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“This unique cover probably is the only example of the Kansas
City Roulettes paying the proper fee at the proper time.”

Cover from Kansas City, Mo. to Washington, D.C. with blocks
of four of the 1¢ and 2¢ Roulettes to make up the 2¢ domestic
postage and 10¢ registration fee.

From the Collection of a prominent Northeast collector

You too can use the Empire Group to locate elusive
19th or 20th century pieces. Talk to us. How can we
help you reach your collecting goals?

The Empire Group

Box 2529
West Lawn, Penn. 19609
Philip T. Bansner Albert F. Chang
(215) 678-5000 (213) 656-6472

William T. Crowe
(203) 794-9225
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Thailand

The Anatchai Rattakul International Large Gold Medal Collection,
including superb Pre-Adhesive Letters with early items from 1688
up to King Rama V 1910.

The Collection includes a wonderful group of eleven ROYAL LETTERS
AND COVERS also excellent “B” overprint material and ranges of
Essays and Proofs besides fine First Issues with four covers and many
Rare Stamps, { Varieties, C: ions and Covers.
Argyll Etkin are privileged to offer this outstanding property
— enquiries to Eric Etkin, C. Angus Parker or Malcolm Lacey.

@ vd(rggu Etkin Limited A\

LEADING BUYERS — RECOGNISED VALUERS
THE ARGYLL ETKIN GALLERY
48 CONDUIT STREET, NEW BOND STREET, LONDON W1R 9FB ENGLAND
Telephone: 011441 437 7800 (6 lines) Fax: 011441 434 1060

WE CAN OFFER YOU ...

...quite possibly the largest, most diverse postal history stock in Ameri-
ca for the philatelic exhibitor. U.S, British Commonwealth, and world-
wide. Write to us or visit us af these (and other) 1989 shows:

*MARCH PARTY/CLEVELAND
March 10-12

* WESTPEX / April 21-23 * COMPEX / May 26-28
« ROMPEX / May 5-7 * NAPEX / June 2-4

MILLS PHILATELICS

Post Office Box 549
Goshen, NY 10924
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AAPE STATEMENT OF PURPOSE

The American Association of Philatelic Exhibitors has been formed in order to share and
discuss ideas and techniques geared to improving the standards of exhibit preparation, judging
and the management of exhibitions. We exist to serve the entire range of people who work
or have an interest in one or more of these fields; whether they be novice, expenenced or
just beginning to think about getting involved. Through pursuit of our purposes, it i
goal to encourage your increasing participation and enjoyment of philatelic exhlbmng.

AAPE: THE LEADERSHIP

PRESIDENT DIRECTORS (To 1990) DIRECTORS (To 1992)
Randy L. Neil Cheryl Ganz Dane Claussen
P.O. Box 7088 Stephen Schumann Richard Drews
Shawnee-Mission, KS 66207 Darrell Ertzberger
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P.O. Box 021164 National Level Exhibiting: Clyde Jennings and
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lence to members when you don't know their address —
to the Secretary
« Manuscripts, news, letters to the editor and to “the Fly,”
exhibit listings and member adlets — to the Editor.
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Falls Church, VA 22041-0125

MEMBERSHIP APPLICATION

TO: Steven Rod, Secreta:
American Assn: of Philatelic Exhibitors, P.O. Box 432, South Orange, NJ 07079

Enclosed are my dues of $12.50 in application for my membership in the AAPE, which includes $10
annual subscription to the Philatelic Exhibitor, or $300 for Life Membership).
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ADDRESS:

CITY:

STATE: ZIP CODE
PHILATELIC MEV S: APS §
OTHER:
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My 2¢ Worth
by John M. Hotchner, Editor, P.O. Box 1125

Falls Church, VA 22041
First, my thanks to Pat Walker, Otto Schaffling, James
Adams, Gene Bowman, Mrs. Don Haller, and Louis Fiset who
responded to the call for help in doing photography for TPE.
This will allow sharing of the work so no one person has to bear
the full burden.

I'd like to highlight a short statement from page 3: “Reprints

™ b

from this Journal are encouraged with appropriate credit.” Those of you who are or
who know hardworking club newsletter editors can help fill the pages and spread the
good word about the fun of exhibiting to those who have never tried it. We've got

a good thing going here. Let's share it!

Your 2¢ Worth

James Adams — Russell Skavaril — Bob Kinsley — Edward Knoll, Jr. — Dempsey

Prappas — Stanley Luft — Cheryl Ganz.

OTHER CO-DIRECTORS
To The Editor:

Jeanette and I were very surprised to be
on the cover of the last issue of TPE. I
would like to correct something in the
write-up of the cover photo. Jeanette is
show co-director of “Indypex,” but not
with me. The other “Indypex” show co-
directors are Deb Nicoll and Jim Hazlett.
1 am one of several people that are exhibit
co-directors.

One thing the Indiana Stamp Club has
are plenty of people willing to work for
the club and the show.

James R. Adams
Indianapolis, Ind.

STOLEN CACHET? HARDLY
To The Editor:

Mrs. Fogt's apparent righteous indigna-
tion (TPE. 10/88 p5) over someone having
stolen her cachet is misplaced; however,
the episode does point out the need for the
illustrations in The Philatelic Exhibitor to
be vastly improved.

If the AAPE is serious in its dedication
to exhibiting both now and for posterity,
then the journal must have a commitment
to the production and inclusion within the
journal of the best possible illustrations (for
all to see clearly). It is very good of Harry
Meier to provide the service of making
available xerox copies of exhibition pages
from various articles of the journal.
However, an important part of achieving
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the attribute of lasting philatelic value and
significance for TPE is for it to be com-
plete and stand on its own. How wonder-
ful it would be for example, if 50 or 100
years from now one could consult the April
1987 edition of TPE and be able to see
clearly all of the details of the album pages
illustrating the article by Mary Ann
Owens.

When I sent in the article about cachets,
the article which appeared in the July
1988 edition of TPE, I sent with it the ac-
tual covers. Somehow, the illustrations in
the article never got numbered; but no
matter about that since I think it is quite
clear from the text as to which illustration
the reader should examine.

Nevertheless, if the covers had been ade-
quately illustrated, Mrs. Fogt would have
observed her own name and address are
printed along the lower edge of that final
cover in the article. Perhaps then Mrs.
Fogt would have recalled that she herself
prepared the cover to send me her appli-
cation to exhibit at COLOPEX "87 — get
out a lens and look at the address on the
cover in question. Small wonder that Mrs.
Fogt noticed the franking.

So, please rest easy, Mrs. Fogt. No one
has stolen your cachet. It is simply a mat-
ter that the illustrations in TPE desperate-
ly need to be improved.

Russell V. Skavaril
Columbus, Ohio
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Looking For Criticism
To The Editor:

1 applaud your editorial in the October
TPE (page 20) on critiques for mailed-in
exhibits and hope that it provides the
impetus to put in place a service earnest-
ly sought by at least those of us in the hin-
terlands who cannot often attend the
bigger shows, who do not have a surrogate
to attend the show critique, but who
nevertheless enjoy the pleasures of prepar-
ing and showing an exhibit. I second your
point that the exhibitor must very specifi-
cally ask the Exhibits Chairman to arrange
for some written comments, however
brief, IF his/her exhibit is judged below
gold. (And this benefit should come AF-
TER the exhibitor has digested the very
thorough critique available through the
AAPE, as you recommend). Undoubted-
ly, both the Judges and the Exhibit Chair-
man have plenty to do without this extra
service, so the effort should involve the
least burden, and with that objective T
would recommend the following:

1. The Exhibits Chairman makes the
jury Chairman aware of which exhibits
want written critique-type comments.

2. The Jury Chairman follows the prac-
tice where, at the public critique, com-
ments from the assigned judges are
provided on ALL exhibits before taking
questions from the attendees.

3. The exhibits Chairman (or designat-
ed representative) writes down the judge’s
comments on the applicable exhibits and
sends them back with the exhibit.

4. As an alternative the Jury Chairman
omits from the public critique any refer-
ence to the applicable exhibits and has the
assigned judge provide written comments
to the Exhibits Chairman. This is a deci-
sion for the Jury Chairman.

Oversimplificd? Probably, but over
time as the judge makes the effort to pro-
vide helpful comments on those particu-
lar exhibits (and, really, the judges are
doing this for all exhibits) and the Exhibits
Chairman makes the effort to be legible,
and to get clarification if needed during
the questioning period, almost as if he was
the representative of the exhibitor, this
could work, and earn the special gratitude
of we many fledgling exhibitors.

Bob Kinsley
West Richland, WA

To The Editor:

My thoughts on critiques are very simi-
lar to yours. Utilizing the Critique Serv-
ice of AAPE is probably the most
thorough. But for those who wish, why
not a tape recorded critique?

That would eliminate all the trouble of
having to write one. Also if the judges had
the tape recorder with them when view-
ing the exhibit, and knew the exhibitor
could not be there, they could simply cri-
tique it while they judged it.

Of course, when appropriate, it could
be turned off (during deliberations be-
tween judges, etc.). If that isn’t feasible
perhaps someone from the show commit-
tee could use it on a walk-through with
individual judges. Sure would save a lot
of time, T think.

Edward Kroll, Jr.
Wyandotte, MI

Let’s Hear It For . . .
To The Editor:

1 don’t care who the “Fly™ is, but let’s
have more “Fly Bites” and “Gold Flyswat-
ters.” They are great — educational —
and should lead to better shows. Whoever
it is should know they are doing a fine job.

Joe Nichols
Bucksport, ME

Unrecorded, Unreported . . .
To The Editor:

1 certainly enjoyed Robert D, Samuel’s
article “Unrecorded, Unreported, Unique
and Very Rare” in the October, 1988 issue.

At the present time in my exhibits I have
indicated “One of two known copies.” Is
it now proper and acceptable to show the
source of your statement?

1 personally believe that it is a good idea
to show the source of a statement as to the
rarity of an item. It will require the exhi-
bitor to do his homework and not just give
his own opinion.

What about an item which is no longer
listed in a catalogue? For example Stan-
ley Gibbons Catalogue used to list a shade
— the 6d orange (SC #111) as formerly SG
#112. I have both shades in my collection.
As to the formerly listed shade, what
should I say: “Formerly listed as SG #112
in Stanley Gibbons Catalogue?” or simply
“Unlisted shade?”

Since Samuel believes it is important to

THE PHILATELIC EXHIBITOR
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show the source of a statement concern-
ing a philatelic item — what about in-
dicating that an item has a certificate such
as RPS,L or BPA? I have observed that
some judges do not like to see reference to
a certificate. On the other hand, other
judges do not object to such a reference.
What is the most acceptable exhibiting
view of this issue?

Dempsey J. Prappas

Houston, TX
Clear Title . . .
To The Editor:

Gary B. Weiss (“Ownership of Stamp
Exhibits,” TPE, Jan. 1989) has raised a
most interesting point, and his suggestions
merit thorough discussion.

When it comes to competitive exhibit-
ing, borrowing, renting, and nominal sell-
back purchasing of material must continue
to be considered as being completely un-

acceptable. An exhibitor should exhibit
with pride of ownership.

I do feel, however, that what Mr. Weiss
suggests is worth consideration for non-
competitive (i.e., Court of Honor) exhibit-
ing, wherein the stated purpose of the ex-
hibitor(s) is to show “completeness,” and
not to go for major awards. Multiple-
ownership exhibits of major philatelic im-
portance can thereby find a niche in ex-
hibitions. They could perhaps be shown
as “assembled and annotated by So-and-
So, from the properties of various collec-
tors;” or more simply as “a contribution
of the Widgets on Stamps Study Group.”
1 do think that some such modifications on
Mr. Weiss' theme should receive favora-
ble hearings in these pages and with show
committees.

Stanley J. Luft
Lakewood, CO

Postilion Publications
proudly announces its new
Postilion Series of Primary Sources
These and other cerlox-bound volumes now available:
International Air Mails, being a collation of all references to them in the

Post Office Guides and Supplements from 1921-1946. ........ $48.50
USPOD Postage Rates, 1789-1956, the indispensible guide to US rates,
now hard to find in the original. .......................0n $16.95

Please add $3 for postage and handling for first book ordered and $1 for each addi-
tional. Free list of other titles is available for SASE sent to: ¥

The Printer’s Stone, Ltd.
Box 30

ox
Fishkill, N.Y. 12524
(914) 471-4179

T
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Left, Right, Left, Right . . .
To The Editor:

The January article “Stamp Shows &
Exhibiting in Germany” offers a good ex-
planation why all respondents to our lo-
cal/regional show query on ‘whether there
should be more regulation in U.S. shows’
answered “NO”!

Certainly an advantage of more regu-
lation would be that mug hunters could
be put in check after winning a certain
number of golds and i onal large

Don’t Wait For Category
To The Editor:

At the very considerable risk of offend-
ing such an éminent philatelist as John O.
Griffiths, (A new category proposed, Jan.
1989 TPE, p. 12), I would suggest a close
analogy exists between an exhibit of “corn-
er cards” (advertising cachets by whatever
name) and postcards, picture side out.
Neither have anything to do with the
stamps affixed thereto. That such cachets

were formed into postal meters”

g
gold winners would not still be showing
the same material at our national shows.

But on the other hand, many exhibitors
at the local and regional level are show-
ing material for fun with no desire to move
up or be evaluated by authoritative judges.
And exhibitors wanting to make the tran-
sition to the national level have only to ask
in order to be flooded with ideas of how
to improve an exhibit.

