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“Is This The Right Way To Mount An Oversize Cover?
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We’re The Buyer
f The Great Ones.

But, we’re also America’s # 1 buyer
of anything you have for sale.

When America’s rarest
stamp—the One-Cent *Z"
Grill—last came on the
market, it was handled by us.

We were the firm that
handled the famous . . .
wmmecioer  From specialized collections and
cover when we placed it
in the John R. Boker, Jr.

e oo | exhibits..to important individual

fancy cancels. In the past five years,
1 we have handied
holdings...see us first. weberebended

rarities of the U.S.

Every umwnablc kind of stamp and/or cover collection. From Tt Mgt

outstanding ic 19th century United States specialized collee- | Issue of 1898,
tions and cy specific country i and Idwid

holdings. Nothing is cver too large—-and we love to purchasc all ypes

of smaller propertics, t0o.

n for fairness and imq,

ures I.llal)(lll

aigressive in buying new ol o our b Uhie 55 1
able. Call today for our bank letter of credit (203) 74:

Let’s Have A Chat. Give Us A Call Today.

Sive us the opportunity o compete for the stamps, covers and collections you have for
sale. Over $5 million is available now and, afier looking at your matcrial, payment from us
mmediate. Finc out why we arc the most vigorous buyer in America. Call or write us..or
you'rc a computer uscr, just c-mail us and tcll us about what you have to scll.

Note: We are especially
interested in purchasing

exhibition collections. You Can Contact Us By E-Mail, Too!
levstamp@eci.com You'll appreciate Andrew Levit’s 36-year reputa-
Call us today. s SYSTAMP B CCLCOM tlon for absolute fairness when it comes time to

sell your collection. Give him a call today.

Post Office Box 342 (203) 743-5291
Danbury CT 06813 Consultant FAX: (203) 730-8238
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A BADGE OF HONOR ...
... AND IT’S AVAILABLE AGAIN

THE OFFICIAL AAPE PIN

Visit Our Huge Newly-Designed Internet

News For The Exhibitor:

Website For Revenue Stamps

Scott listed revenues, embossed

. & stamped paper, beer stamps,
taxpaid revenues, possessions
revenues, proofs & essays, and
philatelic literature. Call or write for
our 26-page price list...or better
yet, visit our web site today!

Here is the distinctive gold, red and
blue cloisonne pin displaying the blue
ribbon emblem of THE AMERICAN
ASSOCIATION OF PHILATELIC
EXHIBITORS. Help your AAPE by
showing your support for philately’s
proudest organization.

$5.00 postpaid

Send check to:

Bette Herdenberg
5520 W. Agatite Ave.

1C
Jackson

REVENUE STAMPS

http://www.ericjackson.com

Member: ARA, APS, ASDA, CCNY, AAPE, BIA
P.O. Bex 728 - Leesport PA 19533-0728
(610) 926-6200 - Fax: (610) 926-0120 - Email: cjackson@cpix.net

Chicago, IL 60630

The American Association
of Philatelic Exhibitors
and the
American Philatelic
Research Library

INVITE PHILATELIC EXHIBITORS to
donate a copy of their exhibit(s) for per-
manent archival storage in the American
Philatelic Research Library in State
College, Pennsylvania. Your exhibit can now serve as a major reference for all pres-
ent and future philatelists.
Not every serious philatelist is able to publish an article or even a book detailing the
years of study and work that goes into a philatelic exhibit. Once most exhibits are
finally broken up in later years, the words that appeared on the pages of exhibits are
never to be seen again. Future collectors, therefore, are unable to see the fruits of past
studies and unable to see collections that were formed in years past.
The AAPE and APRL have taken steps to remove forever this stumbling block to
research and knowledge. Your exhibit can now become part of a “time capsule™ for
the future. In essence, a bound volume of your exhibit stored in the APRL stacks.
We urge you now to make a clear photocopy of each page of your exhibit (including
the title page) and send it (packed in a sturdy envelope to prevent damage) to the
address below. The slight cost to you will be your valuable contribution to philately’s
future.
APRL/AAPE EXHIBIT ARCHIVE PROJECT c/o Ms. Gini Horn
THE AMERICAN PHILATELIC RESEARCH LIBRARY
P.O. Box 8338 « State College, PA 16803

Confederate
States
of
America

Buying & Selling

John L. Kimbrough
10140 Wandering Way
Benbrook, TX 76126
Tel: (817) 249-2447
Fax: (817) 249-5213

Member: ASDA, APS, CSA,
FSDA, TSDA, AAPE
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« Highly competitive rates.

« An unblemished record of
service and integrity.

« Full Burglary and Theft
Coverage available even if
you don't have an
alarm or safe.

« No itemized inventory or
professional appraisal of
your collection is required.

“Mysterious Disappearance”
is one of many risks we
cover...and have covered
for decades.

« Very prompt, fair and
expert claims handling.

« The only U.S.-owned
stamp insurance agency.

« We have passed SIX (6)
rate reductions on to our
customers in the
past 20 years.

« Full Exhibition and Travel

Coverage when choosing full

Burglary/Theft Coverage.

« We insure many kinds
of collections—
stamps and lots of
other collectibles, too.

« 24-Hour-A-Day Service
° with our Toll Free
“888” Number
(1-888-837-9537)
and Internet Web Site:
www.collectinsure.com
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Special Announcemen

Full Travel Insurance
Coverage For The
Philatelic Exhibitor

“Dan Walker is the most experienced philatelic insurance
advisor [ know. You cannot beat his responsiveness. For this
reason—and for his extremely reliable insurance coverage of
my extensive collections—I am keeping my insurance with
him. It's right where it belongs.”

James P. Gough

1992 Winner

APS Champion of Champions

NEW COVERAGES OFFERED! Yes, we now offer you FULL EXHIBITION AND
TRAVEL COVERAGE AND FULL BURGLARY AND THEFT COVERAGE. Just two
more reasons you should keep your stamp insurance right where it is. Getting this new coverage
is simple. All you nced to do is call us and tell us how much exhibition/travel and burglary/theft
coverage you want, These new coverages arc only part of our new ability to be much more com-
petitive than ever before. Watch for more coming news about the unique CIA insurance services

The Owner of Our Insurance Agency Is Always Accessible To You... Have
your philatelic risks analyzed by a true professional. Weekdays—even at night and on weekends—
you can always reach Dan Walker with your stamp insurance questions and problens. Discuss
anything—locks, alarms, loss claims, the nature of your collection. Collectibles Insurance Agency
has 31 years of dealing with philatelic exhibitors and their insurance needs. Best of ll, our owner is
here to help you 365 days of the year!

Consistent Claims Settlement. If you've ever had a loss you know the importance of
maintaining your stamp insurance with CIA. Our Claims Representative has settled our collector
insurance claims since 1982. This kind of consistent, year-to-year claims handling is vital to you.
The single most important factor in your stamp insurance is the fairness and expediency of how
claims are handled when you experience a loss.

Protect your valuable exhibit with our
inexpensive, easy-to-obtain insurance.
Questions? Call, write, e-mail or

fax us today....Or call us Toll Free

at 1-888-837-9537.

__ Collectibles

APS Insurance Plan I
P.O. Box 1200-PE - Westminster MD 21158
Phone TOLL FREE : 1-888-837-9537
Fax: (410) 876-9233 ency

E-Mail: collectinsure@pipeline.com
Website: www.collectinsure.com

Dan Walker, our
owner, is one of the.
‘most experienced
philatelic exhibitors in
our hobby. He is
particularly suited to
help you with your
exhibit insurance

The Philatelic Exhibitor
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John M. Hotchner, Editor G. H. Davis, Assistant Editor

P.O. Box 1125 682 Totten Way
Falls Church, VA 22041-0125 Cincinnati, OH 45226
EAX 703 820-7054

The Philatelic Exhibitor (ISSN 0892-032X) is published four times a year in
January, April, July and October for $15.00 per year (AAPE dues of $18.00 per year
includes $15.00 for subscription to The Philatelic Exhibitor) by the American
Association of Philatelic Exhibitors, 1023 Rocky Point Court NE, Albuquerque,
NM 87123.

POSTMASTER: Send address changes to The Philatelic Exhibitor, 1023 Rocky
Point Court NE, Albuquerque, NM 87123, :

'TPE is a forum for debate and information sharing. Views expressed are those of
the authors and do not necessarily reflect those of the AAPE, Manuscripts, news and
comments should be addressed to the Editor at the above address. Manuscripts
should b paced, if if possible.

Correspondence and inquires to AAPE’s Officers should be directed as shown on
page 4.

Deadline for the next issue to be printed on or about Oct. 15, 2000, is Sept. 1,
2000. The following issue will close Dec. 1, 2000.

BACK ISSUES of The Philatelic Exhibitor are available while supplies last from Bill
McMurray, P.O. Box 342, Westerly, RI 02891, Vol. I, No. 2 and 3, at $5.00 each, Vol.
11, No. 1-4; Vol. III, No. 1-4; Vol. IV, No. 3-5; and all four issues of Volumes 5-13 at
$3.00 each, Vol. 14, No. 1-2 at $3.00 each.

FUTURE ISSUES

The deadline for the October,
September 1, 2000. The suggested topi
— Why And How?”

For The January, 2001 issue of the TPE — Deadline December 1, 2000 — the
suggested topic is “Award Ceremonies And Banquets — What Can Be Done To Make
Them Fun?”

Your experiences, thoughts, ideas and suggestions are solicited for sharing with
all AAPE members.

If you have an idea for a future suggested topic, drop me a note; address
above. Also, articles on any judging or show topic — as well
as “shorts™ expressing opinions on what’s going on in our corner of the hobby — are
welcome at any time. — JMH, editor.

2000 issue of The Philatelic Exhibitor is
“Drawing National Societies To Your Show

nth

l: Editor’s AAPE(s) of the

In recognition of their contributions to the success of the AAPE and The Philatelic Exhibitor, thanks

and a round of applause to:

May, 2000 Congratulations to all the STAMPSHOW 2000 winners at the London Show, especially to
Director Patricia Stilwell Walker, for the Grand Prix National. Pat spent the week before the show redoing | of
80 pages of her exhibit to take advantage of advice received at the frames at a previous show.

June, 2000 Ken Martin, Director of Shows at the American Philatelic Society for his unstinting sup-
port, cooperation and advice in the preparation of AmeriStamp Expo over the last few years.

July, 2000 All our candidates in the current election. See page 23. PLEASE VOTE!
The Philatelic Exhibitor

In This Issue
7 Communication and Comprehension
by Francis Adams
9 Exhibiting: What's In It For Me?
by Tim Bartshe
10 Smitten!
by Clyde Jennings
11 Christmas Seals and Other Non-Postal
Items In Exhibits?
15 Are We All Competent Judges
In All Areas?
by Anthony Wawrukiewicz
16  The Exhibitor's Workshop
by Alan C. Campbell
17 Why Exhibit? And The Development
Of A Title Page
by Eileen Meier
22 Local Shows Promote Exhibits
by Anthony Dewey
25  Question
by Frances Dixon
26  Heeerrr's My First Gold
by Keith E. Maatman
Regular Columns
8  Synopsis Page of the Issuc
by Alan Moll
14 “The Fly’s” Exhibit Is As Good As Yours
21  For The Beginner — Final Review
by G.H. Davis
21 As]1 Sce It — How About You
by John Hotchner
s siness
5 Editor’s and Members’ 2¢ Worth
6  Newly Accredited Judges
7 President’s Message
by Charles J. G. Verge

Q&A
23 2000 Election

24 Ad Manager For TPE Still Needed
24 Show Listings

25 News From Clubs and Societics
26 Help With New Projects

26 Classifieds Ads Welcome

Reprints from this journal are encouraged with
appropriate credis.

The cover illustration is
from the editor’s exhibit

20th Century
Auxiliary Markings
showing delays in the

mail
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AAPE STATEMENT OF PURPOSE

The American Association of Philatelic Exhibitors has been formed in order
ion, judging and the of exhi

ds of exhibit

share and discuss ideas and techniques geared to
s. We exist to serve the entire range of people

improving

who work or have an interest in one or more of the these fields; whether they be novice, experienced or just beginning to think about
. ) e d

getting involved. Through pursuit of our purposes, it is our goal to your g par and enj

AAPE: THE LEADERSHIP

ic exhibiting.

PRESIDENT

Charles J.G. Verge

P.O. Box 2788 Station “D”
Ottawa, Ont. K1P 5SW8 Canada
vergec@sympatico.ca

VICE PRESIDENT

Ann Triggle

4865 Spaulding Dr.

Clarence, NY 14031
atriggle@acsu.buffalo.edu
SECRETARY

Nancy Z. Clark

23 Albatross St.

‘Woods Hole, MA 02543
nbc@cape.com
TREASURER & ADVERTISING
Dr. Paul Tyler

1023 Rocky Point Court NE
Albuquerque, NM 87123
petyl@juno.com

EDITOR

John M. Hotchner

P.O. Box 1125

Falls Church, VA 22041-0125
JMHStamp @ix.netcom.com
PAST PRESIDENT

Dr. Peter P. McCann

1669 Chinford Trail
Annapolis, MD 21401
103226.706 @compuserve.com

of philatel-

DIRECTORS (to 2000)
Jorge Wise
Steve Washburne steveswa@aol.com

DIRECTORS (to 2002)
Guy Dillaway
Patricia Stilwell Walker walke96@ibm.net

IMMEDIATE PAST PRESIDENT: Dr. Peter P. McCann

COMMITTEE CHAIRPERSONS
Local/Regional Exhibiting: Anthony Dewey
National Level Exhibiting: Clyde Jennings and Stephen Schumann
International Exhibiting: William Bauer
Youth Exhibiting: Cheryl Edgcomb
Thematic/Topical: Mary Ann Owens and George Guzzio
Show Management: Steven Rod
Exhibitor’s Critique Service: Harry Meier, P.O. Box 369, Palmyra, VA 22963
Conventions and Meetings: Bette Herdenberg, 5520 W. Agatite Ave., Chicago, IL.
60630
Publicity: Ed Fisher, 1033 Putney, Birmingham, MI 48009
AAPE Youth Championship:
Director: Ada M. Prill, 130 Trafalgar Street, Rochester, NY 14619-1224
Computers in Exhibiting: Dr. Paul Tyler, 1023 Rocky Point Court NE,
Albuquerque, NM 87123

SEND:
« Proposals for association activities — to the President.
« Membership forms, brochures, requests, and correspondence — to the Treasurer,
« Manuscripts, news, letter to the Editor and to “The Fly." exhibit listings (in the prop-
er format) and member adlets — 1o the Editor.
« Requests for back issues (sce page 3) to Bill McMurray. P.O. Box 342, Westerly, RI
02891

MEMBERSHIP APPLICATION TO: Nancy Zielinski-Clark

American Assn. of Philatelic Exhibitors

23 Albatross St., Woods Hole, MA 02543
Enclosed are my dues of ¥$20.00 in application for my membership in the AAPE, (U.S. and Canada) $25.00 elsewhere; which includes
annual subscription to The Philatelic Exhibitor, or $300 for a Life Membership. (Life Membership for those 70 or over $150; Life
Membership for those with a foreign mailing address: $500)
NAME:
ADDRESS:
CITY:
STATE:
PHILATELIC MEMBERSHIPS: APS#

PHONE NO.:

ZIP CODE:

OTHER:

BUSINESS AND/OR PERSONAL REFERENCES: (NOT REQUIRED IF APS MEMBER)

SIGNATURE: DATE:
* Youth Membership (Age 18 and under) $10.00 includes a subscription to TPE. Spouse membership is $10.00 — TPE not included.

