question their acceptance is long
since past. They cannot be dismissed as
cinderellas and are clearly a part of philate-
ly. Clyde should never press this opinion
on any avid fan of duck stamps who is
armed for the hunt.

B. SEALS

Another issue brought to mind by
Clyde’s letter is whether the opposite is
true. Is anything designed to be used to
carry the mails, by definition, a philatelic
element? Is it sufficient if it is simply used
on mail? [agree with him that just because
something is listed in the Scort’s U.S.
Specialized or any other philatelic catalog
does nor make it philatelic.

One obvious category which is neither
used to carry mail nor for public revenue
purposes is the Christmas (anti-tuberculo-
sis) seal. While U.S. Christmas seals are
listed in the Specialized, they were neither
issued by a governmental authority nor for
carrying the mails nor for specialized fees
nor postage due. The revenue they generate
does not go for a governmental purpose.

Most importantly, they are indistin-
guishable from many other regularly issued
private and charitable seals which are not
listed in the Specialized. Obvious compar-
s would be Easter seals (originally to
money to fight against polio) and
National Wildlife Foundation Seals and
many others. Any charitable enterprise can
raise money by selling seals or just mail
them and solicit donations. There are also
seals sold for non-charitable purposes such
as political parties and for pol
lifestyle, commercial or religious uses.
While all are used for raising funds and
intended to be placed on covers going in the
mail, they are not issued to carry mail, to
pay postal fees nor for a government rev-
enue purpose.

Many are attractive and could be shown
in Display Class if on covers that have gone
through the mails. This shows a tenuous
philatelic relationship. But do they even
meet the definition of “philatelic element”

What Is A Philatelic Element? — Revenues, Seals, and Private Posts

if they are placed on a cover going through
the mails when any other charitable, politi-
cal or commercial seals could also be found
on covers?

My daughters all used different glittery
pictures of “My Little Pony™ and dragons
and unicorns on their covers. I never
thought that qualified any of them as being
a philatelic element. [ did not think so even
when some of them turned up as the only
amp™ on a cover because some inatten-
tive clerk or incompetent machine let a
cover through with a cancelled sez
Probably the only proper ways to use such
material in philately would be an exhibit
showing seals used to avoid payment of
proper postage or as an advertising or spe-
cial use item in a traditional exhibit
C. PRIVATE POSTS

‘The other category which comes to mind
are materials relating to the private carriage
of mails. Tam not referring to Postmaster’s
provisionals because, no matter how local,
they were issued by postal authorities. But
we are all aware of Blood's Local Post,
Boyd's, Hussey and many others which
were private commercial letter carriers
operating in major American cities before
and after the Post Office Department ini
ed local carrier service in 1863.

Then there are the numerous private
express companies.
the

Those who question
19th century private
mail such as Wells Fargo,
American Expr and U.S. Express,
should know that private transport of the
mails has been accepted as legitimate in the
APS MANUAL ON PHILATELIC JUDG-
ING (4th ed. 1999 at p. 7) definition of phi-
latelic elements through every edition. This
inclusive definition is broad enough to
accept strike mail labels (stamps), Federal
Express envelopes (private postal sta-
tionery), and UPS meter labels just as much
as Pitney-Bowes postal meter imprints.

inclusion of

There should be no question about the
acceptance of the late Daniel Lincoln’s
Chataqua Local Post where mail actually
was collected from lakeside communities
around Lake Champlain for 11 to 14 years
and then put into the U.S. mails. There
were some pieces on each trip which were
delivered from one lake village to another
entirely by the local post. Some people
have questioned the late Pat Herst's Shrub
Oak Local Post because, for much of its
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existence, it may not have actually deliv-
ered mail. On the other hand, Lundy Island
Post should be entitled to full accreditation.

Why then is the Scott’s U.S. Specialized
Catalog so out of line with the definition?
For the most part, the Specialized does not

recognize private local posts after the early
years of the local carrier post. It excludes
the mid 20th century Chataqua Post but rec-
ognizes every carrier post which existed in
the State of New York in the 19th century.
Why?!

NEWS FROM CLUBS AND SOCIETIES

‘This department is for clubs and societies to communicate with exhibitors, judges and exhibition admi
for a show to meet at in 2001 and beyond? Why not i

ite inquiries here?

Have you an award you'd like shows to give? Advertise it here.
Has your club drafted special guidelines for judges who review your specialty for special awards? Use this space to pass them o the judging corps.