Over-regimentation can lead to many
problems if it is not handled properly. In
Europe, one member wrote that it is used
to limit the number of exhibits that reach
the international level and has resulted in
negative local politics and envy. And yet,
we must be very aware of how the “pass™
is used in Europe as we may find that the
FIP promotes use of a “pass” after the
point system is fully operational.

Cheryl Ganz
Chicago, Illinois

seems farfetched. I have no disagreement
that an exhibit of such envelopes showing
drawings of firearms, civil war patriotic
cartoons, yes even railroads, would be
wondrous to behold and I have to agree
that they would require their own special
category, and that they would provide in-
teresting insights into our “domestic his-
tory.” And having said that, I find myself
anxious to see such exhibits, and if it takes
a special category I'm for it. In fact I wish
the owners wouldn’t wait. Please prepare
those exhibits and put them on display as
soon as practicable. A category would in-
evitably follow.

Bob Kinsley

W. Richland, WA

AAPE “AWARDS OF HONOR” AVAILABLE

Stamp shows of all sizes are eligible to present the AAPE “Award of Honor” to recognize
and encourage exhibitors who have worked hard for excellence of presentation. The awards
are in the form of an attractive pin, given as follows:

WSP — Champion of Champions (Nationals) — Two Gold Pins

Local Shows — 500 or more pages — Two Silver Pins

Local Shows — Fewer than 500 pages — One Silver Pin

Write to Felix and Cheryl Ganz, P.O. Box A3843, Chicago, IL 60690.

ATTENTION EAST COAST AAPE MEMBERS

Be sure to plan now to attend our first Regional Meeting and AAPE Semi-
nars program at PHILATELIC SHOW, May 5-7. Randy Neil and other
AAPE officers will present a special day-long series of AAPE activities. At
Sheraton-Boxborough Inn and Convention Center, Routes 495 and 111, Box-
borough, Mass. (Near Boston)

8 THE PHILATELIC EXHIBITOR



CONCERNS by Randy L. Neil

Quickly glancing through the membership lists of the AAPE
it becomes apparent to me how few of us are involved in exhibit-
ing our collections at international (F.1.P.) exhibitions. There’s
nothing wrong with this, of course, since only a small percen-
tage of American exhibitors will ever participate in such shows
given the cost and some of the hurdles one has to overcome to
get there.

But each of us should be personally and deeply concerned about
the activities of the Federation Internationale de Philatelie since
much of what happens on their level seems to filter down — some-
times with amazing speed — to every exhibitor no matter the experience level.

One has only to examine the progress made in the thematic exhibiting category to
see what I mean. Now that basic F.LP. rules on this category have been adopted by
American thematic exhibitors — with much thanks due to people like Mary Ann Owens
and George Guzzio — we have scen a dramatic improvement in achievements by these
exhibits here on the local, regional and national levels. This is an example of the good
F.LP. stipulations can do for even the least-ambitious exhibitor.
Elsewhere in this issue is an ad which offers you a chance to send for a personal
report from Henry Hahn on the various changes in the F.LP. exhibiting regulations
coinciding with the advent of their new “point system™ in judging. Each of us should
send for it! For although Henry offers some opinions that some of us may differ on,
the report gives us an inside look at some newly-arrived-at judging standards that,
soon, we may be required to live with even if we never exhibit internationally

This journal is a major national forum for discussing such far-reaching decisions.
Will you read Henry Hahn’s report and write and tell me what you think? In fact,
if you're more privy to F.L.P. decisions than most people . . . I sirongly urge you to
write. A vigorous discussion of these new regulations needs to be aired and TPE is
the place.

The category among these new rules decisions that most worries me is the one they
call, “Treatment and Importance.” And if I'm not mistaken, the way the F.LP. is han-
dling their evaluation process of this category is going to cause quite a stir among the
exhibiting ranks. Some exhibits, for instance, may find themselves downgraded where
such downgrading never occurred before. So write in! We need input on this subject!

ITALIAN AREA
ol is absolutely loaded with
thematics and fine exhibition material!
We are anxious BUYERS and SELLERS of: ITALY, ITALIAN COLONIES and
OFFICES, ITALIAN STATES, AMGITRIESTE, SAN MARINO, VATICAN CITY.

Our stock includes Mint, FDC's and Commercial Covers / Postal History (which is our specialty).
For excellent service, send your WANT LIST or stamps for sale to:

PETERONA CO.
GP‘.; “Quality since 1965!” ‘g}
(201/265-5659)
Box 118 Oradell, N.J. 07649
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DO YOU COLLECT
U.S. OR WORLDWIDE
STAMPS AND POSTAL HISTORY?
ARE YOU A SPECIALIST?

WHAT IS A SCHIFF “ESPECIALLY FOR SPECIALISTS”® AUCTION?
It's an auction designed with YOU in mind. Whether you are a buyer or a &
saller—oach specialized aroa of collecting is lsted in 2 sepsrats sec. "

Tor SELLERS 10 reatize masimum exposure for their material. NS
1 you do not get our catalogues you are  We invite you to consign individual stamps
missing out! Send $8.50 (51250 overseas)for  or covers, enlire collections o estates— for
a full years subscription 1o Schiff auclion  unreserved Public Auction or Private Treaty
callloques and prices realized or send $1.00 Sale. WE ALSO PURCHASE OUTRIGHT!
(81.50 with prices realized) for a Sample copy Contact us first, describing your material.
of our next sale. If picked up at our office the Include your address and telephone num-

catalogue is complimentary.

Jacques €. Schiff, Ir., Inc.

195 MAIN STREET
RIDGEFIELD PARK, NEW JERSEY 07660
Phones: (201) 641-5566 — From N.Y.C. 662-2777
Licensed & Bonded Auctioneers—Established 1947

WE SPECIALIZE IN U.S. REVENUES,
TELEGRAPHS, LOCAL POSTS, CINDERELLAS
How may we serve you?

Eric Jackson
Post Office Box 728
Leesport, PA 19533

Philatelic Publishers

Offering complete typesetting, printing and bindery services.
Multi-Color and Four Color Process Printing
414-338-1030

ESSIG ENTERPRISES, INC.

ROLAND ESSIG KETTLE MORAINE PRINTING
PS — ATA — AAPE BOX 25
40 YRS. PRINTING & PUBLISHING WEST EEND wi 53095
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l: ACTIVITY BEAT

BUD HENNIG AND RANDY NEIL WILL BE AMONG many exhibiting authori-
tics gathering at BOSTON’s PHILATELIC SHOW at the Sheraton Hotel, in Box-
borough, Mass. on May 5-7, for the AAPE’s first regional meeting in the great New
England area. Make plans now to attend this affair and become acquainted with other
AAPEs in your region. There will be an Open Members Meeting at 1:00 pm on Satur-
day, May 6.

MEMBERSHIP CARDS. Once again, not enough interest in having the AAPE pro-
vide this service to members. We thank Judyth Cole, Arthur DuMont, John Cali, Ed
Kroll, Mike Charles, Richard Schulman, Bob Picken, and D.P. Anthony who wrote
in giving their support for them. But we needed interest from a minimum of 100.

YOUR AAPE BOARD OF DIRECTORS 1S PLEASED TO ANNOUNCE the ap-
pointment of Carl Burnett of Melbourne, Florida, as our Director of the new AAPE
“American Youth Stamp Exhibiting Championships.” Junior grand award winners from
all “WSP” shows beginning at STaMpsHOW '89 in Anaheim, Calif., will be eligible
to advance to the first AYSEC to be held at our 1990 AAPE convention at FLOREX.
Carl is one of Florida’s busiest philatelists and we thank him for offering to help!

WE ALSO WELCOME VAN KOPPERSMITH, Box 81119, Mobile, AL 36689, who
joins our official family as Sales Director for back issues of THE PHILATELIC EX-
HIBITOR. From now on, send your orders for all back issues directly to Van.

SEVERAL MEMBERS — WHEN DUES RENEWALS CAME UP — resigned from
the AAPE saying that we haven't been catering enough to “entry level” exhibitors (i.c.,
exhibits that haven’t achieved much yet). If there is any area of exhibiting that you
feel needs better coverage by THE PHILATELIC EXHIBITOR . . . or within our
services structure, please make your voice be heard! Your AAPE and its services are
still being created and everyone’s input is crucial, to say the least.

The American Association
of Philatelic Exhibitors
and the
American Philatelic
Research Library

INVITE PHILATELIC EXHIBITORS to donate a
copy of their exhibit(s) for permanent archival
storage in the American Philatelic Research
Library in State College, Pennsylvania. Your exhibit can now serve as a major reference for
all present and future philatelists.

Not every serious philatelist is able to publish an article or even a book detailing the years
of study and work that goes into a philatelic exhibit. Once most exhibits are finally broken
up in later years, the words that appeared on the pages of exhibits are never to be seen again.
Future collectors, therefore, are unable to see the fruits of past studies and unable to see col-
lections that were formed in years past.

The AAPE and APRL have taken steps to remove forever this stumbling block to research and
knowledge. Your exhibit can now become part of a “time capsule” for the future. In essence,
a bound volume of your exhibit stored in the APRL stacks.

We urge you now to make a clear photocopy of each page of your exhibit (including the title
page) and send it (packed in a sturdy envelope to prevent damage) to the address below. The
slight cost to you will be your valuable contribution to philately’s future.

APRL/AAPE EXHIBIT ARCHIVE PROJECT

clo Ms. Gini Horn
THE AMERICAN PHILATELIC RESEARCH LIBRARY
P.O. Box 8000 © State College, PA 16803
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As | See It ... How About You?

by John M. Hotchner

Some national level exhibitors tell me that they want the public to enjoy and learn
from their exhibits. They say that they must do things outside of conventional practice
in order to make their exhibits more attractive. Inclusion of collateral material, use
of modern multicolor material in place of less attractive and more difficult stamps,
excessive write-up, unbalanced presentation . . . all of these and others are among
the “sins” committed in the name of popularity.

The speakers often continue by saying that they are willing to accept the lower level
medal they receive. But then, they are apt to launch into a monologue on how they
would be treated more fairly if the rules were changed to allow their sins.

You may gather that my bias is to lose patience with that line of reasoning. T am
in favor of change that will improve exhibiting and fairness, and it is my practice to
give everyone who wants a forum the opportunity to try to influence AAPE’s mem-
bership to work for change.

At the same time I'd like to see less self-interest in proposals and more thorough
thinking-out of what the proposal would really mean if adopted.

T am speaking specifically of those who wish to make gold medals easier by reduc-
ing the currently expected level of philatelic merit required. I'm sure many are sincere
in wanting to open up the process. But popularity and all that contributes to it are
quite a separate issue from philatelic merit. Often, they can be intersecting and almost
congruent circles. However, a high level of popularity and level of interest are not
criteria for a gold any more than philatelic merit is a requirement for an exhibitor
to enjoy popular acclaim.

Collateral and “easy” material simply does not contribute to philatelic merit even
though the viewer may love it. The exhibitor must decide what is most important to
him or her self: public or judicial acclaim. If an exhibitor decides to climb both peaks,
and can earn that recognition, so much the better. But I'm tired of hearing that a few
thousand feet should be cropped off the top of the Merit Mountains so that achieving
that peak becomes significantly easier.

To do so would only serve to cheapen the accomplishment.

CLASSIFIED ADS WELCOME

Your ad here — up to 30 words plus address — for $5. Members only. Send ad and
payment to the Editor, P.O. Box 1123, Falls Church, VA 22041-0125. Next deadline:
May 1, 1989, then

* SOUTH PACIFIC, BRITISH BORNEO EXCLUSIVELY. Covers, Proofs, Postal
stationery, Specimens. Sorry, no stamps or FDC'’s. If you are looking for the unusual
items to enhance your collection, write to me. Howard Lee, PO Box 636PE, New York,
NY 10163.

* DANISH WEST INDIES WANTED. Postal history (1874-1917). Ron Trosclair,
1713 Live Oak St., Metairie, LA 70003.

 LOUISIANA WANTED. Postal history (1790-1917). Ron Trosclair, 1713 Live Oak
St., Metairie, LA 70005.

* ADVERTISING LABELS se-tenant (G.B., Belgium, France, Bavaria, Germany,
Denmark, Italy, S. Africa) Collection for sale as unit. SASE for info. Vince Williams,
POB 1197, San Antonio, TX 75204,

Philatelic Judging In Australia, an excellent four page paper plus two page appendix
by Dr. Derek A. Pocock, has been received. Because its audience is likely specialized, it has
been decided to make it available to those who would like a copy by mail rather than to pub-
lish it in full, If you would like a copy, send 81 in cash or stamps to the Editor, P.O. Box
1125, Falls Church, VA 22041-0125.
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“The Dr. Gene Scott Phenomenon”’
in Dr. Scott’s Own Words

Introduction by John M. Hotchner

Dr. Gene Scott is not neutral on any subject, and among those who have watched
the growth of the “Dr. Scott Phenomenon” in exhibiting, few feel neutral about him.

An exclamation point to his impact on exhibiting was recently provided by his
“Iceland: Numeral Issues 1873-1903" being selected as the 1988 Champion of Cham-
pions at the annual APS STaMpsHOW ’88 World Series of Philately. This latest suc-
cess prompted your Editor to try to remove some of the veils surrounding Scott and
to give him an opportunity to be heard directly on where he has come from, what
he has done, and where he is heading.