4/July, 2000 The Philatelic Exhibitor



3 b
Editor’s 2¢ Worth
by John M. Hotchner, Editor, P.O. Box 1125, Falls Church, VA 22041
JMHStamp @ix.netcom.com

Where Is The Sizzle?

I've heard rumors that some AAPE members may feel that TPE doesn’t have the same level of excitement and siz-
zle that it did ten or more years ago just after AAPE was formed. I agree.

‘We have matured. Formed to shine a light on the problems of exhibiting, judging and exhibition administration, we
did that with a vengeance; swinging dead cats and caring little who got offended. It was a frequent complaint back then
that TPE was too negative!

Here we are nearly 15 years later, and it is fair to say that AAPE has been a force for not only putting the problems
on the table, but for getting them resolved. Exhibiting rules have been clarified and modified, and are better understood by
practitioners. Exhibiting techniques and the importance of presentation are now much better understood. Judging is more
consistent, and judges are more (may I use the word) professional. They are also more accountable than ever before.
Exhibition administration has better recognized standards. Exhibiting categories have been expanded to provide new chal-
lenges and more ways for new exhibitors to get their feet wet. Our Critique Service has allowed any exhibitor, new or old,

to debut their exhibits at the Silver and above level instead of starting off with a Certificate of Participation.

‘We seem to have run out of 100-foot long dragons to slay. And in our success, we also seem to have made exhibit-
ing and TPE less exciting. Certainly without major problems to get the blood pumping, it is harder to motivate folks to
write for TPE; and our small backlog of material, and reduced stable of regular columnists is evidence.

So where do we go from here? Is there even a reason to continue AAPE and its journal? YOUR thoughts on this sub-
ject are needed: What’s still (or newly) wrong that we can help to fix? How can we be a force for new exhibitors into the
fold? What would you like to see, or see more of in TPE? In short, what should be done to bring the sizzle back?

Write to me at PO. Box 1125, Falls Church, VA 22041. Or fax me at 703-820-7054. Or e-mail me at

JMHStamp @ix.netcom.com

Your 2¢ Worth _reert .. smitn

Editor’s Note: The following letter was
sent by exhibitor Bob Smith to the Board
of the Ventura County (California)
Philatelic Society on May 2, 2000. It cov-
ers several issues and highlights several
problems — some more serious than others.
It represents the exhibitor’s viewpoint and
it should be remembered that appearances
may be deceiving and there may be expla-
nations for what occurred. If you were the
recipient of this letter, how would you
respond?

Gentlemen,

T am writing this letter to let you know
how I feel about the way the exhibits were
judged at the last VENPEX held March,
2000. I was very close to quitting the club
and possibly stamp collecting all together.
If it were not for a few members, who are
also good friends, with whom I had very
lengthy conversations, this would probably
be my letter of resignation from the office
of Treasurer and the society. I have held
the Office of Treasurer proudly for many
years and have been a member for that and

The Philatelic Exhibitor

many more. Because of the conversations
with these friends I was convinced that it
was not the fault of the club and I would be
the bigger loser if this came to pass.

In case you don’t know what happened,
let me explain. First of all my exhibit was
given a Silver Award which was fine with
me as [ didn’t expect to get anything high-
er for the first time out with an exhibit.
‘What got me upset was the way the rest of
the awards were given out. Looking over
the rest of the exhibits I feel that my exhib-
it of Hong Kong was on the level or high-
er than the exhibit that took the vermeil. (I
am unable to understand why the judges
gave a vermeil when it was not offered by
our Society).

Let me tell you of the events, to the best
of my knowledge, that have caused me to
come to this conclusion. At some time,
probably just prior to printing up the pro-
gram, the owner of an exhibit was told he
should not have all the different parts as an
exhibit but should split them up into sever-
al different entries. This seemed to me to

be a good idea because the different parts
did not have enough in common to be
bunched together as one exhibit. I don’t
have any idea who told him this, but the
Tonga was separated. It consisted of sever-
al postal cards from Tonga with a title page
of 4 lines — TONGA/POSTAL/CARDS/
1891 - 1916 in letters about 3/4 inch high
and taking up at least 3/4 of the page. It
also had a short write-up on several pages
and was done with 1/2 inch high lettering
and took up 1/2 the page with from 20 - 30
words.

1 would have thought that this alone
would have gotten the exhibit a “Thank
you for exhibiting” or at very best a
Bronze Award. I have come to believe that
the vermeil was given not on merit but for
political expediency. It came to my knowl-
edge that this exhibitor was being wooed
to become the Vice President of the
Federated Philatelic Clubs of Southern
California. During the show a meeting was
held by the FPCSC at which time he was in
fact given the nomination for Vice

July, 2000/5
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President.

Could it be that the three judges® con-
spired to put the wheels in motion to
accomplish this end?

Now let me tell you a little about the
critique of my exhibit “Hong Kong — Past
and Present” with a subtitle of “Featuring
the Hong Kong Machin Issues.” This was
the “Title Page” for this exhibit, which
was either never looked at or read and in
any event was completely ignored when it
came to telling me what was wrong with
my exhibit. This probably would explain
why it did not get a higher award. The first
thing said to me was, and I will quote as
best I can recall, “You started out just fine
but then you muddled it up with all the rest
of the pages.” This was said by judge
Wallace Craig, Chairman. Additionally,
“There were no covers shown showing
usage of the stamps. This is almost a must
and these can be purchased fairly reason-
ably.” (I wonder when the last time was
that he priced covers with stamps of

([

Queen Victoria?) Then he went on to show
me several pages which could be eliminat-
ed from the exhibit. I didn’t bother to ask
why, at this point I could see that to do so
would have been futile. However I will
say that to eliminate the pages in question
would have taken away about 1/4 of the
“Prestige Booklet™ portion which was an
intricate part of the entire exhibit.

He also mentioned something about the
coins and paper money in the exhibit. 1
was under the impression that in an exhib-
it which was being shown in the “Display
Class” that this type of material was per-
mitted as long as it ties in with the rest of
the exhibit. Display Class was noted on
my application but the ju i
dently not made aware of this. If it was
conveyed then they opted to ignore it.

Near the end of the critique he men-
tioned, “If you did not intend to show
applicable covers you must mention in the
Title Page that no covers are shown in this
exhibit.” In talking to several members of

our Society, who are seasoned exhibitors,
none of them recalled this requirement.
Several times Mr. Craig mentioned “To
win, an exhibit must have covers.”

It is my understanding, to win Gold in
Display Class, covers are not absolutely
required. I don’t collect covers.

Obviously politics played a part in this
year’s judging and I do not believe a local
venue is the proper forum for this type of
skullduggery. In any event, I feel sure
these judges stepped way beyond the line.

While I am a member of the Ventura
County Philatelic Society, knowing these
men will not change, I will do my best to
see that they will not be invited to judge at
“Venpex” again.

Sincerely,

Bob Smith
* The judges were Wallace Craig
(Chairman), Robert de Violini and Dick
Willing. Please remember we don’t have
their views. Perhaps one or more would
care to respond. — The Editor

oal..

ou become a primary source. THE PHILATI
advertising medium of its kind. Official journal of the AMERICAN ASSOCIA'

Contact the Editor or Dr. Paul Tyler, Ad Manager, 1023 Rocky Point Ct. NE, Albuquerque, NM 87123
Inside Front Cover $350 per issue or $300 per issue for 1 year contfract.
Inside Back Cover $325 per issue or $290 per issue for 1 year contract.
Outside Back Cover $325 per issue or $290 per issue for 1 year contract.
Full page $310 per Issue or $275 per issue for 1 year contract.
1/2 page $165 per issue or $150 per issue for 1 year contract.
1/6 page $50 per issue or $40 per issue for 1 year contract,

USE THE PHILATELIC EXHIBITOR TO REACH AMERICA’S TOP PHILATELIC BUYERS

Our LOW Advertising Rates:

It's common knowledge. No stamp collector searches more vigorously nor is a more avid buyer of serious stamps and covers than the phil-
atelic exhibitor. Each exhibitor has a specific goal in mind for his collections and if your firm can help supply material to help him reach that
ELIC EXHIBITOR is your #1 direct vehicle 1o every key exhibitor in America. It is the only
TION OF PHILATELIC EXHIBITORS.

2/3 page $260 per issue or $230 per issue for 1 year contract.
1/3 page $90 per issue or $75 per issue for 1 year contract.

SHOW AWARDS CHAIRS, PLEASE NOTE:
THE AAPE EXHIBIT AWARDS PROGRAM

AAPE “Awards of Honor” for presentation, and the “AAPE Creativity Award” are sent automatically to World
Series of Philately (WSP) shows; to the person and/or address given in The American Philatelist show listing. All local
and regional (non-WSP) shows are entitled to present “Awards of Honor” according  to the following:

U.S. & Canadian Shows of 500 or more pages — Two Silver Pins.
U.S. & Canadian Show of fewer than 500 pages — One Silver Pin.

All requests must be received in writing at least four weeks in advance of the show date. Canadian requests should
be sent directly to our Canadian Awards Chairman: Ray Ireson, 86 Cartier, Roxboro, Quebec H8Y 1G8, Canada.

All U.S. requests should be sent to Bette Herdenberg, 5520 W. Agatite Ave., Chicago, IL 60630.

Thomas

Newly Accredited APS Judges

A free copy of the current list of APS Judges is available from Frank Sente, APS, P.O. Box 8000, State College, PA 16803.
Enclose $1.90 in mint postage to cover the cost of mailing. Please identify yourself and the show with which you are connected.

tunato, 42 Maynard St., Rochester, NY 14615-2022. Specialties: Thematics, Youth, General worldwide.

effrey Shapiro, P.O. Box 3211, Fayville, MA 01745. Specialties: 20th Century Postal History, Aerophilately.

6/July, 2000
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I would like to start off by apologizing
to Clyde Jennings and to the Western
Postal History Foundation. Nowhere in the
two articles that we previously ran on the
1999 Youth Champion of Champions did
we mention the generous support of Mr.
Jennings and the Foundation for this youth
endeavor. Each youth exhibitor receives
the Fran Jennings Memorial Award for
their participation in the event.

One of the major services the AAPE
offers is an exhibit critique service. In the
last few AAPE seminars I have led or
attended at national shows, I have noted
that many members still do not know or
have to be reminded of this service. At the
same time, many happy customers of the
service are coming forward with stories
about how their exhibits have received
better awards at shows after using the ser-
vice. I encourage you to use it. All it costs
is making a photocopy of your exhibit and
postage. Contact Harry Meier (P.O. Box
369, Palmyra, VA 22963, USA) for more
information.

There are other methods that you can
use to improve your exhibit. Hand it over
to a friend or a family member for a good
proof-read. You will be interested in see-
ing the number of typos these independent
eyes can find. Another trick is to critically
look at your exhibit when it in the
frames at an exhibition. Instead of spend-

If I experience frustration dealing with a
jury, it’s generally attributable to a compre-
n problem — mine — not the jury’s.
is partly due to the competitive
exhibiting critique system. The critique is
not designed for immediate two way com-
munication — nor should it be as we'd
never get finished. Nor does the jury have
time to discuss any exhibit in detail, every-
one in the room needs feedback.

It’s the exhibitor’s job to build an exhib-
it within published guidelines, according to
our view of the subject and to make clear
the intent of what we’re showing. Judges
interpret how well exhibitors comply with
those same guidelines. It’s the jury’s job to
point out unclear intent, according to their
view of the subject, and their responsibility
to suggest possible improvements.

Now the rub. Have you listened to com-
ments during a critique and some are clear
and some are nebulous at best? The foggy

The Philatelic Exhibitor

PRESIDENT’S MESSAGE by Charles J. G. Verge

ing all your time at the dealers booths or at
seminars spend a few hours at your
frames. After all it is the only time you can
really see your exhibit the way others see
it (unless you have your own frames at
home). Bring a colleague or two from your
collecting area to your frames and ask
them to give some comments. One of the
most important things to look for when the
exhibit is in the frame is how balanced it
is. Does one section overwhelm the oth-
ers? Are all your meters or covers bunched
in your thematic exhibit? Does your text or
its font size overtake the philatelic items?
These are just some of the items to look
for in your review. The first time you do
an honest and thorough review of your
exhibit, I think you will find many small
things to change that will improve your
exhibit. Try it.

There are some controversial issues in
our hobby and one of them is the number
of frames that an exhibit is allowed in
competition. The international world has
set very rigid rules. It is either five or eight
frames depending on your medal level.
You get eight if your exhibit has received
a large vermeil medal or higher at a previ-
ous world or continental exhibition. In the
United States there is a maximum of 10
frames for a multi-frame exhibit. In
Canada there is no limit. In the April 2000
TPE, Fran Adams, in a Letter to the

bits are usually my brain filtering jury feed-
back and not being able to deal with it
immediately. What I'm hearing may simply
not fit my current mindset and/or view of
my exhibit.

Jury members discussed aspects of the
exhibit among themselves to reach a con-
sensus. Not hearing that discussion, I often
need a more detailed clarification of some
comments. Time to review the impact of
those comments is also key as some com-
ments are important and others are less so.
That's why I make notes and chew on
things in a less active setting than at the cri-
tique.

Occasionally, two different jyrors may
even be saying the same thing, but for some
reason, it doesn’t register until I hear it a
specific way. There are certain jurors who
speak my language, so to speak, and I get
the picture much quicker when listening to
them. That doesn’t mean other jurors aren’t

Editor, suggests a differ-
ent approach to the
number of frames an
exhibit could have. The
suggestions are in support of a proposal by
John Dunn to reduce the amount of space
reserved for exhibits at a show (Nov.-Dec.
issue, US Stamp News). Mr. Adams sug-
gests that exhibits would compete against
each other according to size. Please read
Fran Adams’ letter and I would appreciate
your comments on the subject.

If The Stamp Show 2000 (London,
England — May 22-28) and WIPA 2000
(Vienna, Austria — May 30-June 4) are
any indication the Open/Social Philately
Class is doing very well at the internation-
al level. Why is its North American equiv-
alent, the Display Class, floundering?
One-frame exhibits are a great success in
North America but have gone nowhere
internationally. Why is that? Exhibiting is
changing drastically, exhibitors are
stretching the limits to unknown levels but
exhibitions and judging may not have kept
pace. I believe it is time that we have a
good discussion about all aspects of
exhibiting in North America. I think it is
time that all responsible bodies put togeth-
er a team of individuals to come up with
an in-depth look at and recommendations
for exhibiting in the future. What do you
think?

Communication and Comprehension by Francis Adams

just as knowledgeable or experienced, it
simply means I'm more attuned to some.

A review at the frames and speaking
with more than one judge works for me; the
material is on display and the judges are
commenting specifically. I need only invest
my time and listen well to gamer the most
information with the least effort. Once 1
find a judge communicating on my wave-
length, I listen even more carefully. They
don’t say what I want to hear, but that’s
why I'm listening.

So, gentlemen and ladies of the jury,
please continue to have patience with those
of us with furrowed brows. Try explaining
what you mean with different words or, call
over another judge who might provide a dif-
ferent perspective. With work, critiques
result in improved exhibits, proving per-
haps that we are listening after all! Thank
you to all the judges having extended this
effort in the past, it's appreciated.
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Never attribute to malice what can be attributed to stupidity. — Phil Metzler



SYNOPSIS PAGE OF THE ISSUE

by Alan Moll

U. S. VENDED POSTAL INSURANCE (1965-1985)

] led?ush!lmamlmi A FAILED EXPERIMENT
(A Synopsis)
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Background. In 1965 an experiment was started
to determine if postal insurance could be
economically vended from machines at Self-
Service Post Offices (SSPOs). The SSPO was a
24-hour-a-day unattended unit, initially located in
shopping center parking lots. At an SSPO, a
person could purchase an insurance stamp and
insure a parcel without going to a post office.