The “Royal” Looks Ahead Graham
McCleave, Director of Conventions for The
Royal Philatelic Society of Canada (RPSC),
has announced the locations and dates for the
next few Royal conventions. The schedule
appears as follows: 2001 - Dorval
(Montréal), Quebec: 2002 — Edmonton,
Alberta; 2003 — Hanover, Ontario; 2004 —
Halifax, Nova Scotia; and 2006 — St. John’s,
Newfoundland. That leaves 2005 unfilled.
“It’s open to first come, first served,” says
McCleave. The Royal is “enjoying a renewed
interest in local clubs coming forward and
offering to hold the annual national event.”
Conventions are now booked ahead for sever-
al years, which has not always been the case
for The RPSC.

ROYALE * 2001 * ROYAL, which The
RPSC will profile over the next several
months, will be staged by the Lakeshore
Stamp Club at the Centre Communautaire
Sarto Desnoyers, April 6-8, 2001 in Dorval.
It will feature the 73rd annual conference of
The RPSC with seminars, exhibits, and a
bourse. Show contact is David G. Nickson,
C.P. # 1, Pointe Claire - Dorval, Quebec H9R
4NS5. To obtain further information by e-
mail, contact Francois Brisse
<fsbrisse @videotron.ca>.

Dates for Edmonton are March 22-24,
2002, and for Hanover May 30 - June 1, 2003.

Graham McCleave will gladly accept
more bookings. He can be contacted at 186
Willingdon Street, Fredericton NB E3B 3AS,
or by e-mail at mccleave@nbnet.nb.ca.

ATA Announces National Topical
Stamp Show 2001 The American Topical
Association’s National Topical Stamp Show
will be held in Mesa, Arizona on June 22-24,
2001. The show will be held at the Sheraton
Mesa Hotel and Convention Center. A spe-
cial show room rate of $72.00 per night has
been offered by the hotel to ATA attendees.
The NTSS is a WPS national show for
Topical exhibits, the Grand award winner is
eligible to compete in the annual APS World
Series of Philately.

The Hotel is located conveniently in the
heart of the East Valley near Phoenix.
Scottsdale and Tempe. It is 12 miles from the
Phoenix Sky Harbor Airport. The Hotel
offers over 52,000 square feet of meeting
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space and the ATA exhibit will be housed in
the 15,000 square foot exhibit hall in the
Mesa Conference Center adjacent to the
Sheraton hotel.

Additional information including the
prospectus for exhibitors, bourse information
and hotel reservations will be available short-
ly from ATA Office, P. O. Box 50820,
Albuquerque, NM 87181-0820.

UNPI ANNOUNCES ANNUAL MEET-
ING FOR 2001. The United Nations
Philatelists, Inc. will hold its annual conven-
tion for 2001 in conjunction with APS
STAMPSHOW to be held in Chicago August
23-26, 2001. In celebration of its 25th
anniversary and in recognition of the S0th
anniversary of the United Nations Postal
Administration, the UNPI is inviting all
exhibitors of UN and related material to par-
ticipate. Exhibits of material from the UN
offices in New York, Geneva, and Vienna,
associated I[nternational Agencies (WHO,
ILO, UPU, etc.) and forerunners, such as the
League of Nations, are welcome. For infor-
mation about STAMPSHOW and for an exhi-
bition prospectus and application, visit the
APS web page (www.stamps.org) or contact
Ken Martin, Director of Exhibitions, P.O.
Box 8000, State College, PA 16803. For
information about the UNPI and its participa-
tion at STAMPSHOW, contact Tony Dewey,
UNPI Exhibit Chairman, 157 Warrenton
Avenue, Hartford, CT 06105-3931 (e-mail:
AFDewey @ aol.com).

NORDIA/ARIPEX Hotel Filling Up The
combined NORDIA 2001 exhibition with
ARIPEX and the American Philatelic
Society’s winter meeting will bring a much
larger than normal attendance to Tucson,
Arizona, January 19-21, 2001. The show
hotel, the Presidio Plaza (formerly the
Holiday Inn City Center) has a cutoff date of
December 15 for the block of rooms reserved
for the exhibition. The hotel is convenient to
the show venue, the Tucson Convention
Center.

Anyone intending to come to the show is

For us, the matter is simpler. If it paid a
mail carrying fee or a governmental tax,
then the stamp, mark, embossing or station-
ary is a philatelic element!