First, some facts:

Dr. Scott, “Doc” to his friends and nationwide TV congregation, burst onto the phila-
telic exhibiting scene at ARIPEX '85 where he showed his “Denmark: The Skilling
Issue.” The exhibit came complete with an 1870 cover with Danish stamps used from
Iceland, valued in the mid-six figure range. Armed guards accompanied the exhibit
— as much to provide security for Doc (who regularly receives threats) as to protect
the philatelic material.

The exhibit received a Gold and Doc received some feedback on exhibiting etiquette.
He and his staff learned, and then entered other exhibits in other shows. Guards at
the frames were gone. The material being shown spoke for itself. In late 1985, three
different Scott exhibits took Grand Awards in a three week period; a feat unequaled
before or since.

Scott has built on his early success by unveiling new exhibits and improving old ones,
testing them at the national level and sending the best of them overseas. Every one
of his international entries has brought home Gold or Large Gold, and some have also
been awarded special prizes.

Questions abound; Why does he have staff prepare his exhibits? Does he know his
material? Why doesn’t he come to the shows where he exhibits? What is Rev. Scott
planning to do in the future?

Scott has a PhD in philosophy from Stanford University. He thinks of himself as
a teacher. And for those who have seen his nightly television programs originating from
Los Angeles, it is clear enough that he talks about religion, politics, ethics, history,
social issues and myriad other matters in a way unlike any of the class of religious per-
sonalities known as “evangelists.”

He says, in effect, “take my philosophy or leave it.” He doesn't beg and he doesn’t
offer the “only” true path to Heaven. He does offer a set of principles of living that
is Bible-based and a vision of what the world could be like if people would follow
the God-like impulses within themselves.

In short, he lectures and he entertains. And he asks for donations to support and
expand the ministry. He bases his appeal on the value of his teaching. He says that
he doesn’t want viewers to give unless they have learned something of value; then,
the viewer should give according to what the teaching is worth to him.

Doc also sells prints of his original art. And that brings us back to philately, because
his art is what finances his collecting. He collects stamps, art and horses the way he
does everything: passionately, with total focus on what he is doing at the moment.

I first met Doc in December of "85 and have talked with him several times since;
most recently at SESCAL last November where he won the Grand and where this in-
terview was conducted.

JMH: How did your interest in stamps begin and what got you from collecting to
exhibiting?

GS: 1 began collecting at age 9 and grew to love it as a relaxing hobby with an amaz-
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ing diversity. I specialize in the history of the Celts and so emphasize the Celtic na-
tions in my collecting. But I've also been fascinated with other areas including much of
the classic era Central and South America.

For years I've gone home at 2 or 3 A.M. after hours on TV and pulled out my stamps.
As with many other things in my life, when I've fallen in love with something, the
urge came to share it The dealers I was buying from weren't in favor of my exhibit-
ing. I've come to understand that they felt they would lose control over me as I wi-
dened my perspectives through exhibiting,

Only Karol Weyna of Wilshire Stamp Co. advised me to go ahead and try it. Neither
of us had experience with exhibiting. We didn’t know what we could expect as far
as security or how the judges reached their conclusions. We just put up my favorite
collection with the best material I had at ARIPEX '85. We learned from that experience,
and I hope taught something too about Danish philately.

JMH: Tt is well known that you have professional assistance in preparing your ex-
hibits. It is also well known to those who have talked with you that you know your
stamps and exhibits in detail. Why don’t you prepare your exhibits?

GS: Time. To do a good exhibit, one must spend more time than I have. T decide
what from my collections T want to show, then I turn the task over to professionals
who develop an outline based on what I have. From that point on I'm involved daily
in deciding on page layouts, what to say about the material, acquiring new material
to fill the gaps or to upgrade. At least one of my associates goes to the show where
I exhibit and seeks and listens carefully to critical from judges and i d
collectors. I review the comments as part of my effort to upgrade the exhibits as well
as to learn more about the direction of exhibiting,

JMH: Are you, as some have suggested, just another mug hunter?

GS: I enjoy seeing my exhibits earn recognition. But it isn’t the principal reason I
exhibit. First, I am sharing what I love. If I were in it for awards only, I'd forget phi-
lately and get involved in something that has big time/high value prizes.

Texhibit collections that I know won’t win Grand or Reserve Grand in order to sup-
port a show — or a participating society. At last BALPEX which featured Latin Ameri-
ca, I exhibited Columbian States — material which has never been shown before —
with no expectation of a major prize. I've shown major exhibits in courts of honor
to support society participation because I knew that people would be present who would
enjoy and appreciate the collections.

As a matter of practice, I try to respond to requests to show the exhibits — and I
get many such requests. But T don’t show a collection a second time at a show where
it's already been.

JMH: Then the thrill of competition isn’t a primary motivation?

GS: If I didn't believe in God, I'd probably worship Vince Lombardi! I believe in
the pursuit of excellence. No one had ever won a Gold with late 19th century Uruguay
issues (cataloging less than $5.00 each on an average) before I set out to do that and
succeeded. For this exhibit, research and presentation are everything.

Gen. George Patton’s Chaplain once said that if something is worth doing, do it
as if the whole war depends upon you. That's my kind of competition: competition
with myself to popularize new areas and to be the best I can be.

T hang my own paintings next to works by classic and better known modern artists
in my home — not because I compare favorably with the great ones, but because T
see my flaws and they me to constantly strive for i .

This philosophy isn’t to my philatelic advantage! When it becomes known that
Uruguay is pulling down good medals and that I am seeking material to improve my
exhibit, the price of Uruguay goes up.

JMH: At ROMPEX '88 your Marianas exhibit received a Vermeil after a string of
Golds. You were quoted in the philatelic press as being unhappy. Why?

GS: In my view, up to a Gold one ought to be competing against an objective stan-
dard of excellence — and against one’s own past effort. There is a large degree of sub-
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jectivity in choosing Grands and Reserve Grands. I will never argue about those; Or
about unproven exhibits between Vermeil and Gold.

But once an exhibit is obviously and firmly a Gold — and it isn’t being changed except
to improve it — there should be a point where it is no longer in competition for that
medal level. If it is given a lower award, that shows a lack of respect by judges for
the previous judgments of their peers and is an embarrassment to the judges who make
the lower award, even though it may be only one self-proclaimed expert among the
group of judges who sways enough votes to award the lower medal.

Someone said “Well, this was a tough show.” That is no excuse. If an exhibit is a
Gold, itisa Gold. You don’t take that away because there are a lot of other high level
exhibits.

So I told my associate not to accept the Vermeil. I felt that was a statement of prin-
ciple. I admire the woman who refused the award of best exhibit by a woman. That
also was a statement. It’s important that we stand up for what we believe and accept
the reality that some may be offended. It's the only way we'll ever see integrity in
the system.

JMH: What do you see for your philatelic future and the future of the hobby?

GS: I will continue to develop new exhibits and improve old ones. My emphasis
will be on showing areas that are within range of the ordinary pocket book, and wor-
thy of study.

Tt is important to me that we bridge the gap between the grey and bald heads that
dominate the organized part of the hobby and the young people who are the hope
of the future. We need to recruit new people to the hobby and I use my TV program
to do that. Many shows have had additional attendees because I've talked about them.
T hope that my efforts will result in many people developing a love affair with philately.

For myself, I'll continue my quest to be the best I can be. At the same time, I have
deliberately refused to bid on some material I'd love to have. I'd like to attain a Grand
Prix, but to do that an exhibitor has to go out and gobble up all the best of a specific
area. All that does is drive up the price and ruin the area for other collectors.

1 don’t want or need to own every bit of a country. I want to be sure there is room
in the country for other collectors and for competition. Competition is healthy and
keeps my collecting areas vibrant.

A SPECIAL INVITATIO
7O ALL DEDICATED AAPE ME.

MBERS
. Many members of your present AAPE Board of Directors
 will retire from office in the fall of 1990 after having served
g hrough our initial years. We, therefore, issue this im-
“portant invitation to you to consider running for elective
D B
O world of exhibiting has given us many

 pleasures and we owe it much, The finest, most laudable
~ way to return this favor is to serve our hobby in an active
Sopmanner ol Ol S

~ Don’t be bashful! If you're interested in running, please
- write to: AAPE 1190 Nominations, ¢/o The Editor, P.O.

~Box 1195, Falls Church, VA 22041-1125.
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ine Shaw and Dr. Gene Scott, good friends who exhibit together and are shown here with

their awards from SESCAL '88.
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Karl Weyna, Dr. Scott’s congenial philatelic secretary, shown next to the exhibitor’s Grand Award-
winning “Danish Skilling Issues” exhibit at SESCAL 88,
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EXHIBITS COMMITTEE
CLEARINGHOUSE

by Stanley J. Luft
/o ROMPEX, P.O. Box 2352, Denver, CO 80201

No, this column’s space was not preempted in the last issue by
indices to Vols. I and II or by anything else. Among other things,
retirement means no longer worrying overly about having to meet deadlines or ac-

lishing lasting achi .C for these past few months I have been

uite neglectful about the concerns and duties of exhibits committees. It also happens

that I've also received very little response to earlier questions. My thanks, therefore,

to those who helped out during this interval: Walter Brooks, Joseph Nichols, Sherwin
Podolsky, and Alan Warren.

A. 22, (On return of exhibits). Gripes continue to arrive here regarding delays in
returning exhibits by mail. And about sometimes considerable delays in sending me-
dals, other awards, palmares, certificates, and in getting post-show publicity into the
philatelic press. Your show should anticipate the oleys eaused by geparal post-show
Eollapss of your overworked committes, by vacation plans o the need for immediate
return to work following a weekend show, very definitely if medals and awards are
to be engraved (and names get misspelled). Therefore, please send individual postal
cards or form letters to anxious exhibitors, explaining the delay(s) and advising them
of anticipated mailing dates.

A. 23, (On smoking at shows). Mr. Podolsky, in a rebuttal to Mr. Lynch (v. III,
Ne1), Feels there is no place at an exhibition for smoke and practicing smokers. He
gives the examples of Los Angeles and Anaheim, whose municipal ordinances now ban
smoking within retail stores (which presumably would include dealer booths at stamp
shows), and which require posting conspicuous “No Smoking” signs in such places.
Sherwin feels strongly that (1) show ittees should familiarize themselves with
smoking ordinances applicable to the locale of their show and closely follow any legal
restrictions — if only to avoid legal penalties — and (2) that TPE (as one possible ve-
hicle) should attempt (say in “Show Listings”) to state what smoking restrictions apply,
if any, for the convenience of visitors who might prefer to stay away from shows that
do not ban smoking on the premises.

I hope this controversy generates additional, constructive comments, and that Sher-
win's points be considered by individual show ittees for follow-up discussi
and actions,

- 25. (On stamps used for mailing and returning eshibite. Mr. Warren fecls that
packages bearing large blocks of commemoratives or of dollar values might attract
attention from the wrong people, and that usin% meters instead makes for more in-
ocuous and safer mailings of exhibits. The APS Insurance Advisor apparently favors
meters; the APS Sales Director says stamp out meters . . . Personally, with the exhibi-
tor paying for two-way mailing, he or she should have benefit of a choice. Unless the
exhibitor supplies his/ﬂer own return-postage stamps, or specifies a low-key (or me-
tered) return, I believe that “interesting” stamps should be purchased with the exhibi-
tor's money. They can often times be purchased in advance at the show’s postal station,
Llike large ‘used blocks or booklet panes, and I believe in the integrity of our Postal
People!

Sentiment continues to grow in favor of enclosing 'ﬁa‘ comments — particularly sug-
gestions for improvements — with returned exhibits. What is your show doing about this?

T again have no new questions at this time. However, we definitely could use some
answers to Q. 3-1 and -2, as well as to several earlier-posed ones, and/or to anything
you might have n mind. Flease convey directly to me, or through our Editors, whichever
you prefer.

Finally, please go back to Stephen Washburne's article in the January 1989 num-
ber, reac‘j] it once again, and take it to heart if you recognize a bit of yourself in there.
T ouidn't have said it better than Steve did —— and of course 1 didrt
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EXHIBITING AND YOUTH
THE IMPORTANCE OF TIME

by Cheryl B. Edgeomb
P.0. Box 166
Knosville, PA 16928-0166

As I loaded my vehicle with items for this month’s school stamp club visit, T won-
dered what surprises would be in store today. The more I work with young collectors,
the more I am amazed at their ability.

Picking up the intermediate-level collector’s listing from the school secretary, T was
pleased to see thirty-nine students had pre-registered to attend this year’s sessions, more
than ever before.

Hands-On-Activities: Breaking into small groups of four, I began distribution of the
stamp and cover assortments I had brought along to encourage interest among the club
members. Each child was asked to select several items of interest, and from those, de-
cide whether or not they wished to prepare an exhibit.

The room became a flurry of activity and discussion. The assortments were divided
into subjects of interest among the children. Stamps were exchanged, covers were select-
ed, and individual attention focused on students with specific questions. By the time
I'had circled the groups, I had a listing of thirty-nine names with thirty-nine subjects
ranging from transportation and sports, to presidents and flowers.

Each child was advised to look for additional items featuring their chosen subject
matter, and locate books on their subject that would be used to annotate the exhibit.
This was scheduled for next club meeting. In all the excitement, I almost had thirty-
nine students late for dismissall

Standard Or Exception: As the children departed, I wondered if this club was the
standard or the exception. In my experience, 1 find it IS the standard of most youth
clubs . . . as long as there is an interested adult collector willing to devote a bit of
time (and patience) to the members. This means taking time to conduct meetings, special
activities, workshops, and lending a supporting ear when questions arise and frustra-
tion sets in.