Vended i never caught on
with the public. Beginning with sales of 4,786 ten-
cent booklets, less than 5 million insurance
booklets were sold over the next 20 years, a
miniscule amount compared to other modern
issues. A failure from the USPS point of view, but
for collectors, the opportunity for modern-day
rarities. Designed to insure parcels, examples of
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Nearly all existing covers are philatelic in nature.
But, it is these covers and other souvenirs that
illustrate the story of these booklets.

Content. This exhibit contains several unique
and many scarce items gathered from 12 years of
extensive research. There is an entire frame on
the scarce 10-cent booklet. There are covers
showing postal use of each insurance stamp.
Specialty items include first day of use covers,
box end-labels, USPOD letters, and SSPO photos
and brochures. Less than 10% of the items came
from any one source. None of the items were
originally purchased or created by the exhibitor.

Revalued Booklets. An important aspect of
vended insurance is the existence of revalued
where a stamp was added to

non-philatelic use are almost t, and

philatelic examples are scarce.

Story. This exhibit presents a chronological study
of these interesting booklets. It tells a story of
how they were produced, sold, and used. Itis a
story of how they were vended in relative
obscurity. A story of confusion — post offices not
following procedures and stamps used beyond
valid dates. It is a story of the surprising amount
of material that collectors obtained, even though
there were only five basic insurance stamps.
Finally, it is a story of how this experiment ended

the insurance stamp to change its value. Created
by local post offices, many varieties exist.
Although anyone with a pen and stamp could
create their own variety, there is little evidence
that this has been done. The revalued bookiets in
this exhibit were obtained from reliable sources,
often the person who originally purchased them.
The icity of many is in ap-
pendix C of reference 1 and are annotated in the
exhibit by a gray star # . The exhibit contains
several hard-to-find examples where the postage
stamp is tied to the insurance s'amp by a dated

with scarcely a notice by the public or
community.

Special Studies. The Special Studies category

cancel, that the 1is

Research. The information and material shown
in thls exhlbil represents a quantum leap over that
h was performed

was chosen because it allows more
tell the story of these booklets and to |nclude
pertinent SSPO items. Matenal and information

against ongina| source material, including
research notes and correspondence of early

s and the archives of the BEP and USPS.

normally found in a exhibit are u il
able. There are no known essays, proofs, or plate
layouts. There were no first day ceremonies.

Selected References:

The results of this research are published in
references 1 and 2

1. Moll, Alan, Postal Insurance Booklets (1965-1985), B.I.A. Research Paper Number 16, published
by the Bureau Issues Association, Inc., March 1998, 50 pages
2. Moll, Alan, “United States Postal Insurance Booklets (1965-1985),” The United States Specialist,

March 1998, pp. 103-118

3. Browne, Glen, “The Postal Insurance Labels,”

The American Philatelist, June 1982, pp. 518-

(corrections and follow-up in October 1982, pp. 874- )
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by Tim Bartshe

Many discussions have been written
regarding the “how to™ for exhibiting. For
a minor change, I thought it might be
important to discuss the WHY do you want
to exhibit, the “what’s in it for me?" aspect
of exhibiting. What follows, in no particu-
lar order of importance, though somewhat
prioritized by my own prejudices, are a
few reasons why someone SHOULD put
together an exhibit.

(1) Exhibiting forces organization. Once
a collection expands beyond the “box”
of the preprinted album pages of our
youth, this amalgamation begins to
grow in all directions. As we accumu-
late material, we not only lose sight of
the big picture, but also the little details
that become lost in the mass. Creating
an exhibit forces organization through
the goal of showing a story causing one
to look at the literature and any other
source information to figure out what IS
out there and what IS NOT in your col-
lection. Firstly, this creates a want list
of items you need/want. Secondly, you
no longer are buying things that are
very similar to what you already have,
saving precious monetary resources you
need for another purchase. Also let’s
face the fact that our significant other
will only allow so many hundred square
feet of home to be dedicated to storage
for this “junk.”

(2) Exhibiting encourages research and
knowledge. Putting together an exhibit
requires understanding what the story is
all about. A thorough search is required
of the past knowledge printed about
your subject from rates and issues to
varieties and postmarks. Who knows,
not only will you learn new things, you
might find out you have things that no
one else has ever written about or better
yet, what others say do not exist!
Without others sharing their studies and
findings, we all would be in a dark
room constantly reinventing a philatelic
wheel. Each time we compare items in
our collection with what others have
written, we will come away knowing
more about the thing we chose to spend
our valuable spare time with.

(3) Exhibiting gets the creative juices
flowing. Have you been to a show and
noticed that one exhibit really draws
you to it more than another of almost
identical subject matter? How one pre-
sents the material on the page DOES
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Exhibiting: What’s In It For Me?

matter, regardless of how many
“points™ are attributed to the presenta-
tion. The main features of an exhibit
that will draw attention from the view-
ers (and if you care, the judges) are how
the material is presented on the page,
how the information pertaining to the
material is written up and is there an
easy to follow and cogent story; a
beginning, a middle and an end. All
three of these points require creativity.
All right, so you say that you flunked
stick person art class. That is what com-
puters are for; you don’t have to be able
to draw a straight line, just know what
is appealing to your eyes. If you were
viewing an exhibit about something you
knew little about but were interested in,
what would you like to see information-
wise? What kind of a story will keep
your attention, compelling you to want
to know more, not less, about a subject?
See what I mean? This is creativity in
the making. It takes practice, but is real-
ly fun once you get started.

(4) Meeting new people/making new
friends. You will not believe how many
really NICE people there are out there!
No kidding, most exhibitors and, yes,
even judges, are really enjoyable peo-
ple: people you want to talk to and get
to know better. You might not see them
all that often, possibly not even once a
year, but when you do, your life has
been made richer, your temperament
that much milder, and you have found
someone to share what is one of the
most important and relaxing things in
your life. I can’t count all of the people
that I have met over the last three years,
many of them I would consider good
philatelic friends, by just being around
the shows, sharing exhibiting tips,
learning about some new aspect of our
hobby. Hey, medical science says we
live longer if we interact frequently
with family and friends. If you wish,
view stamp shows as one big warm
fuzzy puppy! Go ahead, it's good for
you!

(5) Advancing your own self-interests.
Here’s your chance to tell the rest of the
keyed-in philatelic world that you are
looking for that rare Upper Bongoland
imperf pair on cover used to Panama.
All of those people you are meeting
now know what it is that you collect
along with what you might need.

Recently, an auction was held in
London with material that I have been
looking to acquire for 20 years. I didn’t
receive the catalog from the auction
house, but did from no less than three
people and I can’t remember how many
others inquired as to whether I was
aware of the sale. These were not just
dealers or people from the local
Collector’s Club, but fellow exhibitors
who know me, including the president
of the APS! You will get a heads up on
many items in obscure catalogs or E-
bay listings and even the occasional lit-
tle thematic cover saved by someone
with you in mind. Altruism is fine for
monks and nuns (no offense intended),
but a little bit of self interest is not so
awful and what goes around, comes
around: you help someone out in some-
thing, the likelihood is you will receive
the same back.

(6) Adding value to your collection. I put
this last not for reasons of importance to
us today, but the importance to those
who might remain behind. Trust me
when I say that a collection that has
been exhibited and won gold medals
will fetch a far better price than just a
lump of stamps in boxes, glassines and
file folders. All of those things listed in
numbers 1-5 above will add to the cash
value of your collection when you wish
to dispose of it or when your estate must
do it. That knowledge and research you
did, all of those friends you made that
will help make contacts and the creativ-
ity you poured into the pages will make
the customer break his/her arm trying to
write a check. Besides, most dealers
don’t have the knowledge or the time to
correctly identify the material’s impor-
tance of scarcity unless you tell him. If
a dealer is forewarned that there are
only three known of this or that is the
only recorded example of a particular
marking on a post card, the items are
less likely to end up in a $5 lot. Bad for
future buyers/bottom feeders but good
for you and/or your estate.

Well, there are six good reasons to put
together an exhibit. Having been a closet
collector for over 40 years and joining the
ranks of organized philately just recently, T
can give witness to the values of exhibit-
ing!

0z
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WASHINGTON 2006
CHANGES DATES OF SHOW

Dr. Michael D. Dixon, President of Washington 2006 announced recently that
the dates have changed slightly for the Washington 2006 exhibition. Instead of an 11-
day exhibition to be held May 25-June 4, 2006, the exhibition will now run over 8
days from May 27-June 3, 2006.

According to Dixon, the Washington 2006 Board of Directors began looking
about a year ago, at alternatives to the originally-scheduled 11-day show. Dixon stat-
ed that there has been a trend away from 11-day world philatelic exhibitions and also
that he had been approached by a number of people who suggested that the matter be
looked into with a view toward coming up with alternatives for a show covering
fewer days.

‘The Washington 2006 dates were changed after consultations and exchanges of
information between Washington 2006, the American Philatelic Society, the
American Stamps Dealers Association, the United States Postal Service and the
Washington DC Convention Center and Visitors Bureau. According to Dixon, the
new opening and closing dates will allow for optimal weekend and Memorial Day

at the show. Additi y, the new dates make the best use of the new
Washington, DC convention center while ensuring that we control the costs associ-
ated with using that facility.

For more information about Washington 2006, please visit our web site at
www.washington-2006.org or write to Washington 2006, Post Office Box 2006,
Ashburn, Virginia 20146-2006.

Well, Why Not?

Reprinted from the May, 2000 American Philatelist
Judge’s Critique

Quite by accident, I received a judge’s critique of my exhibit at the recent SANDI-
CAL show in writing. Normally, of course, the judge’s critique is verbal only, deliv-
ered with judges sitting at a head table and the hopeful exhibitors in the audience.
Sometimes, at the request of the exhibitor, a short follow-up critique can be held at
the exhibit frames but also usually with nothing in writing. This, I believe, is consis-
tent with criteria given in the Manual of Philatelic Judging, 4th edition, published by
the American Philatelic Society.

At the SANDICAL shows, I had to leave the judge’s critique early and the judge
assigned to my exhibit agreed to meet the next day at the exhibit. Due to other busi-
ness, however, I arrived late, and the judge had already departed for home in Europe.
But he left a comprehensive, one-page written critique for me with another exhibitor.

1 took the critique home and later incorporated nearly all of the twenty-three com-
ments on the judge’s report into my exhibit!

1 found this most useful and beneficial, unlike the present system of oral evalua-
tions. 1 believe providing a written critique would help correct some of the weak-
nesses of the system.

First, a written evaluation that points out an exhibit’s shortcomings can help estab-
lish goals for improvement.

Second, poor judges cannot survive as long if their evaluations are recorded and
available for comparison with those of more competent judges.

Third, among collectors and judges there are those who don’t know and those who
don’t know they don’t know. Both can learn if critiques are written.

Fourth, an accurate written report gives the exhibitor something to work with.

Fifth, an inaccurate written report is reviewable by committee.

Important communications are always better set down in writing. Exhibiting, judg-
ing, and awards are important to many of us. Let's put stamp show exhibit critiques
in writing.

James Burgeson
Pasadena, California
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Smitten!
by Clyde Jennings

My friend, Frances Dixon, and I visited
John and Seny Birkinbine in January 99
while attending ARIPEX "99. A customer of
John’s asked him to bring some '34 U.S.
Parks Issue covers for him to go through,
which John did. The man showed up on
Sunday, but the covers were in a large box
assorted 1930-1940, so as he was going
through he was piling his discards on the
table. Frances was sitting there and asked
John if she could look through the piles
before they were returned to the box, and of
course John said she could.

Then it happened: she came across a
Lady’s Cover, and immediately fell in love
with it! The miniature size fascinated her,
and before the show closed she had pur-
chased almost a hundred dollars worth of
covers, and a new collector was born. At
breakfast Monday morning, Frances turned
to John to ask him something. Was it about
what kind of album or stock book to buy?
Oh, no. her question was, “John, what
should my Synopsis include?” She hadn’t
been a collector for 24 hours yet, and
already she was an exhibitor!

We stayed the rest of the week with John
and Seny. John is a pack rat, meant in a
complimentary way, not derogatorily, so he
had boxes of covers coming out of his arm
pits, all filed 1840-1850, 1850-1860, 1860~
1870 by decades up to present. We spent
that entire week going through his hoard,
must have looked at fully half a million cov-
ers, sometimes late into the night, and when
we departed John was more than a thousand
dollars richer and Frances was well on her
way to that exhibit she envisioned. We fig-
ured it would have taken at least 20 years of
show-going for her to have had access to
what she saw in that one week, and she has
been adding and improving ever since while
having an absolute ball.

She showed a very strong one frame
exhibit at FLOREX '99 as a novice to make
her dream come true, and achieved a first:

A first? At that show, the one fram
exhibits were judged by the regular jury, and
the Display Class by another jury of three
(per APS guidelines). The regular jury gave
the exhibit a Silver award (greatly pleasing
the lady, I might add). However, the Display
Class jury, on the other hand, mistakenly
thought the exhibit was in their class and
awarded it a Gold! No amount of effort
could get the show, however, to give both
medals — which surely would have been a
first, I imagine.

The Philatelic Exhibitor



Christmas Seals And Other Non-Postal Items In Exhibits?

Considerable response was received to Clyde Jenning’s open letter to Janet Klug, Chairman of the APS Committee on
Accreditation of National Exhibiting and Judges printed in the January TPE, and presented here.

After Mr. Jennings’ letter is a selection of letters from AAPE members in reaction.

The Jennings Letter

Dear Janet,

I need to be given some logic, please, and I need to be shown some rationale. I am referring to the *99 Midaphil show. The
Christmas Seal Society was convening there, and as a result there were either 10 or 11 exhibits of these seals — 3 in Open Class,
rest in Display Class.

At the Critique the Chief Judge, who just happened to be the current APS President, opened by saying that the seals had been
judged the way the (“real,” my word) were. That, after all, they are in Scott’s catalog. Thus my first question is Amos Press now
setting the exhibiting parameters?

Ever since I can remember “stamp,” or “philatelic,” exhibits have included “real” stamps, things used to carry the mails.
These seals won't even take a letter across the street, much less around the corner.

It was also mentioned at that time that revenue stamps were also in the Scott catalog and had been accepted in exhibits, even
FIP, for some time now. Let’s face it: expanding on a decision today based on an earlier decision that never should have been made
in the first place only tends to compound the situation.

Please don’t misunderstand me. [ want to see as many people brought into our hobby as possible, see it expanded to include
as many facets as possible. My point is I feel there should be exhibits of “real stamps™ versus “‘real stamps™ as we have always
known them, and a separate category of Cinderellas, if you will, to include revenues, Christmas seals, Easter seals, trading stamps.
(they were at Midaphil also), state fishing licenses, and what-have-you, the more the merrier. But, please, do not tell me a bunch
of “seals” could be better for a Reserve Grand than a 10 frame traditionally presented US exhibit with a track record of four nation-

al level Grands and three Reserve Grands at the same level.
What is the logic, the rationale in this kind of thinking? Where is it going to end? Baseball cards, too?
I feel this needs to be addressed by the APS, and the sooner the better.