As Sherlock Holmes would say, “It’s
elementary my dear Jennings!™

strators. For instance, is your society looking

includes a full breakfast. The hotel has been
undergoing renovations that are nearly com-
plete. At that time the hotel will become a 4-
star Radisson. Despite the name changes, the
phone and FAX numbers remain the same.

Early in the week of the exhibition, on
Tuesday, Wednesday, and Thursday, sight-
seeing tours have been arranged to the his-
toric town of Tombstone, the Kartchner
Caverns, the Arizona-Sonora  Desert
Museum, and the Mission of San Xavier del
Bac. All tours leave from the Presidio Plaza
Hotel. In addition to the tours there are other
events for which early registration is advised.
These include the two half-day sessions of the
postal history symposium, an evening of din-
ner and entertainment at Old Tucson, the
Grand Prix awards banquet, and the ARIPEX
awards breakfast.

Preregistration for all events as well as
registration to attend the show can be done
by completing the registration form on the
show website www.nordia2001.org. Details
of the tour packages will also be found there.
The same information on tours and a copy
of the preregistration form can also be
obtained by writing to NORDIA 2001, INC.,
P.O. Box 59305, Potomac MD 20859.
Completed registration forms together with
payment or credit card authorization must be
sent to the American Philatelic Society, P.O.
Box 8068, State College PA 16803. APS is

ing all registrati h who
are not attending any of the events should still
complete and send in the registration form so
that a name badge will be waiting for them on
arrival.

The combined exhibition will feature a
number of the great philatelic rarities of the
Nordic countries as well as the United States.
In addition to a court of honor of the best col-
lections of the Scandinavian areas there are
500 frames of competitive exhibits in the
NORDIA section of the show. The APS will
also feature 100 frames of its single-frame
competition and ARIPEX has arranged for its
usual i 'WSP exhibition of over 250

advised to book their rooms i iately by
calling the reservation phone number 520-
624-8711 or FAX 520-624-9963, and to
request the NORDIA/ARIPEX room rate of
$110 single or $117 double. The room rate

frames. Three separate juries will evaluate the
exhibits. The Scandinavian Collectors Club
and the United States Stamp Society are hold-
ing their annual conventions at the show.
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If you ask enough people, you can usually find someone who'll advise you to do what you were going to do anyway. — Weston Smith



AD MANAGER FOR TPE STILL NEEDED

The volunteer job described on page 20 of the April issue is still available.
This is a critical position for AAPE. If you are interested, please contact:
President Charles Verge or Editor John Hotchner, addresses on page 4.

DECEMBER 23, 2000 PENPEX. Hosled by the Peninsula and
Sequoia Stamp Clubs at the Redwood Gty Community Cenler, 1400
Roosevelt Avenue, Redwood City, CA (30 minutes south of San
Frandisco). About 64 frames, each contaiing 12 pages in open com-
petionin ullae, s, ey s, nd youh clses
NO FRAME hibts and exhibiors are most welcome. No.
Aion ot pavkmg oes Prospeius avalale ffom Vesma
Grinfelds, 2586 Diamond St, San Francisco, CA 94131; e-maif
Gzvesma@sprintmail.com

JANUARY 26-27, 2001 — YORK COUNTY STAMP SHOW (YOR-
‘COPEX 2001). Sponsored by the White Rose Phiatelc Society. Held
at the York Fair Grounds - Horticulture Hall, 334 Carlisle Road, York,
PA.

Frame fe s 6 for the fst 16 pages "AMERIPEX” style frame
and $5 for each addiional frame. Juniors are $2.50 per frame.
‘Admission isfree. Hours are 11 am. 10 6 p.m. on Friday and 10 am.
105 pam. on Saturday. USPS booth, bid board, special show cancel
and 28+ dealers. For show informaton o prospectus contact: YOR-

submitted in the following format with all specified information.
still accepting exhibit entries willbe listed. Requests for a prospectus should be accompanied by a #10 SASE.

‘COPEX 2001, P.0. Box 85, Glen Rock, PA 17327 o (717) 235-1528.
* MARCH 10-11, 2001, FRESPEX '01. Sponsored by the Fresno
il Sociy. Al th Fresno Febgrounds, sl A5 Buding,

$5 aduls, $1 youth. mn«, v et womse, ON. USES, FREE
admission. Prospectus and information: Vic Stere, P.0. Box 5634,

Fresno, CA 93755 or e-mail: Heymonterey @webtv.net.