Involve Others: I left the school with uplifted spirits — but not before I had sched-
uled the library to begin the research and page drafting phase for next month’s meet-
ing. Do you know what? When the librarian learned of our efforts, she kindly

I 1 her TIME and assi I provided her with a copy of the subjects the
children had selected so that she could withdraw appropriate support books for research-
ing. She also offered to assist at next month’s meeting as questions developed. Some-
how I feel 1989 is going to be a very good philatelic year!

FUTURE ISSUES

The deadline for the July, 1989 issue of The Philatelic Exhibitor is May 10, 1989.
The theme for that issue is “Should the United States adopt the German (European)
‘Passport’ system requiring accomplishment at local, regional and national levels be-
fore progressing to the next level?”

For the October, 1989 issue, deadline August 1, 1989, the theme will be “What should
we IN exhibiting be doing to to try it?”

If you have opinions or experiences on the matters, let’s hear from you. If you would
like to suggest a theme for a future issue, write to the editor.
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t SHOW LISTINGS A4pE witl include listings of shows being held

during the seven months after the face date of the magazine if they are open shows and if sub-
mitted in the following format with all specified information. World Series of Philately shows
are designated by an “*”. Because of space limitations, only those shows that are still accepting

exhibit entries will be listed.

May 20-21. HUNTSPEX '89, Huntsville Phila-
telic Club, Huntsville Hilton, 401 Williams
Avenue, Huntsville, Alabama. Six 8%2 x 11
pages per frame. Adults $2.50 per frame.
Juniors $1 per frame. Entries close May 10.
Prospectus from HUNTSPEX Exhibit Chair-
man, P.O. Box 4395, Huntsville, AL 35815.

*June 2-4. NAPEX ’89. National Philatelic Ex-
hibitions of Washington, D.C., Inc. At Shear-
ton National Hotel, Columbia Pike &
Washington Blvd., Arlington, Va. 16 pages up
to9x 12°. Frames — $7. Free admission. Fur-
ther information from: Milton Mitchell, P.O.
Box 6726, Silver Spring, Maryland 20906.

*June 23-25. PIPEX '89. Northwest Federation
of Stamp Clubs, Coast Terrace Inn, Edmon-
ton, Alberta, Canada; hosted by the Edmon-
ton Stamp Club. 16 (8% x 117) pages per frame.
$7.50 (CAN) per frame (Adults), min. 2, max.
10 frames; $2 (CAN) per frame (Juniors), 1 to
4 frames and Youth (18-21), 2 to 6 frames. En-
tries close May 1, 1989. Includes selective liter-
ature exhibition. Show theme: Aerophilately.
Prospectus from Exhibits Chairman, P.O. Box
399, Edmonton, Alberta, Canada T5] 2J6.

*September 2-4. BALPEX ’89. Baltimore Phila-
telic Society at Marriott’s Hunt Valley Inn, 245
Shawan Road, Hunt Valley, MD. 364 frames
holding 16 (8% x 11 or 9 x 12”) pages. $8.00
per frame. Entries close August 1, subject to pri-
or sell-out. National Convention of Society of
Israel Philatelists, Society of Hungarian
Philatelists and the Maryland Postal History So-
ciety. Prospectus/hotel information from BAL-
PEX '89, 8207 Daren Court, Pikesville, MD
21208.

*October 6-8. SEPAD ’89. Associated Stamp
Clubs of Southeastern Pennsylvania and Dela-
ware, Valley Forge Convention & Exhibit
Center, 1200 First Ave., King of Prussia, PA.
350 16-page (9 x 12) frames, 18 adults, 12
juniors. Annual conventions of China Stamp So-
ciety and Society for Czechoslovak Philately.
Information from SEPAD, Box 731, Horsham,
PA 19044.

*Oct. 13-15. SESCAL '89. Federated Philatel-
ic Clubs of Southern California. The Hyatt at
LAX Hotel, 6225 W. Century Blvd., Los An-
geles, CA. Frames hold 16 8.5 x 11 inch pages,
or 12 oversize (up to 11 x 12 inch) pages; $7 per
frame for adults (4 to 10 frames); $3 per frame
for juniors (1 to 4 frames). Entries close June
1, 1989. National conventions of MEPSI and
RPSS. Prospectus and hotel information from
Bob Thompson, SESCAL Chairman, P.O. Box
42148, Point Mugu, CA 93042. SASEs ap-
preciated. LITERATURE EXHIBITION: En-
try deadline July 1, 1989. Prospectus from Bob
de Violini, SESCAL Literature, P.O. Box 5025,
Oxnard, CA 93031.

“November 9-11. VAPEX '89. Virginia Phila-
telic Federation. Pavilion Convention Center,
Virginia Beach, VA. Adults $7.00 per 16 page
frame (minimum 2 frames); Juniors $3.50 per
frame. Convention of the AAPE. Free Admis-
sion. Further information from Leroy Collins,
P.0. Box 2183, Norfolk, VA 23501,

Attention Show Committees: Send complete in-
formation IN THE ABOVE FORMAT for fu-
ture listings to the Editor.

proudest new organization.

$4.00 postpaid
Send check to:
AAPE, PO. Box 7088, Shawnee Mission, Kansas 66207

A HIT AT AMERIPEX!
... and it’s available now!
THE OFFICIAL AAPE PIN
Here is the distinctive gold, red and blue cloisonne pin displaying the blue

ribbon emblem of THE AMERICAN ASSOCIATION OF PHILATELIC
EXHIBITORS. Help your AAPE by showing your early support for philately’s
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Medals at FIP Shows — Another Way?
by Ernst M. Cohn

One of the more serious criticisms of some international shows of the recent past
is that too many gold and large gold medals have been given. That is a point of view
that is at least debatable, even if one does not agree with it.

For example, one argument to the contrary is that we now have pre-selection of
exhibits on the national level: No exhibit is supposed to be even considered for inter-
national shows unless it has won at least a vermeil medal on the national level. Also,
national shows should have at least five levels of medals. So, in principle every exhibit
in an international show has won at least a national award of the second highest level.
That.is in contrast to, e.g., the 1947 international at New York, where I entered a
1-frame exhibit of the then brand new “Gebuhr bezahlt” adhesiveless German covers
(I was doing modern philately and didn’t know it) that received a well-earned certifi-
cate of participation.

Imagine, therefore, that an exhibitor has entered a vermeil-winning exhibit in an
FIP-patronized show and gets a large silver. “Not bad,” most everyone will say, “only
one step below the national level.” Suppose now it were a silver. Still not bad, because
one might say that the large silver is merely a strong silver, so the ordinary silver is
still but one step below the national award. If the exhibit gets a silver-bronze (another
name for large bronze) or bronze medal, one should look for a reason.

Recent international lists of winners indicate the relative scarcity of the two lowest
medals from FIP shows, sometimes given in areas generally considered to be marginal
to philately. In fact, an analysis of the exhibits in the large bronze, bronze, and the
certificate categories might be instructive for juries and exhibitors as well as for or-
ganizers who have to decide what to accept. It may simply be that national judges
awarded too high a medal, or the international ones went too low. Normally, large
bronze and bronze should not be needed at FIP shows; the youth and literature classes
excepted.

Let us assume that these rare low-level exhibits can be avoided altogether in the
future, thus leaving international shows with six levels of medals, not counting special
and grand prizes — small and large silver, small and large vermeil, small and large
gold. Assuming furthermore that no error was made on the national level — a tall
order! — then the internationally shown exhibit that received a national gold may
get anywhere from a small vermeil to a large gold; and the one that received a nation-
al vermeil may get anywhere from a small silver to a large vermeil. (It is assumed that
the jury has a list of previous awards as a rough guide, at least.)

Still leaving the youth and literature classes out of consideration, we now have es-
sentially three steps, each with a half-step on top (or below, depending on your in-
terpretation). Now let us simplify the scheme and omit the “large,” so we have silver,
vermeil, and gold. If we want to acknowledge the strong nature of a medal, we can
revert to the old practice of a special prize, particularly since special prizes have not
been banned from shows in any case. They might as well mean something as far as
the merit of an exhibit is concerned.

Note that we have not only greatly simplified the prize range and hence the judg-
ing, we have also avoided insulting exhibits by sticking only to the topmost medal names
— 1o bronzes and silver-bronzes for FIP exhibits! Of course, those that really can’t
hack it for good and sufficient reason can still get one of those cert ici
tion, an acknowledgment and “thank you™ for the exhibitor’s willing

One must then set the “points” appropriately and let exhibitors know about them.
For example, silver 76-85, vermeil 86-95, gold 96 and up. Gold has now been nar-
Towed to the top 5%, so that even vermeil denotes an almost perfect exhibit, with
silver not terribly far behind. Tn any case, just plain gold will again be tops, will be
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difficult to achieve, and will be the base from which the grands prix are chosen.

There is, in my opinion, a more difficult problem, rarely mentioned let alone dis-
cussed, but it surely exists for all types of participants at shows everywhere, whether
national or international: What standard of comparison can we use so that an exhibit
in one class is worth the same medal as one in another class?

It might be enlightening to have written expressions from experts in the various classes,
and perhaps even some of the subclasses, concerning their judgments as to what is aver-
age, below and above average for exhibits in areas in which they specialize. There
may well be areas in which a general consensus can never be reached, but one can
still reach agreement by mutual respect and with the knowledge that non-acceptance,
disagreement and consequent potential fracturing of philately, as has happened in the
past, only weakens the hobby.

An even more radical approach would be to rename the awards at the international
level — bronze, silver, and gold, applying this nomenclature perhaps with the above
points.

Now, because only national vermeil or above qualifies an exhibit to be shown inter-
nationally, the international bronze has the same standing as a national vermeil, the
international vermeil as the national gold, and the international gold would be given
only as an exceptional award, with perhaps one or two per class as a maximum. There
should, moreover, be no need or pressure to distribute gold medals if, in the eyes of
the jury, no exhibit deserves one.

1If this type of approach were ever to be discussed frankly among organizers, exhibi-
tors, and judges, the consensus — or at least the majority opinion — might indicate
that the medal inflation we have been experiencing is something we can live with af-
ter all!

THE AAPE AT STAMP WORLD
LONDON 90

AAPE members from all walks of life seem to be busy putting away extra dimes
and dollars in preparation for one of philately’s greatest decennial international shows
scheduled for May 3-13, 1990, at Alexandra Palace exposition center in London,
England. Some of use are even submitting entry forms in the hope of being part of
the competition.

It is hoped that we will have enough members at this important show so that we
can adequately spread the word about AAPE to collectors from all parts of the world.
Randy Neil and other officers will be on hand . . . armed with TPE samples and mem-
bership blanks and a hearty handshake from America’s exhibiting community.

As STAMP WORLD LONDON 90 approaches, we hope to arrange with a London
West End hotel to be the venue for a casual reception for our visiting members. So
if you're planning to attend, you can expect that many of your fellow AAPEs will be
on hand to share London’s great philatelic experience with you.

And although the exhibits entry deadline (April 10) will have passed by the time
you read this, you may still receive general information on STAMP WORLD LONDON
90 from: Mrs. Lynne Warm-Griffiths, P.O. Box, 1077, Vista, CA 92083. But don’t
write her if you need more data on what's up with the AAPE in London . . . you'l
be reading more about that here.
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A HOBBY-WIDE BEST SELLER!
“Randy's book is worth the wait and wor-
thy of the tout.” ARA R. MUELLER

“So infectious is his enthusiasm that even
before | finished his book, | was overcome
with an almost irresistible urge to prepare a
new collection for exhibition. The hobb
needs more books like this one.”

MICHAEL LAURENCE, in Linn's Stamp News
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“Judging at F.I.P. International Shows
Undergoing Significant Changes”
by Henry Hahn  Available to AAPE Members

Mr. Hahn has written a fascinating 14 page monograph in which he:

a. Discusses the genesis and content of new judging rules governing points awarded in vari-
ous categories when one exhibits at F.L.P. shows.

. Gives summaries of the interpretations of the ‘treatment’ and ‘importance’ criteria by
prominent F.L.P. judges in the areas of traditional philately JATIA), Postal History (Jen-
sen), Entires (Stribbe), i (du Silveira), (Dohinden),
ly (Woléf), Youth Philately (Manhart) and Philateic Literature (Peterson).

c. Offers an explanation of why Vermeil graduates of U.S. World Series pis: Philately shows

may not do well at F.LP. internationals, and suggests remedies.

Given the fact that this timely and important monograph is too large to print in one issue,

Mr. Hahn and the Editor have agreed to make it available in copied form immediately.

Send $2.25 in check or postage stamps to cover copying cost and postage to John Hotchner,

AAPE-Hahn Monograph, P.O. Box 1125, Falls Church, VA 22041-0125.

o

“Laying Out The Philatelic Exhibit Page,” a new instructional
brochure by Randy L. Neil, has been released by the AAPE.

As part of its ongoing program to encourage the beginning philatelic exhibitor,
the AAPE is making the publication available free to persons who have not as
et joined. Current members have received much of the brochure’s information
in the pages of the AAPE journal.

If a member wishes one, please send $1.00 to Steven J. Rod, P.O. Box 432, So.
Orange, N.J. 07079.