Sincerely,
Clyde Jennings

Responses to Mr. Jennings’ concerns:
Frederick E. Lutt

Few letters have raised my ire as much
as the one Clyde Jennings wrote to Janet
Klug concerning several Christmas Seals
exhibits at Midaphil 1999. The most sur-
prising element of the remarks is who they
are being made by, that is a person who's
philatelic writings and opinions I have read
with much enjoyment and who I am in gen-
eral agreement with on most aspects of
exhibiting and philately. Mr. Jennings’
remarks seem somewhat hastily considered
and ignore the history of philately especial-
ly the close relationship of revenues to the
area. 1 find it extremely refreshing that an
exhibit of Christmas Seals could earn a
Reserve Grand over a traditional US exhib-
it. But let me get back to some of the points
Mr. Jennings brings up.

Let me first address Mr. Jennings’ con-
cern that Christmas seals are of no phila-
telic interest. 1 quote from Scott
Specialized Catalogue of United States
Stamps 1984 page 659 “While the
Christmas Seal is not a postage stamp, it
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has long been associated with the postal
service because of its use on letters and
packages.” The fact that Amos Press lists
them is significant because Scott’s is the
leading US catalogue and this reflects one
group of experts’ views on what is phila-
telic and it also indicates there is a collector
interest in and demand for the listing. Other
foreign  specialized catalogues list
Christmas Seals as well. The status of the
Christmas Seal & Charity Stamp Society as
an APS affiliate (#74) is very telling. 1
would like to quote from the APS Directory
1998-99 page 63 “Any organization that is
at least national in scope, that was formed
for the study of a special phase of philately
and that has objectives and activities com-
patible with those of the APS may affiliate
with the Society upon approval of the APS
Board of Directors.” This is a strong
endorsement for Christmas Seals to be con-
sidered of philatelic interest.

The notation that philatelic exhibits con-
tain only “real stamps™ is ill considered. I
have seen many national exhibits that con-
tain only stampless covers or postal sta-

tionery or locals for instance. The tradition-
al philatelic exhibit, as defined in “Manual
of Philatelic Judging” (4th Edition) on
pages 5 and 6, quite often contains items of
great philatelic interest that are clearly not
“real stamps” and, just like Christmas
Seals, couldn’t get a letter across the street.
I am referring to those highly treasured
philatelic items known as artist sketches,
preliminary essays, and proofs.

The idea that revenue stamps do not
have any place in philatelic exhibits ignores
the history and tradition of stamp collecting
(early collectors coveted revenues and
postage stamps with equal gusto).
Excluding revenues from philatelic exhibits
can limit some aspects of traditional stamp
exhibits. Let me give you an example. [
collect, and have exhibited at national level
shows, the definitives of the Leeward
Islands from the reign of King George the
VI. Every Leeward Island stamp in my
exhibit clearly displays the words “Postage
& Revenue,” that is the stamps were valid
for postal and revenue usage. I strongly
believe the revenue usage of the high val-
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ues (10 shillings and one pound) is of
greater philatelic significance than the
postal usage. The high values were very
rarely used for postage since few letters or
parcels were so heavy as to require that
much postage.

I do see the need to exclude some
Cinderella items from philatelic exhibits —
the two that readily come to mind are trad-
ing stamps and poster stamps. Although
stamp like in appearance, they are outside
the scope of philately. My definition of phi-
lately would include all postage and rev-
enue stamps and associated markings; any
stamp, label and/or indicia connected with
the movement of mail from local to nation-
al level government and private enterprises
and individuals; proofs and essays; items
commonly collected and studied under the
term postal history; postal stationery; and
bogus stamps, phantom issues, forgeries
and facsimiles.

The irony of Mr. Jennings comments
about Christmas seal and revenue stamp
exhibits is that these exhibits are so much
in line with the look, content and method-
ology of traditional stamp exhibits. T for
one appreciate the detailed and meticulous
study of stamps, whether they are postage
stamps, revenues, locals or Christmas seals.

1 am looking forward to reading what
others have to say about this matter, in par-
ticular Ms. Klug and Mr. Jennings.

Robert W. Collins

When I started to read the “Open Letter”
which appeared in the January 2000 issue,
my first thought was “The Sour Grapes
Syndrome,” and I guess to an extent it was
true. However, the letter writer, Mr.
Jennings, makes a lot of sense, and I find
agree with him 100% even though I have
not seen the exhibits he mentioned — so I
could be mistaken.

I have seen exhibits full of “collector
made” material and others with nice look-
ing handstamps and cachets, but I feel they
have no place in exhibiting in competition
with traditional, real postal items. Some of
these exhibits have even won high awards,
especially when their particular society is
present at the show for a quarterly or year-
ly meeting which I feel is nothing short of
patronizing a certain group of collectors.
Not too long ago I saw an interesting show-
ing of WWII German “Cinderella” stamps
which I enjoyed looking at, and the owner
had entered them as non-competitive. 1
think this is the acceptable path to follow
and, if the show wants, they can give the
exhibitor a special award. Didn’t we have a
similar situation a while back when a group
of Santa Claus collectors had a meeting at a
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national show and raised a lot of stink
because their members didn’t win any high
awards in the competition? If I remember
correctly, their exhibits contained a lot of
Santa postcards, labels, and the like, but
they seemed to think they can compete with
“real” philatelic exhibits, which to me is
wrong on their part. One thing further:
When a Cinderella item is used in conjunc-
tion with a regular stamp on cover or card,
it can add to the desirability of the item and
could be used in this light, but this presents
a different situation than above. For one
thing, it would not be an exhibit made up
entirely of the Cinderellas.

So what do we do? Lump together the
Cinderella stamps, stamps issued from
places where no one lives and have no actu-
al mail service, collector-inspired covers,
etc., and have them compete against them-
selves instead of against “real” exhibits? 1
think the only answer is to have special
awards for those exhibits in question sup-
plied by the society or clubs from which
they came. If those owners want to compete
and try for medal awards, they can change
their collecting interest to something that is
made up of traditional exhibit material.
Remember, the definition of philately is
the collection and study of postage
stamps, postmarks, etc.

Another answer could be to enter an
exhibit as noncompetitive. That is what I
intend to do if I do another show. While I
have not exhibited for a number of years,
three years ago I entered one of my exhibits
where, once again, the judges knew nothing
about what 1 was showing as no one else
happens to show this kind of postal history
material. There is little ready-made infor-
mation available, which makes it hard on
the judges. However, not one of the judges
had the backbone to ask me anything about
the covers I was showing, a number of
which are very rare and very desirable (if
they can even be found). In talking to a
couple of dealers, they informed me a judge
or two had asked them if [ knew what I was
talking about in my write up, but again,
none had seen fit to ask me anything. My
conclusion: I guess they know everything.

Question: My state used to issue stamps
that one would stick to your outboard
motor. Anyone have any ideas how I can
mount them on an exhibit frame? The
motor weighs about 175 pounds and is kind
of bulky.

John B. Denune

Mr. Jennings’ letter in The Philatelic
Exhibitor suggests that Christmas Seals and
revenue stamps should not be allowed in
competitive exhibits at stamp shows, or

perhaps not at all. He suggests the only rea-
son seals are allowed in APS competition is
because Scott Catalogue lists them. In fact,
Scott Catalogue lists Christmas Seals
because for over 90 years stamp collectors
have been interested in seals, and have seen
the connection between semi-postal stamps
and fund-raising seals. US Christmas Seals
were originally sold in booths which were
set up in post offices across the country. I
have observed more than one case where an
individual would like to exclude an item, or
category of items from the hobby, so they
can feel more complete about their own
narrow collecting interests. But the tastes
are changing in stamp collecting. Many
stamp collectors have branched out and
widened their interests. This is nothing
new, as the Christmas Seal and Charity
Stamp Society was accepted as an APS
affiliate in 1931. Finally, judging exhibits
is subjective and you can expect people to
be disappointed.

Guy R. Dillaway

Dear Clyde,

1 read your letter to Janet Klug in The
Philatelic” Exhibitor. Very interesting. 1
think if we go back in history and correct
our definitions of these pieces of paper we
collect, we can address many of your con-
cerns.

As you may recall, the stamp is the mark
applied to the item which indicates that a
fee was paid for a service. This is easily
seen in the pre-adhesive period and contin-
ues today as a “cancellation” of any kind.
The first adhesive label to show prepay-
ment of a postal fee was introduced in
Great Britain in 1840. The text in the sheet
margin surrounding these labels tells one
how to use them and specifically states that
they are labels. The prepaid fee is indicated
in the design. Because these labels had a
printed value and could be cither reused or
as money, they were defaced (stamped) by
a device. Another example frequently seen
is the Indian stamps on an envelope with
the word “stamped” printed across them.

Revenue labels for cards, wine,
telegraphs, photographs, etc. also indicate
prepayment of a fee or tax. Likewise they
are also defaced somehow to prevent reuse.
State fishing licenses, hunting licenses,
motorboat licenses and others of this cate-
gory also show prepayment of a fee for a
service. You may think that Christmas
seals and Easter seals do not involve a fee
for service, but if you really think about it,
I think you will agree that there is a fee
involved even though it is voluntary. The
service is the medical research for polio
and TB.
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Trading “stamps” are still labels and
involve a fee. You purchase an item and the
labels are given to you based on the amount
spent.

What T am saying is, we are all collect-
ing labels. This is a very large collecting
area. All these labels should be allowed to
be shown, by our present parameters, and
judged on a level playing field. You and I
may prefer one specialized part of this col-
lecting area, but this should not prejudice
our judging of the field as a whole. All
phases of the exhibiting guidelines should
be applied equally to each exhibit.

The exhibitor has the right to expect that
the jury will be adequately prepared and
fair in their judgment of the exhibit. On the
other hand, the jury has the right to expect
the exhibitor to provide a title page and
synopsis of the exhibit prior to the judging
and to explain the exhibit in an understand-
able format. The monetary weight of the
exhibit is of no importance. The impor-
tance of the exhibit should be measured
only in terms of similar exhibits.

I don’t agree that this needs to be
addressed by the APS. I think that we, as
reasonable people, can do it. As far as the
Scott catalogue or any other catalogue is
concerned, none of them are stamp cata-
logues. They are label catalogues.

‘We can discuss pre-stamp and pre-adhe-
sive at another time if you want to.

W, i
& Charity Stam, iet:
Dear Mrs. Klug,

As President of the Christmas Seal and
Charity Stamp Society and organizer of our
convention and exhibits at MIDAPHIL last
September, 1 feel I should respond to Mr.
Jennings open letter to you.

Firstly, T would like to say I have no
grievance with Mr. Jennings or the position
he has taken concerning non-philatelic
material. I had an opportunity to visit
briefly with Clyde at MIDAPHIL where he
suggested to me that exhibits in the Display
category have a separate, distinguishing
award system. This would segregate some
of the Seal and Cinderella material while

societies. All categories should be and
should remain open to seal exhibits and the
choice of placement should be the
exhibitor’s.

For detractors of seals I will be happy to
present some influential facts of life on the
subject. But I wish to address the exhibiting
question(s) a little further. Christmas seals
have been exhibited in stamp shows at
every level; National, Regional and Local,
since 1930. They have been awarded every
conceivable level of award, including Best
of Show and/or Grand. And the controver-
sy about whether they belong is a very old
one, and not of Mr. Jennings making by
any means.

Through seven decades Seals were com-
pelled to exhibit in the Open, “Specialized
Study,” or other ill-fitting category, and
endure remarks and efforts to exclude
them. And even though I am assured that
any exhibit is graded on its own merits and
not compared to other exhibits, seals were
constantly compared to serious philatelic
efforts in the frames next door and found
lacking. Mr. Jennings seems to echo this
“real stamp” sentiment in his letter to you.
This is personal opinion and an unhealthy
prejudice. I am prejudiced in favor of seals
and do think they are a worthy subject.

Finally seals have a new category where
they fit nicely. The Display category
almost seems as if it were designed for our
material. [ think the number of high awards
seal exhibits received when shown en
masse at our convention confirms this is
where seals can do well. Except for the
exhibit that was awarded Reserve Grand,
the other seal exhibits displayed in the
Open category did not fare as well as the
Display submissions.

As for Mr. Jennings point about a seal
exhibit garnering a higher award than a
larger, prestigious stamp exhibit, I do have
a comment. [ have long ago quit trying to
outguess exhibit judges. The seal exhibit in
question was only partly shown due to an
unfortunate turn of events. In its entirety it
is as large as the prestigious “real stamp™
exhibit and very likely it took much longer
to assemble the material. It may well have

pefully ending the some view-
ers might have seeing a three, four or five
frame seal exhibit awarded the same as a
well respected ten frame philatelic study.

I am in agreement with Mr. Jennings
about that and hope it will receive serious
attention from your Committee. But, here is
where we differ. Christmas seals are phil-
atelic with or without inclusion in any
stamp catalog, with or without the approval
of distinguished philatelics or philatelic
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rarer items, since I saw item after
item that were singular or below ten in
number known.

In my estimation it had every reason to
be on the same level at that show. And in
fairness to the slighted stamp exhibit, I
must use the qualifier “at that show.’ The
show was in large part produced by Seal
interests. It was a Seal Society Convention,
the emphasis was on seals, the majority of
exhibits shown were seal exhibits and deal-

ers and tables were catering to seal collec-
tors. I have yet to attend a show, national or
regional, that did not show a bias toward
club members or the attending/convening
groups material on exhibit. This time seals
held sway. Does anyone, including Clyde,
complain when they are on the receiving
end of a favorable bias.

I will now give some reasons you may
not know as to why I state Christmas Seals
are philatelic. The Christmas Seal and
Charity Stamp Society was founded in
1931 and became APS Affiliate #101 in
1980. Christmas Seals have been included
in Scott’s Stamp Catalog since the 1930s
because of the efforts of one of their own
editors, Mr. Dorsey F. Wheless. Mr.
Wheless was a founding member of the
CS&CSS as were other well known and
well respected philatelists of the time. They
all seemed to recognize these seals were
philatelic, possibly because they were clos-
er to the time of inception and events that
followed.

T will try to be brief, in 1907 seals began
as a local effort in Delaware and
Philadelphia, PA. They were specifically
produced to be used on mail. They were
referred to as Christmas Stamps and pro-
moted as such. They were sold in the lob-
bies of Post Offices (plus other locations)
and were naturally confused with postage
stamps. Some, illegally, did carry the mail
instead of a stamp. Still, the Postmasters in
both Wilmington and Philadelphia ask that
these stamps not only be tolerated but
encouraged and promised in writing, to a
Philadelphia newspaper, that Postal
employees would not interfere with their
sale.

By the end of the first campaign in 1907,
Postmasters from Delaware, New York,
Pennsylvania, Washington, D.C., the
Nations Postmaster General and also future
President, then Secretary of War, William
H. Taft, all endorsed this little stamp and its
use ON MAIL. In effect, the 1907
Christmas seal was (until recently) our one
and only semi-postal stamp!

In 1908 the American Red Cross took
the Christmas seal national. It was still
being marketed as a Christmas stamp and
still (as always) intended to be used on the
mail. Any class of mail could and did carry
this stamp and many times it was canceled
just like postage. The number of Officials
endorsing its use continued to grow and
included the President of the United States.
Why? Because it addressed a need, the
fight against a disease so terrible and wide-
spread it was known at the time as the
‘White Plague.
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This little stamp caused Postal
Regulations to change. In 1911 it was
brought to the attention of Postmaster
General Hitchcock that the little seal violat-
ed current regulations prohibiting non-
postal labels on mail. He changed the law

so that its use was legal. Does this not
sound philatelic to you? In 1909 when
Great Britain refused to allow mail bearing
this little stamp to enter the country, the
United States Government came to its

defense and persuaded Britain to relent.
But this has nothing to do with the mail? I
was under the impression that philately was
defined as pertaining to the mails.