OXPEX AND OTEX. MARCH 17, 2001. Sponsored by the Oxiord
Phiatelc Society Location: John Knox Chiistian School, 800 Juiana
Drive, (Hwy. 401 and Hwy. 59 North) Woodslock, Ontaro. 160 6-page
frames, 8 frame limit. No charge for frames! Competiive Exhibis,
Judges Crlique, 16 Dealers, Giant Prize Draws, Canada Post
Counter, Displays, Youth Area, Free Admission and parking
Ilomaton avalable fon: Gi Stshens. PO. Box 20113,

Ontario Canada NeS X

* MAV 46 PHILATELIC SHOW 2001, Sponsared by The

jotheastern Federation of Stamp Clubs. Hosting mestings of the
Mobile Post Office Society, US Postal History Sociely, and

ShOW Llstmgs AAPE will include listings of shows being held during the seven months after the face date of the magazine f they are open shows and if
‘World Series of Philately shows are designated by an “*". Because of space limitations, only those shows that are

Matopotan Aot Sy, Held e Holday m af Boborough
Woods, Roue | 495, Exit 28 (Route 111 East) Boxborough, MA. 60

compeiive.
fon el e, 1 sac youh ks, $3

§pm iy, (0am 0§ p, Sauday, 10 04 om. Sinday

, free parking.

B Weton WA, Oibe o ham Jofi Shapio, PO Box 5211,

Fayvile, MA 01745

% MAY 2528 NOUEX STAMP SHOW 2001, tosled by b Nk
jersey Held at

Pise ot Tws o P, Socauos, . Hosng e souely o

New Jersey Posta

\ech page ames of exts, Eightdokas per e foradafs, 4 per

Ve o s undr 15, One ame bt a1, Fory | phive e

ers. Hours: Saturday and Sunday 10 a.m. 10 6 pm.,

tn 4 pm. it Prspecus ard amaton fom Robert 5. P,

x 1945, Morrsiown, NJ 079621945, E mail rose @phks.com.
Frone (579 356307

Attention Show Committees: When sending your exhibits list to your judges, send a copy (of title pages, too) to Gini Hor, APS
Research Library, P.O. Box 8338, State College, PA 16803. Doing so will help Gini and staff to locate background literature of help to the judges,
and thus facilitate the accuracy of results! Please cooperate.

On Exhibitions by Jim Graue

(Note: The following editorial appeared in the August, 2000 issue of The Airpost Journal. 1t contains the statement of a problem as Mr. Graue sees it. and hints at how he would fike to see it

solved. The membership of AAPE is invited (o send me your comments on both his defintion of the problem and his infercnce that the

“European Way.” JMH, TPE editor.)

When philatelists gather at major stamp exhibi-
tions, there is a great exchange, as one might expect,
on a wide range of subject and issues. This sharing of
ideas and views is a wonderful aspect of attending.
and one need not be an exhibitor or judge to actively
participate in the discussion. 1 had the good fortunc
to atiend both London 2000 and WIPA 2000
(Vienna, Austria) in late May and early June, joining
philatclists from around the world in the action and,
of course, in the discussions.

There is general agreement that the greatest
aspect of stamp exhibitions is one’s

example, social development rather than strictly
philatelic or postal history development. In essence,
philatelic exhibitors are increasingly being allowed
latitude to “march to their own drummer.” All of
these points combine to challenge the judging
process. So, how might we make the process more
equitable?

First, let's look bricfly at the world of philatelic
exhibiting, to understand that not everyone is on that
same page.

Much disparaged in America, the Eur

exhi

When it comes to exhibiting, there is a rising feeling
that the value of participation is compromised, and
maybe even jeopardized, by the “competition”
aspects. Consider the following points:

« Exhibits are generally specialized. such that no
judge can be expected to have the level of expertise
as the exhibitor. When the occasion happens that the
exhibit is a specialty of the judge, even greater cau-
tion and restraint s called for to maintain balance and
equity in the overall judging.

« Philately is increasingly broad and diverse,
encompassing more aspects within its limits of
“acceptability” than was traditional even as little as a
decade ago. Philately is also dynamic, and we can
expect further changes that expand the hobby.

« There s great diversity in how exhibits are
organized and developed. The “traditional” methods
are still with us, but new approaches and concepts are
generally encouraged and viewed with favor.