ATTN: APS MEMBERS
BALLOTS FOR THE ELECTION
OF THE OFFICERS OF THE
AMERICAN PHILATELIC SOCIETY
FOR 1989-1991

WILL BE OUT WITH THE MAY ISSUE
OF The American Philatelist
Please review the candidates’ statements and vote.
Show that YOU care about the future.

A Paid Ad From:
John M. Hotchner
A. Don Jones
Robert E. Lamb
Randy Neil
Candidates for APS Board of Vice Presidents and Secretary
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DO TITLE PAGES INFLUENCE AWARDS?

by William H. Bauer

“How important to the success of my exhibit is a title page?” That question is often asked
by exhibitors.

The inclusion of a title/introduction page in a philatelic exhibit is a relatively new con-
cept (twenty years ago, most exhibits had none) and thus its importance is still not under-
stood by many. And, the exhibitor and the judge often have a divergent opinion of what
the title page should accomplish.

The title page is not just the title of the exhibit accompanied by a map or pretty picture
relative to the subject. It should contribute to the understanding and the success of the ex-
hibit; otherwise valuable space has been wasted.

Once the title or subject is stated then the difference of opinion arises. The exhibitor often
sees it as an opportunity to review the history behind his subject or to explain why he chose
that particular topic to explore. However, such a dissertation does little or nothing to de-
fine the exhibit that follows, or to provide the guidance through the exhibit that the judge
is expecting.

The judge has been asked to evaluate the exhibit. To accomplish that task, it is necessary
for him to understand what the exhibitor intended to do in his display and how that goal
was to be reached. Therefore, since the judge can not read your mind, you must tell him
as briefly and as explicitly as possible what the purpose of your exhibit is and how you are
going to accomplish that purpose.

Most articles in technical journals are prefaced by a brief one or two paragraph abstract
that summarizes the article’s contents. A philatelic exhibit is a form of technical disserta-
tion and the title page — introduction serves a portion of the function of the technical ab-
stract. The judge will closely read your introduction and when he has finished the reading
he should have in his mind a clear framework within which to consider your exhibit. It
is his task to apply his expertise to the evaluation of the exhibit and to determine how well
you have succeeded in reaching your stated goal. Without that guidance, the judge must
guess at your intention, with no guarantee that he will guess correctly.

Recently, there have been a number of exhibits that have used the title page and introduc-
tion to point out the ‘important’ items in the exhibit. This may or may not be successful.
Importance is subject to interpretation by the viewer, and space that could be used to bet-
ter purpose in defining the scope of the exhibit may be wasted.

For a thematic exhibit there is a second facet of the title or introduction to be considered:
the plan of the exhibit. The plan of the exhibit is a reasonably detailed outline of the ex-
hibit. The elements of the plan then serve as the sub-titles for the major and minor subdivi-
sions of the exhibit: the chapter headings.

The plan of the exhibit is a requirement for a thematic exhibit in international competi-
tion and is very highly recommended for all thematic exhibits at all competitive levels.

Since the plan defines the scope and subject of the exhibit, it is being used by an increas-
ing number of non-thematic exhibitors, particularly for postal history exhibits. Again, the
outline also matches the section and chapter headings found within the exhibit.

In summary, the title, introduction, and plan of exhibit must accomplish several things:
set the scene for the exhibit, define the subject to be covered, define the scope of the ex-
hibit, and outline the logical arrangement that will be followed.

Will a ‘title page’ by itself change the level of the award received? Maybe yes, maybe
no. The good introduction removes doubt as to the exhibitor’s purpose and the material
to be shown. The judge will read that text and be guided by it, but the medal will still
be largely determined by the material shown and the manner in which that material is
used to explore the chosen subject.

‘The warning is that if the exhibit does not match the introduction, then the exhibitor
will be faulted and penalized for failing to do what he claimed he was going to do. Thus,
the good title page helps, the lack of a title page may hinder, and a bad title page can des-
troy the product of months of hard work.
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LESS AND LESS ABOUT
MORE AND MORE

by Robert E. Lana

1 was talking to a philatelic colleague of mine
the other day about preparing exhibits for dis-
play and we found ourselves agreeing on an im-

portant point of presentation. The more you e B T I M
improve your exhibit by substituting a better s sham an tar Fertoeine rasers s

piece for a lesser one in a constant number of
frames, the less write-up about it you should
present. I'll say more about this in a moment,
but let's make an important distinction right
away. If you have shown an exhibit to say, five
frames and have accumulated another 16 rele-
vant sheets so that you can now extend your
exhibit to six frames, there is no particular rea-
son on that account, to change the amount of
description you are using, This assumes that the
added pieces are of roughly the same value as
the existing material in your display.

However, returning to the first situation,
should you decide that a six frame exhibit is
sufficient to potentially display all you need to
in order to garner a gold, then you will con-
tinually substitute better for lesser pieces so long
as they are available. In the latter case, it's time ~ Figure 1. This first version of a military
to take a look at your write-up and make sure ~ POst marks page contains much write-up
that it is not too extensive, however accurate 10 @ Telatively common cover.
and informative it may be. There is a certain elegance, a confidence, displayed with
a sparse write-up of a good or great piece in your exhibit.

The colleague I mentioned above, who agrees with me on this, shows an exhibit
of a classic period of a European country and, deservedly, gets national golds whenever
it is displayed. T have to struggle to get mine. I get a gold, I get a vermeil, another
gold, another vermeil, etc. I show cards and covers of one country from a 20th centu-
ry war. It’s not the most popular topic on the circuit.

Initially, I thought more extensive write-up of the material would help judges un-
derstand both what I was doing and the rarity of some of the material. It didn’t do
any good. It only irritated judges who knew the material and gave it a gold anyway.
So I opted for writing up the exhibit the way it should be written up if it is a gold-level
exhibit headed for an international (It is, PRAGA '88). Let me give you an example.

One of the pieces in the collection is a postcard sent back home by a soldier. It is
free-franked and has a common military post mark, one of three types used at the be-
ginning of the war. It was p 1 at the beginning of the exhibition along with
three other different types in order to illustrate the basic postmarks used by the Italians
in World War L. See Figure 1.

In short, this cover was used for didactic purposes only since its markings are com-
mon. In order to raise the level of the exhibit, the above piece was removed and the
following, much scarcer cover took its place.

The judge will have to know that this numbered postmark was used with letter suffixes
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in post offices separated from the main unit to
serve a special function usually for a short peri-
od of time. Thus they are scarcer than post-
marks without letter suffixes. My use of the
term “elusive” presumably signals the judges
that “78-A” is even more scarce than usual for
these types of mark. Contrast this second write-
up of a scarce-to-rare piece with my more ex-
tensive write-up of a common set of markings.

Although there is controversy as to how
much any given piece should be written-up, 1
believe that the page with less write-up will
please more judges. This is particularly true at
the international level.

So, although others may disagree, I believe
you should show your knowledge elegantly and
confidently with minimal write-up that sug-
S gests much more than it actually says.

Prom bttt g e nty 15 By,

Figure 2. The page has been revised to
show a more powerful cover with less
write-up.

LAST NIGHT I INVENTED THE WHEEL
... AGAIN

by Henry Wenk

Last night I was busy gloating over the new acquisitions for my exhibition, (the im-
plications to my checkbook had not yet made themselves comprehensible to my mind)
and rewriting my pages as I tried to fit them into the whole picture, when I became
aware that something was just not going right. As I laid out a frame on the floor, my
lovable and loving pup came over to see what “Dad” was doing. A flying tackle and
much rubbing of ears saved one of the new purchases and assured the pup that “Dad”
still loved her. Locking her into the bedroom would not be an acceptable solution in
our household.

It was then that the “light bulb” brightened over my graying pate. Why not view
the pages as they would appear at an exhibition, i.e. in (on) a frame? Throwing Toby,
the pup in the car, I went to my nearest lumberyard and within the hour T had my
frame for the cost of less than twenty dollars.

I had them cut a sheet of 3/8 inch w42 p ATy A2 4
plywood into two, three foot by four ¢
foot panels and also cut me four three — DRILL AT
foot pieces of 1-1/8 inch corner cover
molding. Arriving at home I marked
one of the panels as per the drawing,
drilled twelve holes, screwed the four 12
pieces of molding in place and I was
in business. -

This simple and obvious tool has
become indispensible in settingupmy ~ THE “WHEEL"
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exhibit. Any misalignment becomes immediately obvious and the overall acsthetic ap-
pearance (presentation) of each frame can be seen much more clearly than in any other
manner. I found that I have been able to proceed with the remounting in half the
time that it would have taken me in any other manner. I can also get the opinion of
others as to “how it looks,” even if they have no idea as to what I am trying to do
philatelically.

. My only problem is what to do with the left over plywood? I've already bult four

for my four

FURTHER THOUGHTS ON THEMATICS

by Dr. James F. Cornell

In response to the interview with Stephen Luster (TPE Apr/88, p. 27) and continu-
ing dialogue, I will essay a few general comments related to his view of judging and
to my own perceptions.

1 agree with Luster that there is essentially no conscious favoritism on the part of
judges. That is, there is no in group or out group that is being selected for or against.
Yet, as he says, those exhibitors who are there to see the show, hear the critique, walk
with the judges through the exhibit, and who contribute to the hobby by their general
industriousness are going to generate a positive feeling with the judges, and if they
sincerely and obviously try to follow the rules and suggestions given them, they stand
a better than even chance of outperforming the “faceless” exhibitor who cannot or
will not do all those things.

I see nothing wrong with that state of affairs since it is, in fact, rewarding diligence.
To further help the absentee exhibitor (and stifle mutterings from those others) some
form of suggestion sheet from the judges should be available to them IF THE EXHI-
BITOR REQUESTS IT and IF it is at all feasible for one or more judges to prepare
such a commentary. I feel the judges are really great people to do as much as they
already do, and would not put any on them.

1 also tend to agree with Luster’s contention that there should be rules to follow
and they should be followed if one expects to do well. But there are not rules. Yes,
the emperor has no clothes.

The A.P.S. Manual of Philatelic Judging is a very valuable treatment of how ex-
hibits are to be judged, but, so far as I can see, there is no codified set of rules to fol-
low; only helpful, if at times rambling, discussions of how to interpret and apply rules
that are never unequivocably stated as rules. So much of the A.P.S. discussion is based
on International Federation of Philately (F.I.P.) regulations that one should be re-
quired to read both texts together in order to understand exactly what is being explained.

Although there are many areas in the F.LP. regulations that could stand further
clarification, compared to the A.P.S. manual they are a model of clarity. For exam-
ple, the F.IP. General Rules Section 3.1 states that only philatelic materials can be
used in exhibits. Then in section 3.2 et. seq. appropriate materials are defined.

I do not agree with two aspects of the contention as he makes them. First, in regards
to criticizing the rules he says “T do not believe that the efforts of a handful of people
should be criticized.” to me that is bunk and elitism both. We cannot grow if the “elite”
few are above criticism and unwilling to listen to their critics. I hate criticism myself
and am “never” wrong, but I have to listen to the judges and usually upon reflection
find that much that they say is well worth consideration, if not definite action.

Luster would like critics to be specific, so I will mention three points that seem
reasonable and could be modified in the judging manuals.
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(1) Presentation ONLY counts a few points. As stated this is ludicrous. The A.P.S.
Manual devotes chapter 3 to this aspect, and F.L.P. has considerable to say in elucidating
how the presentation shall affect the exhibit in judging. The A.T.A. may address the
problem also, but I have only seen their regulations in print for each annual A.T.A.
“TOPEX” in the material sent to the applicants for entry, so cannot usefully include
them here.

The rule should read something to the effect that although presentation traditional-
ly is only given a few points in the total score, presentation is one of the key elements
in any exhibit. Although it can only gain one a few of the total points in the possible
total, if presentation is poor, the entire exhibit will suffer a disproportionate loss of
points in all areas simply because this single element underpins much of the subjective
evaluation that enters into deciding how the entire exhibit will fare in comparison with
other exhibits in the show and others with which the judges are familiar.

(2) Keeping the written part of the exhibit to as few words as possible is clearly stat-
ed. Yet, in many cases this is a parameter that only seems straightforward. If we are
going to say keep it short, then there should be an effective scale to use in judging
the number of words on each page, or total in the exhibit, and the exhibitor must be
required to state how many are on each page, or in the exhibit. This, I would be the
first to say, may sound odd, but I have seen exhibits that are rather prolix, but dull
that are cited as models of terseness, while a comparably wordy exhibit that is well
composed and entertaining invites careful reading and seems to be more wordy sim-
ply because the judge is reading more of the interesting material than of the dull. Thus,
would it be that the better written and more interesting your writeup is, the better
the chance you will be docked points for wordiness?

(3) Similarly, the admonition to use as few drawings or maps as possible leaves a
great deal of subjective evaluation to the judge. To me this seems open to a wide range
of interpretations. State clearly, instead, “use no more than x percentage of the ex-
hibit space for drawings and use only black and white drawings or line figures” if that
is what is meant. Here there can be no confusion on the part of the judge or exhibitor.

Now as to the contention by some that the judges are making up the rules as they
go, I sincerely doubt that this is the case.

Yet it is true that in topical exhibits unwritten codicils to the law are present. For
example, in the last two years it has become the fashion to evaluate covers bearing
stamps relating to more than one topic as being either weak or unsuitable. This is not
a rule, but I hear judges critiquing exhibits and saying don’t have these in your ex-
hibit. (See A.P.S. Manual p. 48).