The APS recognizes us as an affiliate
contributing to philately and has since
1931, the APS and PF both expertise
Christmas seal usage on cover, seals exist
to be used on mail and anti-TB Seals have
a history of use since 1897. But our being
included in stamp exhibits should be com-

Boy, did I get on the wrong side of a
good friend! What happened, you ask?
Well, I had the misfortune of having my
exhibit receive a higher award than my
friend’s when we were both entered in
competition at SOURGRAPESPEX.' So
what’s wrong with that? you ask.

It's simple. My friend, in vocalizing his
displeasure, implied to me that her exhibit
should always do better than mine because
hers was traditional philately while mine
was thematic. No amount of reasoning
could convince my friend that regardless

_of the type of exhibit, any jury on any
given day, may see one exhibit as more
deserving than another exhibit. Heck! It
wasn't my fault — go talk to the jury.

There is no rule that states that tradi-
tional exhibits must always be judged
higher than thematic exhibits. In fact, I
heard somewhere that an exhibit of
Christmas Seals was even judged higher
than a traditional philatelic exhibit. Will
wonders never cease.

There was no consoling my friend. No
amount of commentary or response to
inquiry satisfied her that the jury was with-
in its bounds to rate one exhibit (mine)
higher than the next (hers). Oh, in a private
moment, this insect might have agreed
with my friend that her exhibit was better
than mine — but I want to savor the
moment forever.

Let me give you the parodied particu-
lars (as this spoof continues) so you can
judge for yourself.

Everyone knows that my three-frame
exhibit is titled Chopped Livers of the
World. It is a thematic exhibit that lan-
guished for years, as did most topical and
thematic exhibits, until the genre entered

“The Fly’s” Exhibit Is As Good As Yours

was awarded a bronze medal. My friend
has a 10-frame classical exhibit titled
Plating Study of the British Guiana One
Penny Magenta which was awarded a cer-
tificate of participation at that same show.

My friend’s exhibit has won repeated
grand awards, large gold medals and grand
prix at international exhibits, and it is reg-
ularly invited to be shown in courts of
honor. In fact, it is the only exhibit to show
the missing corners from the exhibited
stamps. So what happened?

Well, the jury decided at that one show
on that one day, for whatever reasons it
had, that my exhibit should receive a high-
er award than my friend’s. My friend thus
felt that she had been “robbed” by the jury.

In response to the perception, she set
about trying to convince everyone and
anyone who would listen, that things had
1o be changed to make sure that history (at
least in the instant case) would never
repeat itself.

As a philatelic exhibiting “loser” for
many years, | have a certain amount of
sympathy for my friend. How could such a
thing happen? How can an exhibit of little
apparent consequence beat out an interna-
tionally renowned exhibit? Who knows?
Everyone has an opinion, but my friend
laid the problem squarely at the feet of the
jury and the system of judging.

Well, if the jury was wrong in its
assessment of the relative merits of the
exhibits, it certainly won’t be the first time
that the jury arrived at a decision that was
not universally accepted. 1 would agree
with my friend that juries on occasion
should have done a better job.
Notwithstanding, thaljury at that show, on
thul day saw something in my exhibit (or

into the mai of philatelic exhibit-
ing. At SOURGRAPESPEX my exhibit
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ing in my friend’s exhibit), that
convinced it that mine deserved a higher

pared to baseball cards? I know these gen-
tlemen are growing tired of me saying this
but, our last two APS Presidents have
found enough philately in Christmas seals
to collect and exhibit them and be highly
awarded for their efforts. But APS
Presidents know nothing of philately?

This controversy won't end here, I'm
sure I haven’t and won’t convince some.
But to my reasoning, what does it take?

3

award than my friend’s. Having said that
though — what is the answer.

I just finished watching the
Westminster Dog Show on television. At
that show, all the winners and losers got
was a nod from the judge. There is no cri-
tique — one dog wins and all the others
lose. At least we get a better shake at stamp
shows. There, we can attend a judges’ cri-
tique and ask questions. Most philatelic
judges make themselves available to
exhibitors and give freely of their time in
an effort to explain their views on any
given exhibit.

Yes, there have been examples of
exhibits that did poorer, or better, than
expected. However, until a better system
comes along, T am happy with the one we
have. Some mistakes have been made and
some will likely be made in the future, but
on balance the current way of judging
yields pretty consistent results.

If anything is done, I would like to see
the APS Committee on the Accreditation
of National Shows and Judges (CANEJ),
work on better training programs for
judges and require judges to periodically
update their credentials by attending
CANEIJ sponsored training. Standardiza-
tion of judging seminars might be one way
to help the process.

Until we figure out how to be perfect, I
suggest that we not be so vocal and public
in our displeasure — after all, it’s sup-
posed to be a fun hobby! Let’s lighten up!
ISOURGRAPESPEX is not a World Series
of Philately (WSP) exhibition so the win-
ning exhibit does not qualify for entry into
the Champion of Champions competition
sponsored annually by the American
Philmelic Sm.iely S\th a thing could
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Are We All Competent Judges In All Areas?

by Anthony Wawrukiewicz

As judges, we are asked to evaluate 30-
40 different exhibits during a weekend
show. These days there is an incredible
variety in these exhibits, and there is no
way that we can prepare ourselves for all
of them. Fortunately, at any major show,
there are at least five judges whose indi-
vidual expertise allows them to adequately
evaluate most of these exhibits because of
their pooled knowledge.

On the other hand, in my opinion, there
is a group of exhibit types that offer a dif-
ferent judging challenge, namely, themat-
ic, first day covers, display, single-frame
and youth exhibits. In each case these
types of exhibit have a points system asso-
ciated with them, a system that is meant to
help us in evaluating the individual exhib-
it. However, it is my experience that many
of us, instead of using the points system,
do a subjective overall evaluation and then
make the points fit the result, or use the
points of one of the judges who used the
point system in order to fit the result.

It is my belief that this misuse of the
point system is a poor manner in which to
award medal levels. These point systems,
in my opinion, do work and are helpful if
you understand them. In this article I wish
to explain an approach to handling themat-
ic exhibits, and the scoring system that is
made available to us on the thematics
exhibit scoring sheet. It is an effective
breakdown of points, if one understands
the underlying principles. And, it allows
the judge to evaluate the exhibit in a logi-
cal and complete manner. In what follows,
I have borrowed liberally from the 4th edi-
tion of The Manual of Philatelic Judging,
pages 13 and 14.

Presentation (10 points)
Thematic Elements (45 points)

Originality (5 points)

Plan (15 points)

Development and Research (25 points)
Philatelic Elements (45 points)

Variety of Philatelic Elements (10
points)

Knowledge about Philatelic Elements
(10 points)

Condition of Philatelic Elements (10
points)
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Rarity of Philatelic Elements (15
points)

We are first asked to evaluate the pre-
sentation and award between zero and ten
points. This evaluation is best handled by
walking by the exhibit and getting an over-
all impression. Presentation is the mount-
ing, framing, and positioning of the phila-
telic material with the appropriate text
wherever necessary. The exhibit’s presen-
tation should be clear, tasteful and well-
balanced with little duplication of items of
the same design unless showing new ele-
ments such as imperf, color missing, proof.
The text should be relevant, concise, and
informative. All lettering, paper, and
mounts should be uniform within the
exhibit. White or lightly tinted paper is rec-
ommended.

The next 45 points are allotted to the
thematic elements of the exhibit. Here we
are interested only in the story, not the
philatelic elements that make up the story.
First, how original is the story that is being
told by this thematic exhibit (5 points)?
Originality can be achieved either with the
development of a new theme or treatment
of a well-known theme in a different way.

The plan (15 points) is an extremely
important part of the thematic exhibit. The
plan gives the viewer a detailed outline of
the exhibit and should be a natural exten-
sion of the title. The plan page, in de
outlines the main chapters and subdivi-
sions, using a decimal system. The chapter
headings must be thematically specific and
well-balanced. These headings are then
used throughout the exhibit to give conti-
nuity to the exhibit itself.

Finally you are asked to evaluate how
well the plan is carried out. This is called
development and research and is valued at
25 points. An excellent thematic ex L
through the research of the exhibitor,
expands the outline that is the plan in great
depth, illustrating an exceptional under-
standing of each aspect of the subject
encompassed by the title. The thematic text
should link the thematic eleménts to tell
the story in a fluent and consistent way and
should not dominate the philatelic materi-
al.

An equally important 45 points is allot-
ted to philatelic elements. How is philatel-
ic knowledge evidenced throughout the

exhibit (20 points)? This category really
includes two areas. First, how varied are
the philatelic elements (10 to 20 points).
Mary Ann Owens, in an early AAPE
Journal article, suggested that there are 70
or more elements possible! Does any ele-
ment, except stamps, dominate on page
after page? Although, occasionally, a page
might, of necessity, have only one or two
elements on it, it is best that most pages
have four or more elements (and at least
three).

Second (10 of 20 points), how is phila-
telic knowledge reflected in these ele-
ments? That is, are all the elements really
philatelic elements and are any explana-
tions of elements incorrect? Inappropriate
elements would include fantasy issues,
more than a few fiscal elements, private
vignettes or corner cards, picture post
cards, and photographs. A more complete
discussion, if desired, is found in the 4th
Edition of The Manual of Philatelic
Judging. One indicator of philatelic
knowledge is the presence on mini-phila-
telic studies.

Condition (10 points) and rarity (15
points) account for the last 25 points. Mint
stamps should, of course, be in excellent
condition, as should most modern material,
including covers. Older material should be
in good condition for the time and usage
associated with them. The word rarity real-
ly refers to the difficulty of acquisition of
the philatelic elements. Are there proofs,
essays, 19th century covers, artists’ draw-
ings, meters, watermarks, cancellations of
all types, post marks, postal stationery,
errors, perforation varieties, mini-studies,
overprinting, precancels, etc.?

The previous few paragraphs represent
only an overview of how one should eval-
uate a thematic exhibit using the approved
point system. In my experience this system
works. If this explanation seems too brief,
and if the reader wants to enhance their
knowledge beyond this brief introduction,
a much more comprehensive presentation
of the nature of a philatelic exhibit may be
found in the clearly written and compre-
hensive Handbook of Thematic Philately
by W.E.J. van den Bold (available from
philatelic book dealers in the U.S.)
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by Alan C. Campbell

My impression is that the novice
exhibitor these days — with help from
Randy Neil's books, a subscription to The
Philatelic Exhibitor, careful scrutiny of
exhibits at national shows and attendance
at the jury critiques — can often make a
surprisingly competent debut. And with
experience, he or she may quickly reach a
level of confidence at which outside advice
is no longer actively sought. But keeping
one’s own counsel exclusively can lead
even the most experienced exhibitor into
dead ends. It is a fatal trap to become too
close to your material, storyline, and even
a certain beloved font or matting tech-
nique. Only fresh eyes and a detached
independent judgment can extricate us,
then, when we stubbornly persist in includ-
ing an ugly over-sized cover — showing
some arcane marking that only a few spe-
cialists can appreciate, or because it has
been a comforting presence in every previ-
ous incarnation of the exhibit, or because a
dear friend lovingly deaccessioned it from
his own collection. Sometimes only an
outsider can be ruthless enough to make
the final painful cuts.

In San Diego, exhibitors for many years
have enjoyed access to a unique forum
conducted at the home of veteran exhibitor
Fran Adams. There, after a delightful meal
prepared by his German-born wife,
Barbara, and daughters, Kim and Garnet,
(the privilege of selecting the entre is often
given to the guest of honor), the dining
table is carefully wiped down, and the first
victim lays out one frame from the exhibit
he is currently working on. Those in atten-
dance study it carefully, and after a round
of insincere compliments, the feeding fren-
zy begins. Even if no one else in the room
knows anything about the topic, much of
the criticism is useful. Everyone brings
something to the table; a good eye for
graphic composition, an intolerance for
spelling and grammar mistakes, an exhaus-
tive, wide-ranging knowledge of postal
history, access to state-of-the-art mounting
supplies and windowing techniques, what-
ever. Even the most ignorant questions
about a certain cover may cause the
exhibitor to rethink his write-up, if through
overfamiliarity he has failed to make clear
that item’s unique features. There are often
heated arguments about the ideal amount
of text on a page, with a guest who active-
ly judges pleading for telegram-like conci-
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The Exhibitors’ Workshop

sion facing off against a more ruminative
type, who would like an engaged onlooker
to be able to get primary education about
the field from viewing just this one exhib-
it

In theory, each guest has the opportuni-
ty to lay out one frame, but typically at any
given time, only a few of the participants
will be actively reworking their exhibits. A
guest might, for example, have brought
only one problematic page, which at its last
public showing proved to be a real eyesore.
If at his last two outings, the exhibit looked
flat because of bad lighting, he might bring
different samples of a brighter paper or a
punchier matting stock for review and
comment. Advice may be given on the
archival papers locally available which
best take laser printing. Another exhibitor
might bring proof printouts of the same
page — with subtle changes in the title
positioning, style, and font — to compare
and contrast. There is no substitute,
though, for laying out a full frame, so the
sequence of pages can be studied and if
necessary rearranged to achieve the best
overall composition, balance and flow. The
gleaming cherry dining table is an ade-
quate substrate, although a real upright
frame would be ideal. In a dense exhibit, it
is often necessary to maximize the actual
page size beyond the standard 8-1/2" x
117, and some of us have discovered
through painful experience that the plastic
runners on the new frame backing paper
are rarely attached in a regular spacing.
(The sickening result is that regardless of
how carefully one computes it, the titles on
the top row of pages sometimes get over-
lapped and covered-up by aluminum).

Of course, the exhibitors’ workshop is
most useful to the individual who is either
just starting to pull together a new exhibit
or is undertaking a major remounting of an
existing collection, because the input gath-
ered from critiquing the first frame can
then be e i
quent frames are worked up. There is usu-
ally a core group of regulars and an invited
guest, who has been sought out and sound-
ed out by Fran Adams as someone who is
thick-skinned enough to take all the criti-
cism ladled out, sieve through it, and find
something of use. Although the disputation
can get heated, we always part as friends,
often going away with a renewed appreci-
ation for each other’s fund of arcane

knowledge. Any exhibitor in San Diego
can request an invitation for a critique, and
on several occasions we have reviewed the
exhibits of philatelists visiting from out of
town. Meetings are of necessity irregular
and timed according to the WSP show
schedule in California.

Personally, I have found these work-
shops to be enormously helpful in develop-
ing my own exhibit over the years, and not
just from the cri n directed at my own
pages. For those of us who are not judges,
the exercise of occasionally being forced to
hone your powers of concentration in order
to offer useful criticism to someone else
has its own rewards. Somewhere down the
line, each of us in our exhibits will face a
dilemma. Having attended the workshops,
we may already know how to solve it, and
if not, at least know whom to ask. My
guess is that most successful exhibitors
across the country have cultivated their
own mentors, or mentor others themselves.
sible, I would encourage
them to consider trying a format similar to
the exhibitors’ workshop in San Diego,
where barbs traded in a congenial setting
have produced surprising results.

What Is It?

The cancellation, probably in Spanish,
is on a Scott No. 7 (Confederate States of
America). Have searched literature on
Cuba and Mexico.

Any help appreciated:

Conrad L. Bush
205 Hughes St. NE
Fort Walton Beach, FL
32548-6401
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by Eileen Meier

Why exhibit? You may ask an exhibitor
— doesn’t it involve a lot of work — a great
amount of money and being subject to
judges’ personal biases?