+ New exhibit “classes” (or “types”) provide for
increased utilization of supporting nonphilatelic col-
lateral items, or exhibits structured to show, for
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lizea sive ladder for phil

are three levels, and an exhibit must earn a specified
minimum award at the first level to qualify for entry
in the second, and so on. Additionally, exhibits are
given point scores in various evaluation aspects so
that an exhibitor can sce where the perceived

qualified for entry in a world exhibition. At each
level, the number of available forums (qualified
shows) is fewer. In America, the “classing” system
and “point” scoring have been deemed unacceptable,
but they have their merits.

In the United States, we have local, regional, and
national philatelic exhibitions. Thus, three levels, but
without any entry restrictions for any level and no
requirements for success at one level to “qualify” for
a higher one. A novice exhibitor can shoot for the
national show right out of the gate. This has been
done very successfully, and also very disastrously.
How many times have we found exhibits in national
level exhibitions that obviously should not have been
at that level?

The exception to the American “no qualification™

merican Way" should be given up in favor of the

requirement comes at the world (international) level,
where a minimum of a national level vermeil award
s required to qualify the exhibit for entry. Actually.
there are thrce levels at international shows, too. All
first-time entries are allowed only five frames and a
specified minimum award (large vermeil) is required
to qualify for eight frames (the international maxi-
mum). After three large gold awards, an exhibit
moves to the Championship Class. If it is a good con-
cept there,why not elsewhere? Oh, because it is an
FIP mandate, not the *American way” but we have to
play along with it to be recognized.

As 1 see it, the result of the “American way" has
been minimal support for local shows, where every-
one should be encouraged to participate and leam,
and a very large number (30+) of national shows.,
where less advanced exhibitors are effectively cruci-
fied and discouraged. The local shows really suffer in
that they generally serve only elementary level
exhibitors. receive minimal support, and are
designed for failure rather than success. The range of
exhibit levels is missing, depriving the elementary
exhibitor of the opportunity to leam from the more
advanced exhibitors. If every exhibit had to begin at
the first level, regardless the of exhibitor’s expertise
and prior exhibiting experience and record, the local
show would have substantial merit and serve well as
aleaning field

It may be the “American way” to not restrict
opportunity, the reason often given for not doing
the European way, but we are it doing any favors
for those who would aspire to leam successful
exhibiting. This situation dlscnurages potential
exhibitors and deprives them of a major part of their
chosen hobby.
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I had the good fortune to serve as an
apprentice thematic judge at The Stamp
Show 2000 in London. On the closing
Saturday and Sunday mornings of the
show, the thematic judges and other panels
met with their respective exhibitors and the
general public. The purpose of the meet-
ings was to provide critiques to the
exhibitors and a walk-through of the
frames. The subject of philatelic elements
came up often during the critiques and
walk-through of the thematic exhibits.
What follows are the opinions of the the-
matic jurors who participated in the cri-
tiques as I heard them.

At that exhibition, the thematic jurors
discussed with the general public and
exhibitors in attendance, instances where
they felt more attention should be paid to
the inclusion (or exclusion) of certain types
of philatelic elements in thematic exhibits.
Singled out for discussion among a wide-
range of other subjects covered, were the
inclusion in exhibits of some types of pho-
tographs, artwork, material printed-to-pri-
vate-order, letters, and post-production,
modern *“proofs.”

Why is the discussion of those subjects
important?  Well, thematic exhibitors,
especially those in the United States, strive
to incorporate as many different philatelic
elements as possible into their exhibits.
When incorporated into an exhibit correct-
ly, a wide-range of philatelic elements,
adds a rich philatelic flavor to an exhibit.
In so doing, they make the exhibit more
interesting than it might have otherwise
been. Conversely, when philatelic ele-
ments are used improperly or identified
incorrectly, they can detract from an exhib-
it and show a lack of philatelic knowledge
on the part of the exhibitor.