I personally am overjoyed to find any use of some of the stamps in my topic on com-
mercial letters and consider the ultimate test of validity the very fact that they are
nestled in with other stamps to make up the proper rate. I am very suspicious to covers
bearing nothing but eagle definitives canceled at Eagle Butte.

A more reasonable rule, and one that could be codified is that any cover bearing
nothing but stamps specifically relating to a topic should be treated as possibly phila-
telic in nature unless the exhibitor clearly indicates that it is meeting a proper rate
and was not mailed to or from a philatelist.

A similar unwritten rule is now appearing at the international level where the ap-
pearance of an unaddressed or addressed first day cover is apparently being treated
as if there is nothing there. That is, a first day cover doesn’t count off, but it is ig-
nored. In topical exhibits there is another unclearly stated “rule” that one should show
as many types of philatelic material as possible, and not overemphasize any one aspect,
e.g. covers, meters, cancels, proofs, imperforates, errors, etc. (A.P.S. Manual p. 46).
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This again is entirely reasonable, but needs to be stated more clearly.

For example, exhibits with more than 20 percent of the total devoted to items of
a specialized nature should clearly state why these are being used in such profusion
or risk possibly degrading the entire exhibit. Exhibitors, I think, are willing to follow
the rules, but when the rules are vague or unstated, they cannot fairly be considered
to be ignoring “the rules.”

Turning now to a mroe fundamental problem and one that I doubt will soon, if
ever, be addressed at any judging level: Topical collectors collect topics based on some
idea or thing. They collect and exhibit based on their interest in their topic. They are
often only mildly interested in philatelic minutiae and sometimes not even interested
in major philatelic elements within their chosen field. Yet, in competition, they are
judged almost ENTIRELY on the philatelic merit of their exhibit, with almost no evalu-
ation of the topic itself. I say this is true in spite of the fact that the Plan and following
the Plan is supposed to be critically important.

1 think that if the Plan is a fairly coherent outline of what follows, it meets all the
criteria the philatelic judges look for, and indeed, all they can be expected to evalu-
ate. The only truly fair way to evaluate a topical exhibit is to evalute it twice, once
as a philatelic exhibit, and once by a reasonably knowledgeable person in the specific
field as a presentation of a topic. Topical exhibitors today are placed in a position com-
parable to having a postal history exhibit that is judged on the basis of material with
no one paying any attention to the history.

T don’t have an easy answer to the problem. Yet to evaluate an exhibit that is clearly
two dimensional based on perception of quality of what to the exhibitor is the secon-
dary dimension is clearly a source of much of the unhappiness of many topical exhibi-
tors. We cannot solve the problem, but to ignore it or play it down is not fair to the
exhibitor. Let's be more up front and vocal in stating that topical philatelic exhibits
are being judged in terms almost entirely of their philatelic worth and only secondari-
ly on any merit the topic or its presentation may have. I know that this is stated clear-
ly in judging seminars and often in print in journals, but let’s put it in bold face print
in the APS and ATA and FIP rules. Then there can be no legitimate squawk from
the exhibitor if he fails to follow the rules.

Finally, I think it needs to be emphasized in the seminars, articles in journals, and
even in the rulebooks, that some topics are inherently not capable of going beyond
a certain level. There is no shame in this, in my specialty, given $100,000.00 to spend,
I couldn’t make an international gold medal exhibit, or, I suspect even a national grand
prize winner. There simply is not enough philatelic material to make a topnotch obvi-
ously difficult to create exhibit.

1 do have, and am proud of it, the best exhibit of my topic that is possible to make,
and one that is as interesting to many viewers as it was fun for me to conceive and
produce. This doesn’t mean it is finished or perfect, just that T don’t entértain unreasona-
ble dreams of attaining the highest levels in competition at the international level. It
wouldn't hurt the judges or the judged to state that Exhibit X is clearly a superior ef-
fort that has reached a pinnacle for that particular topic as far as known philatelic
materials can take it.

I'd also like judges to be able to tell me exactly what material is needed to raise
the medal level of a given exhibit, but realistically, I have to say that I am the expert
on the topic and unless I am new to exhibiting it is unlikely that a non-specialist in
the area could point out anything specific. The judges should, of course, offer such
advice to the novice, or experienced exhibitor if they have the knowledge.
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A SEQUEL TO
“GETTING YOUR FEET WET”

By Bunny Kaplan

I wrote an article about getting started in exhibiting for the first issue of TPE. I
hope it encouraged some to “get their feet wet.”

And now, several years later, I've waded in so deeply that I need hip boots; but
they've sprung a leak!

TI'm still following my basic method of laying out and preparing an exhibit. (Right
now, my house is a disaster area, with 3 exhibits in the process of being torn apart
and redone!) However, I've reached a state of confusion. I read everything I can about
exhibiting, T go to critiques, and have been fortunate enough to have had one-on-one
critiques.

At a recent exhibit two accredited judges, plus an apprentice judge, all loved one
particular page in my exhibit . . . and then came the judge who was on the panel,
and he said “that page has to go!!!”

So, what is the poor exhibitor to do? T appreciate all the advice which many judges
have given me (personal friends, who aren't pulling any punches), which has helped
me immensely to improve my exhibits.

BUT — whom do I listen to — the judge who was on the panel which gave me
a certain award — OR — my equally accredited friends?

Does anyone have a good waterproof patch for my leaking hip boot?

WERE YOU AROUND THEN ...
an exhibition-goer’s quiz

Quick! Before looking at the answers, test your knowledge of philatelic exhibiting
history:
1. Whose collection was the main feature of the Court of Honor at CIPEX in New
York in 19477
2. Where and when was the first APS World Series of Philately held?
3. Who organized the youth exhibits for FIPEX in 1956
4. Under whose editorship was the first APS Manual of Philatelic Judging published?
5. How long did it take for the AAPE to sign up its first 1,000 members?
ANSWERS: 1. Alfred F. Lichtenstein; 2. ROPEX, Rochester, NY, in 1970; 3. Jac-
ques Minkus; 4. Bernard A. Hennig; 5. Exactly one year after being founded (1986-87).

PLAN NOW
Your 1989 AAPE Convention is Nov. 10-12
at VAPEX in Virginia Beach, VA.
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Ask Odenweller by Robert P. Odenweller

For those of you who might have missed my last column (Oct,
1988 p. 25), the Editor has offered to “lake the hit” — I had in-
tended that he run the Regul and Guidelines for Eval

so you'd be aware of the international rules for exhibit judging.

But he exercised his editorial discretion in that he felt that the space
could be better used for other things. He instead decided to offer
to send the regulations and Guidelines to anyone who wrote for

them.

He still will.

I urge you to write to John Hotchner, Editor, P.O. Box 1125, Falls Church, VA
9220410125 and ask for your copy of these documents if you have any interest in inter-
national exhibiting, be it present or future. It can make a big difference. (Enclose a
legal size envelope with 45¢ postage prepaid and 50¢ in stamps to cover the cost of
copying.)

Differing Opinions — How to Cope. What should an exhibitor do when he hears
different and conflicting advice about his exhibit? It happens frequently. Most exhibi-
tors are open to suggestions from those whose opinions they respect, such as judges
and other successful exhibitors — and they may be bombarded with ideas that clash.

Usually those ideas are well intentioned. Often they reflect the personal preferences

j the All too they may betray a lack of
knowledge ot the exhibitor's subject. Fortunately, there are likely to be those who will
offer sound advice for immediate improvement.

But how does the exhibitor sift through them to tell which is which?

First, the exhibitor must be intimately familiar with the rules under which he will
be judged. (See the opening paragraphs of this article.) It is obviously silly to partici-
pate in any kind of competition if you don’t know the rules, and yet some do. They
may feel that they know enough from what they have heard from others not to have
to bother. That’s self-delusion.

Then there may be those who feel that reading rules may be pointless because they
know better than the rulemakers what should or should not be. No further comment
on that.

Second, knowing the rules, the exhibitor should analyze the advice he has been given
for its conformity to the rules If that advice shows that the exhibitor has failed to
pay attention to a rule and offers thoughts as to how to follow the rules more closely,
then it's probably worth heeding. If the advice should contradict the rules, it must
be viewed with suspicion.

Third, the advice and the advisor should be evaluated. How well do you know the
person? What is his reputation? How well has he done as an exhibitor? Does the ad-
vice make sense, or does it seem to be a personal preference? Are the recommenda-
tions too specific or do they leave some latitude where it is possible to do so? Are the
recommendations in tune with the latest developments in exhibiting or do they seem
to be ones living in the past?

If, after all these steps have been taken, there still remains a difference of opinion,
you may have an interesting choice facing you. It could be that both opinions are valid.

There are many ways to make a good exhibit. (Thank goodness!) Each exhibit should
have its own “personality.” The suggestions could be different perceptions by those
who offer them as to ways to give the exhibit more life, but from their viewpoints.

Tt could be that none of these is quite what you would feel comfortable with, but
that elements of one or both may be used in the next incarnation of your exhibit. Sug-
gestions should normally be given in a way that allow the exhibitor to put his own
interpretation into the exhibit. Caution is advised for those who are new to exhibiting
since they may not know how far they may be able to deviate from the advice.
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If the advice is given at an exhibition, as often it will be, take the opportunity to
look at other exhibits, particularly those that did well, to see how it may be evident
there. If there is a strong correlation between the advice and the way others have made
use of it, it’s probably quite sound and worth adding to your next attempt.

Remember that each exhibiting area is different from the others. What may be good
for one may not necessarily hold true for yours. You will usually know far more than
the critic about your own specialty — that is to be expected. That is where you must
look carefully at what has been recommended and try to see if there may be some
way it could be adapted to your specialty that the critic hadn’t considered. If you could
bounce this idea off the critic in a one-on-one session, he might be able to confirm
your insight, or might be able to point out problems as to why it might not work.
Still, it might be enough to suggest a compromise that would work.

So what it all boils down to is this: It's far better to have a lot of opinions, even
if they differ, than go home without any clues as to how to improve your exhibit. Ask
for help, attend the critique, keep an open mind, take notes, and remember that ad-
vice is seldom offered out of anything but a desire to help.

Go home armed with as much advice as you can get, and then analyze it along the
lines set out above. Some of it may be just what you need.

WHEN YOU HAVE TO SPEAK FOR
YOUR MATERIAL

by Frederick S. Dickson

Although some exhibit material may speak for itself if its story is simple, more often
the exhibitor has to tell i its signifi and i Just for fun,
see what this cover tells you without peeking at the text below.

l¢ blue Columbian issue 2 08T
stamped envelope has an addition-
al l¢ blue Columbian stamp to
make the 2¢ first class postage rate,
and a Springfield, Mass. duplex can-
cel witﬁ an illegible year date. But
there are also two strikes of a
straight-line “Special Delivery”
handstamp. What happened?

Well, the postal clerk must have
mistaken the ¢ blue stamp for a 10¢
blue Special Delivery, and then he made a second mistake in not noticing that the
total postage was 1¢ short by that calculation. The correct rate would have been 10¢
plus 2¢ for first class.

But so what? Postal clerks make plenty of mistakes every day. What makes this one
significant?

Well, before the Columbian issue appeared on January 1, 1893, the only double-width
horizontal U.S. postage stamps were the blue 10¢ Special deliveries. As soon as the blue
Columbians entered the mail stream, clerks began mistaking them for Special Delivery.
Therefore, the Post Office Department quickly ordered the American Bank Note Co. to
change the Special Delivery color to orange. Then if anyone mistook the 30¢ orange-brown
Columbian for Special Delivery, the Post Office would gain money rather than lose. The
orange Special Delivery stamps were issued January 24, 1893, and were in use until blue
stamps were re-issued May 19, 1894 after the Columbians had become less common.

Now, what about the im%ortance of this cover? A legible backstamp shows that the
year was 1920, long after the initial use of the Columbians but while huge excesses
of the stamps were still being used for ‘postage by dealers and other philatelists. There
are no surviving examples reported of a blue Columbian being mistaken for Special
Delivery in early 1893, This is one of the few examples known from any time period
of the mistake which led to the “Columbian” orange Special Delive?'h

The writer will present a small award to anyone who figured out the whole story
without cheating. (RD 2 Box 409, Hockessin, DE 19707)
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In Support Of One To Four
Frame Exhibits

by Kendall S. Sanford

1 have an exhibit of Crash Covers of Pan American World Airways & Associated
Airlines. The first time I exhibited it (in a local exhibition in Ottawa), it was three
frames because that was all the material I could find after many years of searching.
I received a bronze medal. At the judges’ critique, I was told: “You have a very limit-
ed subject, only three frames.”

The next time I exhibited it at VAPEX, I also had three frames, and I got a silver-
bronze. Again I was told by the judges that I have a very limited subject, and because
1 only had three frames . . . the same old story.

After some years, I have been able to find more scarce to rare covers and have ex-
panded the exhibit to four frames of twelve pages per frame, for a total of 48 pages.
(I use the Lindner album pages which are wider than normal, on which you can put
a legal size cover without turning it.) T have won two silver medals during the last
two years at European national level hilatelic exhibitions with i ional par-
ticipation.

After adding a few rare one of a kind covers and taking out a few not so rare covers,
and keeping the exhibit to four frames, I exhibited it at Philatelic Show 88 in Box-
borough, Mass. (an APS Champion of Champions exhibition) and again won a silver.
At the judges critique, T was again told that I have a very limited subject, and with
only four frames, I could never expect to get higher than silver. One judge also said
my covers are not damaged enough and they are in too good a condition. T think this
is rather hilarious, but that is another story.