I have exhibited for over 30 years; 10
years in the traditional class (A Study of the
1-1/2¢ UN 1951 Definitive Issue) and 20
years in the thematic class (The Olympian
Gods). Why? I enjoy sharing my stamp col-
lections with other collectors and learning
their opinions, and getting evaluations of my
efforts by the judges.

Having a date on which an exhibit has to
be ready to participate in a show forces me
to work on my collection in a goal oriented
manner — looking through my stock and
cover books to develop a story line -— study-
ing carefully each item to determine if it is
in the best possible condition and where it
will fit into my exhibit plan — learning what
items I may be missing that would be useful
to my thematic and philatelic presentation as
a reflection of my knowledge of my chosen
topic. Yes — it is hard work but well worth
the time and effort when one sees the fin-
ished product in the exhibit frames.

A great deal of money? It depends on the
level of competition at which one wishes to
participate. The first level one usually enters
is the local or regional show. Many shows
have thematic and one frame exhibit classes.
The open class thematic section has a mini-
mum of two or three frames (16 x 2 = 32
pages or 16 x 3 = 48 pages) up to 10 frames
(16 x 10 = 160 pages). In general one needs
three to five frames to earn an award.
Therefore, the open class thematic exhibit at
this level requires a moderate amount of
money. To compete at the national level in
an APS Champion of Champions exhibition
— the next higher level requires a greater
amount of money than a local or regional
show. The highest level is a FIP
(International Federation of Philately) exhi-
bition which requires at least a vermeil at the
national level to apply. It requires the high-
est financial commitment as one is compet-
ing against the most demanding standards of
completion, quality and knowledge.

It my opinion the easiest path for a begin-
ner to take to find out if exhibiting is for you
is to enter a one frame (16 pages) exhibit in
the nearest local show which has this class.
If no show is available then one may con-
sider entering a national show such as the
National Topical Stamp Show (NTSS, used
to be called opex”) or the nearest APS
National exhibition in your area. I prefer the
ATA Convention Show NTSS (open to top-
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ical exhibits only) as one receives a written
critique and a point count for one's exhibit;
while, the APS national level shows do not
require these helpful resources which 1 find
help one to improve an exhibit.

Both NTSS and APS national level
shows have Critique Sessions where one can
ask the judges questions on how to improve
and thus earn a higher award. If you are pre-
pared 1o heed judges’ advice and strive to
improve your exhibit you will often achieve
a higher award next time around. If time
permits you may also ask judges to do a
walk through of your exhibit where they can
go into more detail.

I strongly urge both exhibitors and
nonexhibitors to attend these Critiques to
learn why one exhibit received a higher
award than another. It is also useful to view

the exhibits after the awards are posted to
see the award levels that were received and
coupled with the Critique Session one can
gain a good insight on how to do a good
exhibit and receive good awards.

Don’t get discouraged if high awards
don’t come right away and require a number
of reworkings to achieve. Your exhibit is
being evaluated against a standard saying it
should be the best it can be. Not only do
exhibits take time and work to mature, but
you as an exhibitor must develop your tal-
ents and understanding of the craft.

Many shows offer sessions on how to
Jjudge the various classes for aspiring judges.
Again, these sessions are open to all who
wish to attend, like the critique, and it is
beneficial for you to learn the thought
processes of the judges.

Another way of learning how to exhibit
is to attend a meeting of the American
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show at the last minute.
Title Page

The title page is the first page which the
viewer or the judge sees but it is the last
page that one prepares. Why? Because the
title page should reflect what you have done;
not what you expect to do.

The show announcement in the philatelic
press will give the name and address of the
exhibits chairperson who will send you the
exhibit prospectus and entry form. Read the
prospectus carefully as it gives the rules and
regulations governing exhibits. The exhibit

‘EQO ASIAGO,
(B3 CASTELERANCO V.
(TALIA)

Figure 2.

Association  of Philatelic  Exhibitors
(AAPE). Check the show’s listing of activi-
ties to see if the AAPE is presenting a sem-
inar at the show. They are present at some
local and regional shows but always at
national level shows. The AAPE offers
members a Critique Service. Copies of a
member’s exhibit are sent to the Critique
Service Chairman — Harry Meier, who in
turn sends it on to an APS judge who is
qualified to evaluate your subject. Some of
the judges are accredited by both the APS
and ATA in the thematic class. You receive
your pages back with written comments on
how to improve. It's a much used and very
helpful service. His address is on page 4 of
TPE.

Do you need to worry about judges’ bias-
es? In a word “no,” as every judge is subject
to the APS Code of Ethics which states that
one must abide by predetermined standards.
These standards are set forth in detail in the
Manual of Philatelic Judging (Fourth
Edition). The Manual is written by the APS
Committee on Accreditation of National
Exhibitors and Judges. It is available from
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the American Philatelic Society, POB 8000,
State College, Pennsylvania 16803. For
members (*9“) and nonmembers (*12) post-
paid. It is a must have reference book for
anyone for plans to exhibit at any level of
competition.

The ATA Accreditation Committee has
worked with the APS on the thematic sec-
tion. The NTSS is an APS national-level
show and it uses these guidelines.
Remember the judges do not try to do you
favors or run you down. They judge what
they see. DO NOT take the judges’ remarks
personally as it is not intended to be person-
al criticism.

If you have read this far and your answer
is, “Yes, I would like to do an exhibit,” then
let me give you a page by page description
on how I improved the title/plan page of my
one frame “The Twelve Labors of Hercules™
over time from 1998 to 1999.

It went from a local show Honorable
Mention to a National level Gold Award.
This thematic exhibit was shown four umes
in ition and one time
as husband, Harry was asked to judge a local

prosp for the National Topical Stamp
Show '99 states that each entry must be
accompanied by “photocopies™ of the title
and plan pages; in the absence of a plan
page, a one page synopsis is required.”

In preparation for doing this article, I
wrote to Ann Triggle, the U.S. representa-
tive to the FIP Thematic Commission. I
asked her opinion on the need for a synopsis
for a one frame exhibit. She answered that a
“synopsis is just as important for a one
frame exhibit as for a multiframe as it helps
the judges understand your exhibit better.”

By signing the Official Entry form the
exhibitor states that the exhibit is his or her
bonafide property, and its preparation repre-
sents the owner’s efforts. The exhibitor
accepts the stated rules and regulations of
the show. The entry form must include the
exhibitor’s name. A Nom de plume may be
used in the show program. I chose the “Nom
de plume” of Athena. (My SPCA special
house cat is named Athena after Hercules’
patron goddess. Athena sits on the desk and
oversees the preparation of my exhibit
pages.) It also requires the exhibit title or a
brief description of the exhibit for the offi-
cial program. A photocopy of the title and
plan pages, the class one chooses to compete
in, and the number of frames needed are also
requested.

It might be noted that some shows ask for
seven or eight copies of the title and plan
pages to save the need to make the addition-
al copies for each accredited judge and
apprentice. One also includes the approj
ate frame fee and indicates how the exhibit
will get to and from the show. The amount
needed to return the exhibit if it is to be
returned by mail or other carrier should also
be included.

Applications are usually considered on a
first come, first served basis. Failure to
exhibit after an exhibit has been accepted
usually forfeits the entry fee. It should also
be noted that no matter how the exhibit is
sent, be sure to allow sufficient time for
delivery. While Priority mail is stated to be
delivered in two or three days it isn’t always
the case. Express mail is stated to be next
day but also isn’t always the case. Of the
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two, Express mail is the best option as it has
$500 insurance in the fee paid, goes through
fewer hands, is controlled for the tracking
and is thus more secure.

The NTSS being an all thematic show
means that all entries in the one frame class
are in the thematic class. The one frame
class at most shows is open to all types of
exhibits including thematics.

Before you send your application you
will lay out your 16 pages following a plan
which outlines your development of the
theme. When you have your rough draft you
will see if you have accomplished your goal
— an entry which indeed lives up to its title
and description. If not you can either change
your title and description or you can do a
second draft more in keeping with your orig-
inal idea.

The application is sent to the show before
the deadline in their prospectus. The show
will notify you if your application has been
accepted. An entry may be rejected if the
number of frames available has been filled
before your application was received.
Therefore, it is advisable to write for an
application as soon as you see the show’s
notice of who their exhibit chairperson is
well before their cutoff date. Then send the
completed application in as soon as possi-
ble.

Figure 1 shows my first title page for the
local show Merpex XIII (1998, Honorable
Mention) was titled “The Hero Heracles
(Hercules)” explained that Hercules is best
known for his performance of the twelve
labors and by his Roman name Hercules. I
chose the Syria 1947 Scott C141a Souvenir
Sheet to illustrate the page. At that time, the
title page wasn’t judged and you could use a
philatelic inspired item. The souvenir sheet
was sold to the collector with the hope that
it would not be used as postage. Its price
was above the face value and the money
raised  benefited the First Arab
Archaeological Congress which was held at
Damascus, Syria. Under the souvenir sheet I
noted that the 12.50p value shows Heracles
and the Nemean Lion.

T received a written critique which point-
ed out that there were two 12.50p stamps in
the souvenir sheet and that I should have
pointed to the 12.50 vertical value in my
write-up. I also used thematic and philatelic
write-up in the same sentence. Usually the
thematic information is placed above the
item; while the philatelic information is
placed under the item.

My title wasn’t clear in its scope and the
description did not indicate if I was giving a
life story from birth to the death of Heracles
or that it intended covering only the twelve
labors. My next page did not give a plan but
told the story of Heracles’ birth. In this first
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Figure 3.
exhibit I attempted to tell Heracles' entire
life story — too wide a subject to cover in
16 pages.

The second title page was much
improved (non-competitive regional show
— Springpex 98). Now the judges were

including the title page in their evaluation of

an exhibit. As Figure 2 shows I used an
Indian meter and an Austrian pictorial cai
cel to show philatelic knowledge of materi-
al other than stamps. This also made the
point that countries geographically far apart
knew of the Greek hero and his exploits. My
plan gave the road map of my story (i.e.
Hercales’ performance of the twelve labors).
The footnote explained that today many fig-
ures from Greek mythology are known by
their Roman names. Due to space limita-
tions in a one frame exhibit, the title and
plan pages are combined.

Your plan should act as a blueprint to
your development of the theme. In other
words it acts like a table of contents page of
abook. Coverage and development of theme

account for 25 points maximum (20 points
in 1998, now 25 as of September 1999). So
your title page and plan contribute greatly to
judging. A good first impression will go a
long way to earning the necessary points to
a high award; while, a bad first impression is
hard to overcome.

I changed my description for the show
program to read “Mythological Greek Hero
Hercules” performance of his major labors
including appropriate star tales. As viewers
asked why some Western Zodiac signs were
included and others were not shown?
Answer — I used only the star constellations
that were placed in the sky to commemorate
a Herculean labor, for example Leo, to
remember Hercules” First Labor: The
Nemean Lion.

Seeing one’s pages in the exhibit frames
gives an exhibitor a better view than laying
the pages on a table or floor. I have two stan-
dard 16-page frames which are a big help. I
realized that my title page could be
improved. Therefore, I redid my title page
before showing for the third (APS
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Figure 4.

Stampshow 98) and fourth time (Springpex
99). T received golds at both shows. At
Springpex the exhibit also received the Best
One Frame Exhibit Award — a lovely crys-
tal bowl.

The third title page (Figure 3) has a more
clear, consistent thematic write-up plus phil-
atelic items showing the Eleventh Labor that
will get the judge’s attention. All judges like
to see interesting philatelic items in an
exhibit that are hard to acquire. The
Eleventh Labor will not appear again until
the last page of my exhibit. Remember that
your title page may be compared to a book’s
cover (jacket). Its purpose is to get the vi
er to want to read the entire book (exhibit)
and sets the philatelic tone of what is to
come. The judges should be discreetly told
to pay attention — look at me — you are
going to see a terrific exhibit.

I was curious how my thematic one
framer would do in an all thematic exhibi-
tion so I entered the National Topical Stamp
Show 99 which was part of the ATA 50th
Anniversary Convention.

I had been unable to attend any of my
competitive shows and had gotten feedback
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from friends who had attended the critiques.
To prepare for the NTSS 99, I sent photo-
copies of my pages to two well known the-
matic judges and asked for their critiques. I
received their replies and every page had
written comments written on them?!?

I rewrote my write-ups, added new mate-
rial and redid the page layouts. I realized
that my mats looked tired so I changed the
color and cut new mounts and mats. I
bought a new typewriter so I selected four
different type faces — page headings, the-
matic information, philatelic information
and footnotes.

The fourth version of my title page
(Figure 4) moved the proof and issued stamp
to the top of the page, a more prominent
position. I also included text about star ori-
gins on the title page. Judges do not use
show program descriptions and comments
received indicated that star constellation
material inclusion was still causing confu-
sion of why it is relevant to my story line.

The exhibit earned 90 points for a gold
medal at NTSS 99. The judges evaluation
form said “An excellent subject for a one
frame exhibit. The two stamps on page |
would improve the thematic impact if they

appeared with the Eleventh Labor.” See

Figure 5.

1 plan to rework my exhibit again to try
for a Platinum award (96-100 points) under
the revised judges evaluation for one frame
thematic exhibits. (TPE; September 1999).

1 am confused by the comments to
remove my proof and issued stamp from my
title/plan page to the Eleventh Labor which
is in the last page of the frame. I have always
been told, place a hard to find item on the
title/plan page for example “try and use a
dynamite philatelic item on the title page to
set the tone for the exhibit” (Letter 10
August 1998 from Phil Stager). Also, John
M. Hotchner in “The Bad and Ugly” at
Ameristamp Expo 93 (TPE, October 1993)
states “But scarce, difficult to acquire mate-
rial properly framed and described will
always do better than easy material properly
framed and described.” I believe that my
proof and issued stamp belong on my first
page.

1 would appreciate the opinions of AAPE
members to this conflicting advice.

1 will continue to enjoy competing in the
one frame thematic section in the future. I
do hope that other readers of this article will
find useful information and encouragement
to try exhibiting.
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Before packing an exhibit for shipping or
personal transport to a show, I recommend
one final review of each exhibit page. While
this final review focuses on some rather
mundane possibilities, it can prevent injuries
to pride after the exhibit is in the frames. I
perform this review by placing the exhibit
sheets (one frame at a time) on a large table.
This allows me to approximate how the
pages will appear in the frames. Things I
look for include:

1. Pencil marks. 1 often make light pencil
guideline marks on my exhibit pages to
help in the placement of material. Often
the material ultimately covers these
marks. However, some of the marks are in
the page margin and have to be erased. On
more than one occasion, I have been look-
ing at my exhibit in the frames and saw
small guideline marks that I failed to
erase. I doubt this has ever cost me a
medal level, but they did signify to me
something less than a job thoroughly
done.

2. Upside down diagonals. Oversized cov-

ers are often placed on an exhibit page at
an angle. The covers typically run from
the lower left-hand comer to the upper
right-hand corner. See the front cover of
this issue for an example. The correct
placement results in the stamps being at
the top of the page. This may seem obvi-
ous but my left-handed brain allowed the
diagonals in my first ever exhibit to be
placed so that the stamps were at the bot-
tom of the page. Even if you know your
right from your left, you may by accident
mount the cover incorrectly. Look at each
one to be sure.

@

Reversed material. During the final
review, inspect each page that has multi-
ple items to be sure the items are mount-
ed with their corresponding write-up.
After the write-up has been placed on a
page, it is not terribly hard (for me at
least) to inadvertently switch the material
and mount items next to an incorrect
write-up. Look at each page and make
sure the cover-at the top goes with the
write-up at the top, elc.

As I See It... How About You?
by John M. Hotchner

If there is any consistent fault I've
noted at shows, it is the lack of signs.