You, as a reader of this report, must not
construe what follows as the setting of
more “rules” for national or international
thematic exhibiting. It is certainly not
within my prerogative or power to do so.
In writing this report, I do want to, as did
the thematic jury members, call attention to
some philatelic elements and the ways they
were used, in order to begin a dialogue on
the subject. I wrote this report solely
because I thought that you would find my
paraphrasing of the comments of the the-
matic jurors interesting and “food for
thought.”
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(A Report On Some Recent Trends In Inter

Thematic Comments From Stamp Show 2000

| Thematic Exhibiting And Judging)

by Col. Steve Luster USA (Retired)

In a minute I will share with you a sum-
mary of each of the philatelic elements that
was discussed by the jury, but first, let’s
examine the concept of “desirable™ in the
context of an exhibitable philatelic ele-
ment. As a rule of thumb, I believe that a
desirable philatelic element is one that was
produced sometime in the official or autho-
rized development and production process
of a philatelic product. A fiscal element
would have a similar definition.

With those definitions and d

stamp with a fish on it. However, if the
artist was under contract to the postal
administration to produce designs, or par-
ticipated in a design competition or submit-
ted a stamp design, then the artwork can
start to take on a much more important
philatelic connotation. If an artist’s design
was accepted and a stamp produced there-
from, it is easy to see the direct connection
between that specific piece of artwork and
a resulting stamp.

let’s return to the discussions the thematic
jurors had regarding different types of
philatelic elements. First, let’s look at the
types of photographs that are appearing
with ever-increasing regularity in thematic
exhibits.

There are photographs and there are
photographs! Those made and submitted
as a part of a stamp design contest or com-
petition (whether a winning design or not),
or taken as a part of or during the design
selection, stamp development or produc-
tion process are sought after and desirable.
However, some international thematic
exhibits in London contained photographs
that were provided by a postal administra-
tion as a part of a press packet or press
release.  Other exhibits contained what
appeared to be photographs obtained from
a postal authority archive or artist’s
archive. In that regard, those photographs
had little or nothing to do with the produc-
tion of any authorized stamp or other phi-
latelic element.

The argument for inclusion of those
types of photographs in exhibits went
along these lines “I included it because it
was provided by the postal administra-
tion...or it came from the post office’s
archives, or I bought it from the widow of
an artist who photographed all of his
work.”

In its comments, the jury merely point-
ed out that like with many other types of
philatelic elements, some types of pho-
tographs are more desirable in an exhibit
than others. The key should be the answer
to the question “was the photograph a part
of the elements production process?”

In my opinion, the foregoing would also
apply to “original” artwork. Just because
an artist likes to draw fish, all of that
artist’s fish pictures do not become “pre-
liminary designs” when a country issues a

The ion about printed-to-pri-
vate-order material was interesting. Any
item legitimately produced as a part of the
official production process or authorized by
a postal authority is fair game for inclusion
in a thematic exhibit. For example that
means either or both sides of a postal card
can be used to make thematic points pro-
viding both sides were produced by, or
authorized by the legitimate postal authori-
ty. The indicia, text and pictures, regard-
less, of which side of the authorized postal
item they are on may be used. As with all
other philatelic elements, they should be
used in moderation and balance throughout
the exhibit. Also, it is important to keep in
mind that postal stationery is an entire and
as such, should not be windowed.

I did notice and concur with the use of
several exceptions on a limited basis. 1saw
the use of a “bridging band” in an unobtru-
sive area in order to impart some philatelic
or thematic information, and very limited
windowing to highlight special cancels.

The London thematic jurors noted that
in some exhibits, printed-to-private-order
postal cards, other postal stationery and
related items were included and used to
make a thematic point, even when the the-
matic interest part of the element was not
produced or authorized by a postal admin-
istration. In other words, the thematic point
was being made on a part of an element that
was produced privately and without a
postal administration connection.

Let’s look at a hypothetical but relevant
example of a corner card. If a fish whole-
saler purchases a number of postal cards
from the post office and then has an adver-
tisement depicting a fish printed on them, it
should be clear that the printed advertise-
ment fish is not a part of the postal admin-
istration’s authorized design of the card.
Accordingly, the use of such an item to
make a thematic point about the fish is very
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tenuous at best.

On the other hand, if a postal admini
tration produced a postal card with the indi-
cia on one side and a picture of a fish on the
other side, the picture side can be used to
make a thematic point about the fish. If you
think about it, it makes sense. In the first
example, the picture is private. It has no
more philatelic relevance than if you added
a picture on your own to make a point. In
the second example, the design was autho-
rized by and produced by or under the
authority of the postal administration.