We must dispel the thinking on the part of the average judge, that an exhibit of
one to four frames should not get higher than a silver. Who says so? Certainly not
any of the exhibiting rules I have ever seen. And yet, this seems to be the standard
thinking of most judges.

Why shouldn’t T be able to get a vermeil or even a gold if I remount the exhibit
to improve the presentation? I have a number of covers which are the only ones known
from a particular crash, or with a previously unrecorded cachet. I have searched for
over ten years for covers from some crashes. Many of my covers are a darn sight rarer
than many Zeppelin covers in exhibits that have won gold medals covers that are avail-
able for a price from dealers.

Even though this exhibit is nearly complete, what the judges are doing is prevent-
ing me from exhibiting it in FIP internationals. In order to get a national vermeil,
it seems T would have to have five or six frames minimum.

T suggest that the judges stop thinking in terms of . . . less than five frames . . .
silver or lower, and start looking at the material in those one to four frames, its impor-
tance, the way it is presented, the amount of research that has gone into it, and the
interest it has, and start awarding vermeils and golds where they are deserved. Perhaps
there should be a basic rule added to exhibiting regulations that says the number of
frames is irrelevant.

I would be interested to hear what other AAPE members think about this.

Editor’s Note: Responses to the questions posed would be most welcome. All will
be passed to Mr. Sanford. Some may be used in a follow-up.
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A Proposal — Rules for Judging
One Frame Exhibits

Editor’s Note: Frank Bachenheimer has kindly sent the Rules presented below which
were developed by Chicago’s Tower Stamp Club for use at COMPEX. He noted that:
“One frame thxlntmg has brought many reluctant members of Tower out into the

Timelight of exhibiting’ — and put no small amount of pressure on those of us in the
club who are ‘big time’ exhibitors as well!”

No effort like this is ever final, so comments are welcome toward improvement. Please
send care of the Editor. I hope that we (AAPE) might eventually adopt these Rules
as an informal guideline so that both exhibitors and judges would have a defined
standard.

TOWER STAMP CLUB RULES FOR JUDGING ONE FRAME EXHIBITS
PURPOSE:

Tt is the purpose of these rules to enable the judges to evaluate one-frame exhibits
by eliminating, as much as possible, the usual difficulties associated with such restricted
presentations and to provide them with a single set of criteria which makes no distinc-
tion between the normal divisions of philately; ie: Thematic, Traditional, Airmail,
Postal History, etc.

CRITERIA:

1. ADAPTION: The exhibitor’s adaption of material (generally from a much larger
collection) to be “COMPLETE” within the 16 pages allotted and to tell the story indi-
cated by the title.

II. EXECUTION: The application of the restrictions on one-frame exhibits, con-
sidering:

A. Consistency of title and material presented

B. Use of pages to present logical progression of theme

C. Proper sequence of material

D. material d without

ling and without extraneous

(filler) material
E. A flow of subject:
* A Beginning
* Segmentation

* An End

III. PHILATELIC KNOWLEDGE: A d ion of the exhibitor’s unds d:
ing of the material from a Philatelic Point of View. Inclusion of proper Philatelic descrip-
tions, terms, postal characteristics, printing and other production sequences (where
applicable).

IV. CONDITION: Is material presented at or above the norm for such material?
‘Where possible, has material been cleaned or repaired to demonstrate an understand-
ing of the norm for such material (primarily covers)? NOTE: Traditional judging evalu-
ation based on mint or used where one is desirable over the other SHALL NOT APPLY.
The CONDITION of the material — not its STATE OF USE is the principal factor.

V. DIFFICULTY vs RARITY: The overall DIFFICULTY of acquiring material shall
be given full consideration; i.e., Presenting Pioneer Airmail Covers of 1921 versus Bulk
Mail Permits on 1985 covers. INDIVIDUAL RARITIES: Showing U.S. Airmail material
without showing the C3A shall not penalize the exhibitor by more than THREE (3)
of the total NINE (9) points assigned to this criterion (See scoring rules at the end of
this paper).

VI. PRESENTATION: This includes general appearance, neatness, clarity, flow,
proper use and balance of “COLLATERAL” or non-philatelic material (photos, maps,
articles, memorabilia, etc.).
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SCORING: Scoring of the six criteria for one-frame exhibits shall be done by rating
each criterion on a four-level scale from “ZERO (0) TO NINE (9)", as follows:

0 = Little or no evidence at all of criteria

3 = Some evidence, but poor application

6 = Good general application with some shortfall

9 = Excellent application with lttle or no shortfall

After assigning one of the “FOUR (4)” point levels to each criterion, the points shall
be added together to decide the rank order of all exhibits judged. (The maximum points
possible per exhibit are “FIFTY FOUR (54)” — Nine (9) points times Six (6) Criteria)

AWARDS: Prizes shall be awarded based on point count assigned to the exhibit.

1 - 15 Points = 4th Place

16 - 30 Points = 3rd Place

31 - 45 Points = 2nd Place

46 - 54 Points = Lst Place

There is no restriction on the number of prizes per level. The exhibit garnering the
“HIGHEST TOTAL POINTS” shall be awarded the “GRAND PRIZE.” (It is possible
that no exhibit will earn enough points to receive a “Ist Place” rating. In such a case
there would be no “lst Place” awards and the “GRAND PRIZE” winner would still
be the exhibit with the “HIGHEST TOTAL POINTS” even though it came from a
category below the “Ist Place” level). In this way, the exhibitor would earn “BEST
OF SHOW” AND realize there was room for improvement.

Shows Having One-Frame Exhibits

My request in the Fourth Quarter issue for the names of shows which encourage
one-frame exhibits brought news of just three. Curiously, all are in the Mid-Atlantic
region and within three hours’ drive of each other. It is unfortunate that two are sched-
uled for the same weekend this year. They are:

DELPEX, Brandywine High School, Wilmington, DE, April 1-2, 1989. Award for
best one-frame exhibit. Sponsored by a federation of five Delaware and Pennsylvania
stamp clubs. Information from F.S. Dickson, 640 Woodview Drive, Hockessin, DE

19707.

SPRINGPEX, Lee High School, Springfield, VA, April 1-2, 1989. Special awards
to one-frame winners, Information from Peter Martin, 7657 Southern Oak Drive,
Springfield, VA 22153,

MERPEX, Budget Motel, Rte 73 & NJ Turnpike Exit 4, Mount Laurel, N.J. Spon-
sored by the Merchantville (N.J.) Stamp Club. September/October, 1989. (Date not
firm when this report was prepared.) Award for best one-frame exhibit. Information
from Paul Schumacher, P.O. Box 2411, Cherry Hill, N.]. 08034.

Surely these are not the only open shows in the entire U.S. which encourage one-
frame exhibiting! Let’s hear from others, and the cditor will publish your data in a
future issue. F.S. Dickson, 640 Woodview Drive, Hockessin, DE 19707.

A. Have you a question about exhibiting, judging, exhibition admin-

sitration or? If so, send it to the Editor, P.O. Box 1125, Falls Church, VA 22041-0125.

Q89-1. In my topical exhibit I now have stamps with perfins. Perfins of one country

are on stamps and covers. For another country I have stamps only. Seeing the de-

sign/letters/numbers is best done by viewing the reverse side. Is there any best or

preferred way to display them? — Jack Ketcham, Concrete, WA
Please send answers to the Editor for publication.
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Single-Frame Exhibiting In Calgary
by Dale Speirs, Caltapex, Box 1478, Calgary, Alberta T2P 2L6

Is single-frame exhibiting the wave of the future? Well, yes and no, at least in Cal-
gary. The Calgary Philatelic Society has two annual shows. The autumn show is CAL-
TAPEX, and is a 200-frame exhibition, with an average of 25 dealers in the bourse.
There are club activity tables, a Canada Post booth, seminars, an awards banquet,
and anything else you might expect from a regional show of this nature. CALTAPEX
is held on an ordinary weekend (in other words, not a holiday weekend), starts on
Friday afternoon, and wraps up Sunday afternoon.

CALTAPEX exhibits are varied but run two or three frames at a minimum, up to
about five or six. One-frame exhibits often win a bronze, but I have never seen them
take anything better. It seems that no matter how well condensed and structured a
16-page, one-frame exhibit s, the judges will not take it seriously. The general con-
sensus amongst juries at CALTAPEX appears to be that any exhibit worth silver or
better should be a minimum of three frames.

1 find that it is actually harder to prepare a one-frame exhibit than a longer one.
Such an exhibit has to be a very limited and precisely-defined topic. If it is being dis-
tilled down from a large collection, then there are some very severe choices that have
to be made regarding what material goes into the exhibit. Judges apparently do not
have much experience in this matter, and feel that the subject of a one-frame exhibit
is either trivial or too incomplete. Trivial because if a collection can be completed in
one frame, then it cannot be very significant or difficult to assemble the material, In-
complete because not all the related philatelic material is included, even if not relevant.

The other annual show in Calgary is STAMP DAY, held on the last Sunday in April.
Whereas CALTAPEX is intended for the advanced exhibitor, STAMP DAY was spe-
cifically designed for the novice. All exhibits are limited to no more than two frames,
and juniors are actively d to show their collections. The judges at STAMP
DAY do give out silver and better for one or two frame exhibits, but since the ground
rules tell them that they must do so, it is difficult to say that they feel any differently
than the CALTAPEX juries.

STAMP DAY has proven very successful in bringing out novice exhibitors, who can
get their feet wet with a one or two frame display before moving up to the big time.
Indeed, last year one STAMP DAY novice exhibitor went on to compete in the follow-
ing CALTAPEX and not only took gold but also the grand award. The exhibit, however,
was expanded to several frames.

The one-frame exhibit is a good method to encourage new blood in the ranks of
medal-hunters, but suffers from prejudice of judges at larger shows.

The Exhibit Critique Service makes a diterence. |
Users have been delighted. You too can benefit. Write for an instruction form
to Harry Meier, Box 369, Palmyra, VA 22963. Youth exhibits are welcome also.
Please enclose a #10 SASE.
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Why NOT to Exhibit
Larry S. Weiss, P.O. Box 1174, Maplewood, NJ 07040

Yes — there are reasons not to exhibit. Exhibiting simply is not for everyone — at
least not until some changes are made.

As a charter member of the AAPE, I am presently inactive as an exhibitor. I have
in the past entered two exhibits in regional competition and submitted a piece of liter-
ature to a national competition, but have no current plans to continue. I have viewed
exhibits at shows from ij s to the smallest local club shows. I
maintain a ialized reference collection of U.S. Washi Franklin heads and
write frequently about the subject, also chairing the Bureau Issues Association com-
mittee to study those issues. While considering how best to direct my philatelic ef-
forts, T ined exhibiting to d if it was for dif of
time and financial resources. Exhibiting lost in favor of other pursuits. Perhaps you
would like to know why.

Here are the main reasons not to exhibit:

1. While winning may provide some personal satisfaction, recognition of one’s work,
if that is what is desired, can come in other ways. The prizes associated with exhibit-
ing are useless ribbons, certificates, mugs, bowls, or objects of art.

2. Relatively few people view the exhibits at stamp shows. Most collectors prefer
to spend their time at dealers’ booths. By adding one more to the ranks of exhibitors,
few additional people would be influenced to start collecting or collect my specialty.

3. Viewing conditions are usually barely satisfactory and often not at all “human
engineered” in that poor lighting, glare, angled frames, back-breakingly low pages
in some frames, narrow aisles, or other impediments to viewing are present. In addi-
tion, the handicapped may have a tough time with the angled exhibit frames and their
protruding feet.

4. Other, more efficient means (such as writing), could be used to achieve the same
advancement of the philatelic knowledge base.

5. Time restrictions often do not permit careful study of an exhibit and a photo-
graphic record cannot easily be made, so there is difficulty in accurate and complete
transfer of philatelic knowledge.

6. It is infrequent that exhlblts leave any permanem record in the llteramre of phi-
lately. They are an ient method of d ion of i

7. Exhibiting can lead to physical loss or damage to material so rare it cannot be
replaced e.g., as ocurred with the air shipment from India to AMERIPEX (Beal, 1986)
where five collections were lost and remain, according to APS Insurance Coordinator
W. Danforth Walker, unrecovered. In addition, lengthy repeated exposure to certain
lights can lead to fading of the dyes in some stamps, such as the violet Washington-
Franklin head issues.

8. An exhibit takes significant time and effort to properly prepare, which includes
many tasks extraneous to the study of the philatelic material and the recording of that
information. Upgrades of pages to correct small deficiencies can take inordinate effort.

9. Exhibiting diverts financial resources which could be better spent on additional
philatelic material and research effort.

The choice as to whether to exhibit is fully yours to make. While I currently find
strong reasons not to exhibit, your freedom to do so is obvious. exhibiting alone is cer-
tainly better than doing nothing with your philatelic material. My current opinion
is that exhibiting is just not the best expenditure of everyone’s efforts and resources,
and I do not regard suggestions that more people be involved (e.g., Neil, 1988) as neces-
sarily appropriate.

Instead of exhibiting, the energy and materials could better be utilized in philatelic
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investigation and writing — the publication of works presenting research results, new
findings, previously unknown source material, significant compilations of existing
information, and representation of little known or forgotten information. Philatelic
material can be “exhibited” in the process. Writing allows great flexibility in presen-
tation and content, much more than current rules permit for exhibits. There is no page
limit, no exclusion of collateral material, no sparing of words to present material, no
frame fees, and . . . (I could go on and on).