Visitors are supposed to know where
the post office counter is, how to figure out
the frame sequence, and when and where
the show events are scheduled, etc.

And maybe the regular show visitor

does know these things, or can figure them
out. But isn’t it part of our task to hook the
interest of new and less experienced peo-
ple?

At NAPEX 2000 this year, the end of
each row of frames had a sign with not
only frame numbers, but the titles of the

For The Beginner — Final Review by G. H. Davis

4. Incorrect or missing words. Sometimes
we see what we are expecting — not nec-
essarily what is. For example, a cancel for
San Juan, Texas (yes, Texas) can easily be
written-up as San Juan, Puerto Rico due
to familiarity. Similarly, West Virginia
can end up as only Virginia because you
did not see the “W" in the cancel. Also, do
your dates include the century? If your
exhibit is not Y2K compliant, will the
dates be confusing?

. Falling objects. Check for hinges, and
mounts that are not secure. Especially
check comer mounts for large covers.
Also, check for fallen crash cover debris.
Burned paper often cracks and pieces can
fall off leaving a black blob on the exhib-
it page.

6. Other. Things I cannot image but you will
know them when you see them.
Presentation is not everything in phila-

telic exhibiting/judging. However, one final

review of your exhibit can eliminate some
embarrassing situations in the frames. It can
be time well spent.

v

exhibits in that row.

What have you seen — or what does
your show do — that is especially effec-
{ive in helping visitors enjoy the show?

Drop me a note at P.O. Box 1125, Falls
Church, VA 22041-0125. Let’s help each
other do it right.

Dear Mr. Meier:

| wanted to drop a note to you to thank you for arranging a critique for my naval cover exhibit. Henry Sweets was the individual assigned and
he really went out of his way to provide constructive and thoughtful criticism of my material.
I learned much from him and will incorporate his suggestions for my exhibit. You provide an excellent and valuable service for AAPE members.

You too could benefit from the AAPE Critique Service. Write for information to Harry Meier, P.O. Box 369, Palmyra, VA 22963.

Thank you, Paul J. Farley

Q&A

Q: On March 25, 2000, I had the good
fortune to attend the A.A.P.E. exhibiting
seminar at the 110th annual Garfield-Perry
stamp show. Among the many subjects
discussed was the question I asked Ann
Triggle, “Where can an exhibitor get help
or information on purchasing stamps and
covers from a dealer or consultant?”

The Philatelic Exhibitor

My problem has to do with covers, usu-
ally T can find some source that. has the
stamps [ am looking for, but covers are a
whole different story. A short background
on my C. Columbus exhibit: I have 96
pages and growing but I have been cri-
tiqued and told I need more covers, and
some of the ones I have are not show class.

Have you a question about exhibiting, judging, exhibition administration, or ...? If so, send it io the editor, P.0. Box 1125,
Falls Church, VA 22041-0125. Your thoughts in response to the Questions below should be sent to the same address.

I have written and called many dealers,
advertised in A.T.A., Linn’s and the C.
Columbus Philatelic Society journal to no
avail. Ann suggested I write to you in hope
that a “help article™ might be written or
available. Thank you for your time and
look forward to your answer to my and
many others problems. (Ed Powell)
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Local Shows Promote Exhibits

by Anthony Dewey

Who judges the exhibition at your
show? For clubs that sponsor competitive
exhibitions along the lines of the APS
“World Series of Philately,” the best
source for judges is the roll of APS accred-
ited judges. As of the most recent tally
there are 163 judges accredited by the APS
Committee on Accreditation of National
Exhibitions and Judges (CANEJ). A com-
plete listing, including mailing addresses
(and in some cases phone numbers) as
well as individual areas of special exper-
tise, is available on the Internet. Go to
www.stamps.org/access/search/judge.htm
for a complete listing of APS judges. The
listing can be presented in one of two for-
mats: alphabetically, or geographically.

Don’t forget apprentice judges, either.
They are listed separately on the web
page. As of this writing, there are 14
apprentices working towards full accredi-
tation. The listing can also identify those
judges who are accredited to evaluate lit-
erature entries, if your show includes that
category. For those without access to the
Internet, a listing may be obtained by writ-
ing to Frank Sente via the American
Philatelic Society, P.O. Box 8000, State
College, PA 16803. Include $1.90 in
postage to cover the cost of mailing and
identify yourself and the show with which
you are connected.

Even with 163 judges and 14 appren-
tices, an APS judge may not live near your
show or be available when your show is
held. Who else could provide this service?
A potential judge would be any experi-
enced exhibitor, particularly one who has
received a Vermeil or higher award at the
national level. (This is one of the criteria
for becoming an APS apprentice judge).

Does your local paper include a regular
stamps column? The writer of that col-
umn, generally with a broad knowledge of
philately, could do the job. Another possi-
bility would be a local stamp dealer, par-
ticularly one who handles a wide range of
material. When employing non-APS
judges, it’s a good idea to have them read
the APS Manual of Philatelic Judging,
fourth edition. This is the guide for all

APS judges on how to evaluate exhibits.
Having all of your judges familiar with the
contents of this Manual will go a long way
to providing consistency and fairness in
how your exhibits are judged. The Manual
can be obtained post paid from the APS (at
the address listed above) for $12, or $9.60
for APS members (including chapter
members).

* ko kk

The Texas Philatelic Association is
doing its part to foster exhibiting at the
local level. The TPA is a confederation of
approximately 370 individuals and 30
stamp clubs in Texas, Oklahoma, New
Mexico and Louisiana that sponsors TEX-
PEX, one of the American Philatelic
Society’s “World Series of Philately™
shows.

Through a program called The Texas
Series, TPA member clubs may select one
exhibit from their local shows to represent

consider doing so. In his annual letter to
each club Lyle suggests, “It doesn’t have
to be a big extravaganza, and having this
award might inspire one or more of your
club members to exhibit some of their col-
lection.” This past year one club held a
special meeting for member exhibits in
order to select a representative to TEX-
PEX.

TEXPEX bills itself as “The Best
Stamp Show in Texas.” Due in part to
their enthusiastic and substantial support
for local exhibiting, I'm inclined to
believe them.

How are other WSP shows promoting (uu/
loc

\uu are the show chairperson or chmr lhe

exhibit committee, write to me and tell me

about your program. Anthony Dewey, 157

Warrenton Ave., Hartford, CT 06105-

3931

them at TEXPEX. The repres ive
exhibit need not be the Grand Award win-
ner, but may be an exhibit selected by the
local club, such as the best exhibit by a
club member or the exhibit voted as “most
popular” by the attending public. Each
year following TEXPEX, a package is sent
to each TPA member club containing
information about the program for the fol-
lowing season. Included in the package are
the ground rules for the Texas Series, a
certificate for the winning exhibit, and a
form to report the winner to TPA.

In addition to receiving a certificate, the
winning exhibitor gets a I-year (individ-
ual) membership in TPA and the exhibit is
invited to participate in TEXPEX, where it
is eligible for the “Best of the Texas
Series” award. Best of all, the TEXPEX
frame fees are paid for by the TPA! Texas
Series entries compete in the open class at
TEXPEX where they are eligible for all
applicable awards, including the Grand
Award.

Texas Series Coordinator, Lyle
Boardman, says that the program was
modeled after the APS “Champion of
Champions” series. TPA encourages clubs
that do not conduct a show with exhibits to

YOUR
SYNOPSIS
PAGE NEEDED
FOR A

FUTURE ISSUE
OF TPE
Send A Clear
Black And White
Copy
To The Editor

WRITE FOR TPE

Article, Shorts, Favorite Pages, Ideas ... Send A Manuscript Or Postcard To The Editor Today!
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2000 Election — Please Vote

Your AAPE election nominating com-
mittee — consisting of myself, Steve
‘Washborne and John Hotchner — is
pleased to present to you the candidates for
our 2000 election. We hope you will take a
minute now to mark your ballot and send it
in. We have always had excellent partici-
pation in AAPE elections because it is
your opportunity to influence the course of
our Association by placing into office
some of our hobby’s most capable leaders.

We have four well-qualified candidates
for three Director positions, two to serve
from 2000-2004 and one to serve from
2000-2002 (replacing Patricia Walker).
Statements from all candidates follow this
letter.

Few organizations are so lucky as to
have such high quality volunteers as we
have to guide the affairs of our Society.
‘Thank them — and make your voice count
— by completing your enclosed ballot card
today. Space is provided for write-ins, and
for comments on AAPE’s activi and
future.

We thank you for your support of
AAPE, and in advance for your participa-
tion in this election.

Ann Triggle
Chairman
Nominating Committee
For President
Charles J.G. Verge, FRPSC

Currently the President, [ am seeking a
second term of office. My main collecting
interests are Ireland, philatelic literature
and postal history. I am particularly int
ested in show organizing, judging acti
ties and philatelic research. I have been
surrounded by an excellent team these last
two years who have made my life as
President very easy.

I also serve as The Royal Philatelic
Society of Canada’s First Vice-President,
Historian and Canada Post Liaison. I
founded and co-chair Canada’s biannual
National Philatelic Literature Exhibition
which I started in 1991. It is the
Continent’s largest philatelic literature
show. I have been involved for many years
with Ottawa’s National Stamp Exhibition
(ORAPEX) and I was a member of the
Executive and Organizing Committees of
CANADA 92 and CAPEX '96. I am the
Immediate Past President of the Eire
Philatelic Association (1993-1997) and
currently serve as a member of the Council

The Philatelic Exhibitor

of the Writers Unit 30. I have recently been
appointed to Canada’s Stamp Advisory
Committee.

My other activities include being the
stamp columnist for The Ottawa Citizen
and writing the O Canada column for Scott
Stamp Monthly. I am an international
exhibitor and I judge regularly at the local,
national and international levels.

For Vice President
Paul E. Tyler

My major career was as a Navy
Physician, retiring after 39 years of ser-
vice. I spent 28 years in the Washington,
D.C. area during this time. While there I
was a member of the Washington
Philatelic Society (WPS) and the Potomac
Philatelic Society. For a time prior to mov-
ing to Albuquerque, I was editor of the
WPS Bulletin. Upon moving to
Albuquerque, NM in 1991 T joined their
local stamp club, where T have served as
bulletin editor, show chairman and board
member. Currently [ am a Life member of
APS and ATA and a member of the
Collectors Club of New York, American
Philatelic ~ Congress,  Society  of
Australasian  Specialists/Oceania, and
WPS. As a collector of British Common-
wealth, especially GB and New Zealand, [
am a member of the Royal Philatelic
Societies of London and New Zealand,
along with three local Stamps Societies in
New Zealand and England.

For the past two years I have been the
Executive Director of the American
Topical Association. Currently, 1 am
President of the Society of Australasian
Specialists/ Oceania. And for two years
was Awards Chairman of the American
Philatelic Congress, in addition to being
the current Treasurer of AAPE. Currently I
am on the board of the Postal History
Foundation, Tucson, AZ. I am an APS
qualified judge in both Literature and
exhibits and still actively exhibit New
Zealand material. I have been honored to
have received the McCoy Award from
APC, the R. G. Collins Medal from the
Royal Philatelic Society of New Zealand,
the Christchurch ~ Phil. Soc. N. Z.
Presentation Medal and the James Lessig
Memorial Award from SAS/O.

For Treasurer
Patricia Stilwell Walker

I am a founding member of AAPE and

have been exhibiting almost as long as I

have collected, showing my first exhibit in
1978, just two years after I bought my first
cover at INTERPHIL in 1976! Participa-
tion in exhibiting has led to my involve-
ment in organized philately. I am currently
a Director at Large of AAPE. In addition, |
have been a director and President of the
Eire Philatelic Association, (Irish postal
history is my first collection). More recent-
ly, 1 served as Secretary and Vic
President of the U.S. Philatelic Classics
Society, and I'm currently its President
elect (Baltimore postal history is my sec-
ond collection). I am a life member of APS
and served two terms on the Board of Vice
Presidents.

I'm an APS accredited judge and a past
member of the Accreditation of Judges
Committee. I'm involved as a member of
the BALPEX committee serving as
Chairman of Judges and Exhibits selec-
tion. I have recently taken on the task of
Exhibits Chairman of Americover — the
annual show for AFDCS.

With my husband, Dan (who I met as a
fellow exhibitor at NOJEX in 1979), I
enjoy traveling to shows around the coun-
try and have made many friends through
philately. It would be my privilege to serve
the members of AAPE as its Treasurer.
For Secretary

Timothy Bartshe

I am a specialist-collector-researcher of
Southern Africa, particularly the former
Boer Republics and have been a general
collector for 45 years. I am a frequent con-
tributor of articles to the specialist soci-
eties, Orange Free State and Transvaal
Study Circles, on the BOD of the Philatelic
Society for Greater Southern Africa and 3-
column editor of its publication. I am a
member of the APS, UPSS, ARA, AAMS,
USCS and MPHS as well as President of
the Denver Collectors Club and Vice-pres-
ident of ROMPEX. Actively exhibiting
Orange Free State traditional, postal sta-
tionery and revenue material for the last
three years, I also am branching out into
other exhibiting areas, notably a special
studies on the history of telegraphs in the
Orange Free State, thematics (Trout) and
aerophilately (South and Central American
air mail rates).

For Director (Vote For Up To Three)
Jeffrey Shapiro
* Stamp collector for over 40 years
* National exhibitor for six years
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All anyone needs to know about prizes is that Mozart never won one. — Henry Mitchell



* Accredited APS Philatelic Judge

* President, North East Federation of
Stamp Clubs, 1995-1998

* Chair, Philatelic Show (Boxborough,
MA) 1998, 1999, 2001

* President, Waltham (MA) Stamp
Club, 1992-present (and coordinator for
the Club’s annual stamp show and exhibit,
WALPEX 1992-1998)

* Secretary-Treasurer, Philatelic Group
of Boston, 1997-present

* Member: APS, BIA, AAMS, CCNY

* Philatelic Writer and Lecturer —
Twentieth Century Postal History

As necessary, I also walk on water (but,
only if it's from Lake Erie)!!!

Francis Adams

My parents fostered my stamp collect-
ing as an educational hobby when T was
young. On hold for years, my interest in
the hobby reawakened while T lived in
Europe and began exhibiting. My first
attempt was a single frame of Swiss
Officials at a 1978 German show and that
bronze medal is a cherished reminder of
my exhibiting roots. Living in Europe and
Asia for seventeen years exposed me to
different exhibiting philosophies resulting
in a fusion of perspectives.

By showing in traditional, thematic and
special study classes, I have tried to refine

multi-frame reserve grand, the thematic
reserve grand at the first
AmeristampExpo, four single frame
grands, a platinum and best of all, some
fine friends.

With local pals, we developed criteria
for single frame judging. These guidelines
were used by AAPE to develop competi-
tive single frame rules, now the bedrock of
AmeristampExpo. In 1997 T served as
AmeristampExpo (San Diego) exhibit
chairman. Nowadays, 1 host workshops
where participants critique each other’s
work and in the process learn critical
exhibiting skills.

I write the occasional article for the
“Exhibitor’ on overlooked subjects from
an alternative viewpoint. Life member-
ships include APS, APRL, AAPE, ATA,
AAMS, UPSS, USPCS, MPHS, USCC,
MCS, PSS, etc. I am honored to be pro-
posed and if elected, hope to draw on past
experience, gain new insights and con-
tribute to innovative ideas benefiting
AAPE and exhibitors in general.