Thematic collectors, when contemplat-
ing the illustration of a thematic point
through the inclusion of such items, should
do the necessary research to determine if
the item was produced by a postal authority
or produced privately. The authorized item
should be preferred and the privately pro-
duced item should be avoided if possible.
One exception would be if there was no
other way to make the thematic point. I
should point out that, in my opinion, if a
postal authority printed a private order, it is
perfectly acceptable since the postal author-
ity had to have produced the indicia and any
design elements on the item. Accordingly,
it was produced with the full knowledge
and approval of a postal authority, even if it
was intended for private use.

A related matter had to do with the use
of the contents of philatelic items such as
letters, to make a thematic point. The the-
matic jurors commented on several exhibits

that contained an envelope for which the
thematic ~ relevance was  addressed.
However, the contents of the envelope (i.e.,
a letter) were also displayed. While the
jurors could appreciate the letter for it’s his-
torical significance, in some cases, there
was no philatelic or thematic connection
per se, in displaying the letter. In those
cases, while it might have been personally
nice to see important letters, it was felt that
the letter should have not been displayed
While they make for great social history,
unless there are postal markings or some
other direct thematic connection, the jurors
felt that they were best left in their
envelopes.

Finally, the jury spoke to the assembled
exhibitors about the inclusion in some
exhibits, of post-production items that had
been incorrectly labeled as “proofs.” What
was being referred to were the so-called
modern stamp “proofs” being produced for
sale to collectors by some postal adminis-
trations. It was felt that even though those
items may look like the proofs of old, they
are produced as a part of a new issue and
thus are not true proofs. Accordingly, they
should not be labeled as such in thematic
exhibits.

The nature of a true “proof” is widely
understood in the printing process. In order
to be labeled a proof, an item should have
been produced during the design or printing
process leading up to the acceptance of the
final design — and not in conjunction with

What Is A “Philatelic Cover?”
by Clyde Jennings

Really, I mean it, what is a truly “phil-

atelic” cover? [ am referring to it in the con-
text of one that would make a judge say to
an exhibitor at critique, “You have too
many philatelic covers in your exhibit.”

There are some types of covers that, if an
exhibitor is going to show, have to have had
a philatelic origin to exist at all. First day
covers come to mind, also most Zeppelin
covers and Antarctic items to mention only
a few. Some of the 19th century first day
covers, or EKUs, are true nonphilatelically
inspired examples. They just happened to
have had a stamp bought at a local post
office the first day they were released,
licked, and put on a letter to Aunt Miranda,
and dropped in the mail chute. Then, bless
her, she saved it, envelope and all, because
it happened to be her birthday, or from a
particular favorite relative, and so it e:
today (and brings the big bucks!).

a traditional format as I just happen do to
presentation, covers showing first day of
use are a must, or a good judge would see
that you receive a good hammering at cri-
tique (as I just happen to do).

How could one avoid this? Say in the
synopsis that no “natural,” or commercially
used, first day covers are believed to exist?
T don’t think so.

Another example. A lot is purchased at
auction and a well known dealer mails it by
registered mail, which requires a return
address (surely recognizable) of some kind,
if only a post office box. The letter bears the
correct postage of the current time period
for the service rendered. Is this exhibitable
without the stigma of being “too philatel-
ic?”

Seems to me a distinction needs to be
made to protect an exhibitor from often
receiving at critique an inane remark by a

But let’s say one is the US

judge of “t0o phila-

half-cent stamps (as I just happen to do). In
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telic™ (as I just happen to do).

the issuance of the stamp. Accordingly, the
thematic jurors felt that those modern items
should be called by a more appropriate
name rather than “proof” or left out of
exhibits entirely since they merely duplicat-
ed the issued stamp which they felt was a
better philatelic element.

The point being made was this — all the-
matic exhibitors must demonstrate sound
philatelic knowledge. One way to do that is
to either correctly label the different phil-
atelic elements in the exhibit or to use the
best philatelic material available to make
the point. So, if those modem “proofs”
aren’t proofs, it was suggested that they
either not be used in favor of the actual
stamp — or that they be called something
else. Again, it is not the intent of this arti-
cle to establish more exhibiting “rules.”
Rather, I wrote it because I know that some
members of the AAPE would be interested
in reading about some of the current the-
matic exhibiting thoughts offered by one set
of thematic jurors at one international
stamp show.

If the foregoing makes you think about
the different philatelic elements in your
exhibit, then 1 feel I have accomplished a
useful purpose. I would welcome letters to
the editor as a way of sharing on a wider
basis, other thoughts on the inclusion of the
mentioned or any other philatelic elements
in thematic exhibits.
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