David Herendeen

1 have specialized in the postage due
stamps of the world, with a special empha-
sis on the colonial empires, for the past 25
years. | have been exhibiting nationally
and internationally for nearly ten years,
and was one of the early proponents of

journals including the Collector’s Club
Philatelist, The Congress Book, and, natu-
rally, the PE. Additionally, I have made
presentations at the Collector’s Clubs of
New York, Chicago, and Southern
California. 1 am the editor of the British
Caribbean Philatelic Journal, my member-
ships include the APS, CCNY, RPSL,
BCPSG, and COL.FRA, and I am current-
ly Vice President of the American
Philatelic Congress and the Vice
President, West of APS Writer’s Unit 30.
have served organized philately in several
other capacities as well. I have been an
accredited philatelic judge since 1996.
Nancy B. Z. Clark

Tam an active exhibitor of postal histo-
ry and thematics, author in a wide range of
publications, judge at both the national
and international levels, and promoter of
philately among beginners of all ages with
extensive experience working with young
collectors and exhibitors. A founder of
Peach State Stamp Show in Georgia, I also
have chaired ROPEX and OLYMPHILEX
*96, a world sport stamp exhibition held in
conjunction with the "96 Olympic Games.
Previous experience includes Treasurer of
the American Philatelic Society, past
Director at Large of the APS and Secretary
of the AAPE, as well as positions in both

approach to exhibiti

h NY and Athens, GA philatelic

a
My efforts have been ded with a

one-fi y, I have

publi: articles in a variety of

societies.

AD MANAGER FOR TPE STILL NEEDED

The volunteer job described on page 20 of the la
This is a critical position for AAPE. If you are interested, please contact:
President Charles Verge or Editor John Hotchner, addresses on page 4.

t issue is still available.

* SEPTEMBER 1-3. 2000 OMAHA STAMP SHOW hosted by the
‘Omaha Philatelc Society,Inc. Held al Holiday Inn Central, 72nd Street

Copies of th pr
Lane, Fort Calhoun, NE 660239757, phone (402) 571-4533. 30 deal-
ers, USPS booth, Youth Table, meeings and seminars.

Gaylord Yost, P.0. Box 1980; Milwaukee, W1 53201-1980. Phone 414-
744.6640. Regional Convention of Miltary Postal History Society at
MILCOPEX 2000, along with first day of issue of UN postal issues.
("UN i the 21st Centory” and “international Flag of Peace.”

* 2000 AIRPEX XXV. yi
Stamp Club, Inc. Held at the Daylon Convention and Exhibiion
Center, 22 €. Fifth Stret, Dayton, OH. 200 16-page rames available

Show LlStll‘lgS AAPE willinclude listings of shows being held during the seven months after the face date of the magazine if they are open shows and if
submitted i the following format with al specified information, Worid Series of Philatel shiows are designated by an *”. Because of space limitations, only those shows that are
still accepting exhibit entries will be lsted. Requests for a prospectus should be accompanied by a #10 SASE.

%0 frame;
rame (max of four frames). Single rame exhibits entry fee of S25. 55
dealers plus USPS and UNPA stations. Hours: Fri. and Sal. 106;
Sun, 10-4, Three-day pass $1 widiscount coupon; educed rate park-
ing. Detals and coupon available on web sit al www.sescalorg
Exhibiion prospectus available from Howard P. Green, 15125 Arette
O., Victorville, CA 92394; e-ait HowBet Grn @aol.com . Also avail
able from web si

at $7.00 per frame; Youh exhibts $2.00 per frame. Single frame
he

13, P
‘Show. Sponsored by Merchantville Stamp Club. Held at the Masonic
Center, Berlin-Haddonfield Road at Route 295 nterchange, Cherry
Hil, New Jersey. 80-16 page frames at $5.00 per frame. Bourse of 15
dealers, USPS station, youth activies, cachels, free admission.
Prospectus and other show information from Exhibit Chairman, P.O.
Box 2913, Cherry Hil, NJ 08034,

* SEPTEMBER 15-17, 2000 MILCOPEX 2000. Sposnored

Miwaukee Philateic Society, Inc. Wisconsin State Fair Park, Souh
Exhibit Buiding, Milwaukee, Wisconsin. 16 page frames at $6 each for
aduls; Juniors free. Further inlormation andor prospectus from.

v
aerc-philatelic exhibil. Youlh table, 20+ dealer bourse, USPS staton,
Show cachet and cancel. Free admission. Exhibion prospectus avall-
able from Martn Richardson, AIRPEX XKV, P.O. Box 1574, Daylon,
‘OH 45401-1574 or E-mal martyR1 @aatglobal.net

% OCTOBER 68, 2000. SESCAL 2000. 56th annual Stamp
Exhibition_of Southem Calfornia sponsored by the Federated
Philatslic Clubs of Souther Caiforia. Held at the Wyndham Hotel at
LAX, Century Bivd., Los Angeles, Calformia. Hosting natin-

Philatefic lerature exhibition prospecius available from Larry Parks,
P.0. Box 1116, Thousand Oaks, CA 91358; e-mail cpohi @aol com.
Also avaible from web site at www.sescal org. Lieralure enty fee is
$8 per ifem. includes electionic publications on CD-ROM. See
prospectus for detal.

s (AMESP! Thames
Stamp Club. Held al Waterlord High School, Rope Ferry Road,
Waterford, CT. 16-page frames. Adulls $4.00. Juriors under 18 free.
dimission free. 20 dealer bourse. For furth e

al meetings of the American Air Mail Society, United
i .

Bentz, 52 Cove Road, Stoninglon, CT 06376-2300.

Attention Show Committees: When sending your exhibits list to your judges, send a copy (of title pages, t0o) to Gini Horn, APS
Research Library, P.O. Box 8338, State College, PA 16803. Doing so will help Gini and staff to locate background literature of help to the judges,
and thus facilitate the accuracy of results! Please cooperate.

24/July, 2000
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Note cover in Figure |, which measures
3-15/16" by 2-5/8”. This was apparently a
government size 6 envelope of the 1932
Washington Bicentennial Issue, Scott
#U523 which has been cut-down to its pre-
sent size. Figure 2 shows the back, with
original bottom edge indicated by a heavy
crease (arrows). As you can see it went

Question by Frances Dixon

acceptable in an exhibit consisting solely
of miniature covers and cards (no more
than 18.0 square inches overall) in a WSP
level show? What do you other judges say,
please? Answer in these pages, or if you
prefer, to 319 West 70th St., Jacksonville,
FL 32208-3809. Thanks.

PS. The individual who prepared this

through the postal system with no prob-  cover did others between 1929 and 1932.
lems in 1932, with a block of four of the  Some of you may own some of them, or at
Bicentennial half-cent, Scott #704 added, Jeast have seen others. Figure 3 shows
to make up the required two cent first class  another one from the same preparer, in the
author’s possession.

Figure 1.
rate of the period.

Fact one is it is not in its original size or
condition, granted. Fact two is it was con-
sidered legitimate and accepted by the
postal system of the time which permitted
it to go through its system just as is. Fact
three is it was not cut-down to make it
“fit” into a particular exhibit which con-
sists solely of miniature covers and cards.
Fact four is, yes, I am aware it is consid-
ered 100 percent “philatelic.”

So the question is, would this item be

Figure 2. Figure 3.

NEWS FROM CLUBS AND SOCIETIES

“This department is for clubs and societies to communicate with exhibitors. judges and exhibition administrators. For instance, is your society looking for a show to
meet at in 2000/2001? Why not invite inquires here?

Have you an award yow’d like shows to give? Advertise it here.

Has your club drafted special guidelines for judges who review your specialty for special awards? Use this space to pass them along to the judg-
ing corps.

ARIPEX 2001/APS WINTER MEETING PROSPECTUS AVAILABLE. The annual ARIPEX show, sponsored by the Arizona Federation of Stamp
Clubs, has released its prospectus for the next show, which will be held at the Tucson (AZ) Convention Center January 19-21, 2001. In conjunction with
ARIPEX, the American Philatelic Society will also hold its Winter Meeting, which feature the popular single frame competition. The prospectus includes both
ARIPEX entries and the single frame exhibits. ARIPEX is a World Series of Philately show and the grand award winner will be eligible 1o exhibit in the
Champion of Champions competition at Stampshow in Cheiago, next Aug. 23-26, 2001. Requests for the ARIPEX/APS prospectus should be sent to Patrick
Spencer, 4135 East 4th St., Tucson, AZ 85711, and must be accompanied by 55 cents in postage.

The show will also feature the NORDIA 2001 exhibition, which has a separate jury. Applicants for the NORDIA 2001 part of the show must be mem-
bers of the Scandinavian Collectors Club or one of the Nordic Federations in Denmark. iceland. Finland, Norway or Sweden. Applications for the NORDIA
show were closed May 1 of this year. All three conventions will be held simultancously in the Tucson Convention Center on Church Avenue. The show hotel
is the Holiday Inn City Center. Early reservations are advised due to the high level of interest in the combined events. The hotel reservation phone number is
520-624-8711

The United States Stamp Society, formerly Bureau Issues Association, will holds its 2001 annual convention in conjunction with ARIPEX. The
Scandinavian Collectors Club will also hold its annual convention in conjunction with ARIPEX and NORDIA 2001. A special postal history symposium and
area tours are scheduled preceding the show itself. Details of these events can be obtained from NORDIA 2001, Inc., P.0. Box 59305, Potomac. MD 20859 or
at the web site www.nordia2001.org

FIRST DAY COVER EXHIBITS ADVANCE. For the first time since the American Philatelic Society’s World Series of Philately was inaugurated in
1968, a first day cover exhibit has won a grand award in WSP competition. Alan Berkun’s exhibit, “First Day Covers of the 2¢ Black Warren G. Harding
Memorial Stamp of 1923 won a gold medal and the TEXPEX 2000 grand award April 7-9 in Dallas, TX. It was one of 29 exhibits in compcuuon Berkun's
exhibit receives an automatic invitation to participate in the annual Champion of Champions atthe APS in Aug. 2427,

The success of his exhibit is exciting news to the American First Day Cover Society as it begins its accreditation process for its annual convention,
Americover, to qualify as a WSP event in 2000. Berkun’s exhibit will be shown in the Court of Honor at Americover in Houston, TX Aug. 4-6.

“Alan’s exhibit is proof that first day covers can be competitive with all other aspects of philately in national exhibitions. We're proud of Alan’s accom-
plishment and look forward to his continued success with all his FDC exhibiting endeavors,” says AFDCS Executive director Doug Kelsey.
erkun, a life member of the American First Day Cover Society, has been actively exhibiting and writing about the early first day events. His series of
articles, “Aristocrats of US FDCs,” published in First Days magazine has been widely acclaimed. The groundbreaking series has so far discussed the 3¢ 1851
stamp, 1898 Trans-Mississippi s, and 1901 Pan-American issue. His unique research has documented many previously unreported FDCs of early U.S.
stamps. With the publication of his upcoming rescarch on the 1893 Columbian series and 1904 Louisiana Purchase stamps, he will complete the parts for a first
day cover study of the earliest classic stamps of the U.S.

Further information about the AFDCS and First Days magazine can be obtained by writing to AFDCS, P.O. Box 65960, Tucson, AZ 85728, USA or by

visiting their web site, www.afdcs.org
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HEEERRRE’S MY FIRST GOLD

by Keith E. Maatman

‘When Johnny Carson delivered his final
monologue as host of The Tonight Show on
May 22, 1992, he told the American public
that ihere were two questions he was most

pe y asked ding his reti
They were “what has it meant to you?” and

“where will you go from here?” On a con-
siderably smaller scale, this situation
repeated itself for me after winning my
first gold medal this past February in
Portland, Oregon, at AMERISTAMP
EXPO 2000. “What does it mean to you?”
and “Where will you go from here?”

Receiving a silver medal on my single-
frame Huguenot Walloon exhibit at
AMERISTAMP EXPO ’98 in Toronto
motivated me to set my sights on making
the necessary changes and improvements
to obtain the next highest medal level, a
vermeil. Over the next 12 months my phil-
atelic energy was focused on acquiring
new covers, doing better write-ups,
researching rate and usage data, and mail-
ing rough drafts of these new pages to
KENNETH H. MAGEE, a postal history
specialist from Toronto whom APS
Director ANN TRIGGLE had introduced
to me at AMERISTAMP EXPO 98 for his
evaluations. After about four such re-dos
Mr. Magee mailed my final draft back to
me with his final comments and added,
“By George, I think we’ve got it.”

With that thought in mind, the final
steps of printing the pages, mounting the
covers, sleeving, and shipping it off to

Portland were completed. A vermeil medal
seemed reasonably obtainable but still
some uncertainty loomed in my mind.
Imagine my joy to find not a vermeil but a
gold award ribbon hangmg by my ulle

well imagine, AMERISTAMP EXPO
2000 was a show that will not soon be for-
gotten.

Perhaps the highest accolade regarding
this miles! was actually made before

page. Talk about
unexpected! For me, it symbolued a redl
sense of omplishment, a feeling of
finally “making it.”” Various thoughts ran
through my head while making my way
back to my dealer’s table to tell them the
news: A little leaguer hitting his first home
run, a little boy catching his first fish, a
salesman landing his first major account,
just to name a few. Also, the people who
helped me along the way could not be
overlooked either.

That same day after the judge’s critique,
DARRELL ERTZBERGER of Crystal
City, Virginia, who had judged my exhib-
it, took me back to my frame and gave me
some additional pointers and suggestions.
That night at the Awards Banquet APS
Secretary, JANET KLUG read the names
of the exhibits and exhibitors along with
the awards they had won. When my turn
came to go up to the front to receive my
gold award, AAPE President CHARLES
VERGE, congratulated me and said, 1
understand this is your first gold.”

Overhearing  this comment Janet
announced to those present, “This is
Keith's first gold.” this prompted the audi-
ence to give me an extra round of applause,
on the way back to my chair. As you can

this EXPO. In his final critique of my
exhibit Kenneth Magee wrote to me in his
letter “Working with your exhibit has
inspired me to ‘volunteer’ for Harry
Meier’s list of judges willing to help oth-
ers...I got my feet wet with your exhibit.”

Even still, there was a down-side to all
of this. That gold award was a “weak”
gold; it just barely cleared the line. This
means that more work must be done to
make my exhibit more worthy of that
award in the future. The next step is to
work it up to a solid gold or perhaps a plat-
inum medal. Once that goal is achieved,
trying for a championship-level award
could also be a future goal. All of this only
goes to show that our hobby has no limits
and is full of endless possibilities.

Chicagoland based Keith E. Maatman
has been collecting stamps for over 20
years and exhibiting for thirteen. Other
philatelic interests include the U.S.
Presidents and U.S. joint issues. He has
also written for various stamp publications
and has delivered slide presentations at
several stamp clubs. In 1991 he was grant-
ed the Speaker of the Year Award by the
Chicago Philatelic Society.

Help With New Projects — Free Listing

I'm developing an exhibit of_

If you would like a free listing in TPE to help you with a new exhibiting project, please complete the form below, and send it to the Editor ASAP:

. and need help with (material)

( and p

and/or

Name and address:.

Send to John Hotchner, PO Box 1125, Falls Church, VA 22041-0125

CLASSIFIED ADS WELCOME Your AD HERE — up to 30 words plus address — for $5.00

per insertion. Members only. Send ad and payment to the Editor, P.O. Box 1125, Falls Church, VA 22041-0125.

@ AUXILIARY MARKINGS Showing delays in U.S. Mail, 1934 Christmas Scals on cover, Pentothal Cards, U.S. and Yemen oddities wanted.

Write John Hotchner, P.O. Box 1125, Falls Church, VA 22

26/July, 2000

041-0125.
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