Admittedly, there are those who exhibit and also write — these people I applaud.
However, relatively few exhibitors write, and much of the original research, so valued
in current exhibiting, goes unrecorded.

A few exhibits may be recorded permanently due to recent efforts (The Philatelic
Exhibitor, Jan. 1988) at providing a photocopy receptacle in the American Philatelic
Research Library (APRL). This program is commendable in concept, but is not work-
ing as intended.

It is a voluntary program requiring an exhibitor to fund the preparation of a pho-
tocopy and its mailing to the APRL. In addition, since a collection is never “complete,”
collectors may tend to wait for “later” rather than act immediately to the program.
The actual submittal of the photocopy too early in the collection formation process
results in a partial record, which is also maintained on file endlessly. The exhibitor
must therefore periodically update his file, requiring repeat effort and expenses. All
of this exhibitor effort is expected with little more than a thank you or simple ac-
knowledgement (I hope they do at least one of these) and a dose of self-satisfaction
in return (sorry — no ribbons or medals here). Participation is limited as a result.

A telephone call to APRL head librarian Gini Horn on December 6, 1988 found
that only about six people had sent collection photocopies as a result of that AAPE
program which is almost a year old. This makes for a total of only about 12 photoco-
pied collections in APRL when previous unsolicited submittals are included, several
of those being from W. Danforth Walker and his wife (who submitted them both for
record and security purposes). The total number of APRL' file is insignificant when
compared to the number of exhibits potentially worthy of recording.

‘There is a solution to the lack of lasting records of exhibits, one that would signifi-
cantly change my mind about the hil of ing. The exhibiting world (that's
most of you people) scems to find it distasteful and not worth the bother. It also reduces
the need for the back-breaking and time-consuming viewing of frame-mounted ex-
hibits and makes viewing exhibits casier for the handicapped. The solution is to make
available a photocopy of an exhibit after each show.

The requestor of a photocopy should pay the costs when mail ordering the photoco-
py or during the show, such that exactly the required number of photocopies can be
known before the show's closing. As a part of the dismounting of the exhibits, the ord-
ers can be filled and placed in sclf-addressed stamped bmitted upon place-
ment of the order. The APRL can be included in the dnsmbutlon

1 suggested such an arrangement to AMERIPEX (Les Winick) over a year and a
half before that show in response to a request for suggestions called “AMERIPEX should

* The following reply was received in April 1985:

The permission issue can be easily solved by making it a condition of submittal —
and starting the practice at the national level, rather than directly at internationals.
The security problem mentioned should be no more signficant than those encountered
at other busy moments such as the mounting of the exhibits, and should be conquer-
able with ion. In a ion with frequent show chairman
Steven Rod, he readily recognized methods to handle the security issue, indicating it
can be solved if desired with innovative thinking.

Winick's suggestion regarding contacting the owners of various exhibits is often
difficult to implement, since all you have is name in a program (if you have a pro-
gram), and d of coll are generally ble in recent times. I have
tried this with inconsistent results and it is getting more difficult.

38 THE PHILATELIC EXHIBITOR



If the problems with exhibiting are reduced and the recording of exhibits improved,
the value of exhibiting will be enhanced and more coll may become involved.
Meanwhile, T am going back to writing about my philatelic material — “exhibiting”
in that medium. (If you should decide to write and the subject is U.S. material, con-
sider publishing in The United States Specialist — editor: Charles Yeager, P.O. Box
3467, Crofton, MD 21114.)

References:

e Project” The Philatelic Exhibitor, Jan. 1988, p. 19.
in The American Philatclist, Nov. 1986, p. 1062.

Neil, Randy L. “On Exhibits and Exhil " in The American Philatelist, March 1988, p. 256.

HELP US GROW!

SEND FOR OUR EXCITING
NEW MEMBERSHIP APPLICATIONS!

Just published: the all-new AMERICAN ASSOCIATION
OF PHILATELIC EXHIBITORS membership applications.. . .
in full, living color! What better way to show off the fun in
belonging to one of philately’s most active associations?

We need YOU to be our #1 Ambassador of Good Will. Why
not write to our Secretary today to receive some of these
new applications to give to your friends?

Drop a card to: Mr. Steven J. Rod, AAPE Secy., P.O. Box
432, South Orange, NJ 07079.

BACK ISSUES OF The Philatelic Exhibitor
are available while supplies last from Van Kopper-
smith, Box 81119, Mobile, AL 36689. Vol. I, #2 and
3 — $4.00 each, Vol. II, #1-4 and Vol. III, #1 and
2 — $3.00 each. Vol. I, #1 is sold out.
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A Response on Literature Competitions
by Larry McInnis, P.O. Box 40, Beauharnois, Quebec J6N 3C1

T was a bit miffed at Stanley Luft's putdown of philatelic writers in his “Exhibits Com-
mittee Clearinghouse” (TPE, October 1988) when he dismissed the paucity of llterature
competitions with “Literature simply does not attract visitors and generate revenue .

“It’s a pity,” he wrote.

It's a pity that people don’t realize that even a mediocre writer of a stamp column
in a major daily newspaper attracts more attention to stamp collecting and, by projec-
tion, more potential collectors than the most award-winning exhibitor of stamps.

Randy Neil and the Kansas City Collectors Club recognized this some years ago when
the MIDAPHIL literature competition was introduced. In 1985, I entered and won
a gold and two vermeils. I had vowed never to enter such a competition.

In 1986, 1 won a gold, two vermeils and a silver.

1 skipped 1987, but was considering 1988 when I leamed that the competmon was
cancelled: MIDAPHIL was lookmg for a

Randy Neil's premise, and it’s valid today, is that the nllers of the philatelic fields
go unrecognized and unappreciated, even though they provide the food that whets
the appetite of would-be collectors, as well as the gourmet philatelists.

There are few exhibitions that have li and many that do ex-
clude articles in the non-philatelic press — and even in the philatelic press. “Scholarly
ing to other but have little broad appeal. Why

are oxhibitions such slaves t0 snobbery?

Why shouldn’t authors seek recognition for their work? Isn’t that what exhibitors
in the other fields are doing?

Let me give you a graphic example.

Among the many columns, articles and features I write is a weekly column in The
Gazette, the largest English-language daily in Quebec and a major Canadian
newspaper. Early on, I had a frequent critic, not about accuracy or anything as mun-
dane as that, but about my criticism of how poorly Canadian collectors were being
served by Canada’s only philatelic newspaper.

1 did not pillory the critic in print but wrote to him. After a few exchanges, T sug-
gested he try his hand at philatelic writing. I even suggested a paper in his area.

He took me up on it. He began writing a column every second week for a small
English-language daily in his area.

The author is not a professional writer or a journalist. He is, simply, a dedicated
philatelist.

In later correspondence, I convinced him to submit some of his material for compe-
tition. He did, and was pleased that he won some awards.

Today, my former critic is a friend. But, more importantly, he is becoming a phila-
telic writer of note, with columns and features in more than one philatelic publica-
tion. That's nice. Fortunately, he still writes for the lay press.

1 challenge anyone to refute my that an overwk f stamp
collectors’ contact with philatelic news is through daily and weekly newspapers.

Certainly the organized philatelic world should recognize this, and recognize the
columnists, feature writers and so on.

I take it I have some support in this. The cover of the October 1988 edition of TPE
notes the publication received gold medals at STaMpsHOW '87, MIDAPHIL "87 and
CHICAGOPEX '87, all deservedly won — in literature competitions.

Cachet Survey show cachets are important reflections of a show — and an important
means of financing shows. For a future article on the subject, it would be appreciated if shows
at all levels — or individual members of AAPE acting from them — would send an example
of their cachet to John Hotchner, P.O. Box 1125, Falls Church, VA 22041-0125.
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“THE FLY” ... LOOKS AT THE
“IMPORTANCE‘ OF BEING
IMPORTANT ...

Well my friends, at a recent judges’ critique “THE FLY" learned just how impor-
tant the choice of exhibit subject matter can be. An American Philatelic Society na-
tional and international judge (who did not happen to be on the jury giving the critique)
took the opportunity to comment on an exhibit from the audience stating that . . .
the reason the exhibit received a particularly low award . . . was because the subject
of the exhibit was “unimportant.”

The judge’s comment was poorly received as evidenced by the moans and groans
from the crowd . . . and the exhibitor, who was present, displayed a tremendous
amount of self control by not going on the attack. There is an important (there’s that
word again) lesson to be learned here.

T've looked over the APS’ “Manual of Philatelic Judging” and some other materials
available in the flytown library and much to my surprise, there exists some explana-
tion regarding what is meant by the term “importance.”

Now, “THE FLY” is the first person to tell you that you ought to play by the rules.
So what's my beef? Well my friends, if you peruse the literature the way I have,
believe you will come to the same conclusion . . . that words like “importance” in the
hands of a few out-of-touch judges can be dangerous indeed.

Let's examine the instant case. The exhibit in question was, admittedly, done on
an esoteric subject. So what? The exhibit was accepted by the organizing committee.
As such, all APS accredited judges were obliged to judge it. Further, it was not an
unknown exhibit. It had been seen around in the past. The general consensus was that
for what was exhibited, it was probably the best exhibit ever put together in the genre.
So what went wrong?

“THE FLY" believes that all judges come to the exhibit with their personal biases
intact. In and of itself, that should not pose a particular problem. Where I get buzzed
off is when the judge uses a personal bias to discount or discredit an exhibit.

The mere fact that the particular judge did not appreciate the subject of the exhibit
was enough to treat it as “unimportant.” Notwithstanding that the judge was not on
the panel . . . none of the judges who was, saw fit to take on this gratuitous gremlin.

There is an important lesson here. There is yet one more unwritten rule of exhibit-
ing that you need to be aware of. Your subject must be “important.” By the use of
that word, it is meant that there are some subjects that are “important™ and there
are other subjects that are not. For example, 19th century United States is “impor-
tant;” some consider 20th century is not. Classic Germany is “important;” classic Lat-
via is not. Norfolk Island can be “important;” Rattlesnake Island will never be. Do
you begin to get the picture?

So, to be a successful exhibitor it is necessary to choose your subject matter careful-
ly. If you like sailing ships, you would do well to liberally illustrate your thematic
exhibit with 19th century ship letters. If however, you choose to illustrate your exhibit
with modern-day stamps depicting those 19th century sailing ships, you are at risk
that your exhibit will be viewed by some judges as béing (yes, you've guessed what
word is coming next) “unimportant.”

Now before all of the high and mighty reach for their cans of RAID and their flyswat-
ters, I want to give the other side of the story. Exhibitions are competitions. As such,
it is necessary to be able to make distinctions in order to give exhibits their proper level
of award. If there were no standards, everyone could get a gold medal by simply choos-
ing an easy task. There must be a method whereby philatelic merit (is that another
way of saying “important™?) is recognized.

“THE FLY” believes that the APS’ “Manual of Philatelic Judging” is lacking in specific
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guidance in this regard. I also know that the Manual is undergoing an extensive revi-
sion. There is now a great opportunity for the APS to clear up the point of “impor-
tance.” If harder tasks should be rewarded why not provide us exhibitors with more
specifics? If some subject matter, or countries, or time periods are truly unimportant,
why not tell us what they are? What's the harm in giving us all of the rules we will
need to be successful?

Enough on that subject. Now let’s go on to that part of the column where for better
or worse, “THE FLY” recognizes those people who have made a difference.

GOLD FLYSWATTER — The ARIPEX '89 Committee. The Committee had the
courage and foresight to provide a significant number of frames for non-traditional
exhibits. As expected these exhibits did poorly with judges in the open competition.

But, when they were judged by a special panel of judges, the exhibits did quite well.
In fact, Jean Crozier who has her ups and downs with her lovely exhibit of lady’s covers,
was given the Grand Award in the special judging . . . a far cry from the level of award
she has usually received in open judging. A dip of the wing to ARIPEX for the innova-
tion. Now, are there any other takers?

GOLD FLYSWATTER — I don’t mean to belabor the point of how nice it is to
see the APS and the ATA getting together . . . after all, it's only the hobby as a whole
that will benefit. But, it seems to me that it's time to recognize some of the folks who
made it happen . . . oh no, not the ones you've read about. “THE FLY" wants to recog-
nize the New York Chapter of the ATA and its president at the time, Rev. Charles
Fitz. It was that Chapter which made the motion, read by Rev. Fitz at the ATA an-
nual meeting, that was the true impetus behind the two major societies getting together.

GOLD FLYSWATTER — To the person who wrote me and asked . . . “How come
telegraph stamps can get a Grand Award at a major national show like NOJEX, when
they (the Telegraph stamps) have never seen an envelope (sic) or a mail truck (sick,
sick), and Christmas seals, equally non-philatelic in that they carried no mail, are derid-
ed as worthless”? The answer my friend is because the Telegraph stamps are “impor-
tant” while the Christmas seals are not.” (I don't believe “THE FLY" said that).

FLY BITE — To the stamp exhibition committee of a national stamp show who
stand accused of taking the frame fees and acknowledging an exhibit of eight frames
and then providing only seven at the show. It's foul-ups like that we can all do without.
Did it really happen? C.V., write to me . . . tell me it ain’t so. “THE FLY" is fair
and T'll be happy to relate your side of the story.

FLY BITE — To the major New Your City auction firm that reimbursed a success-
ful bidder upon being provided evidence that the lots at issue contained counterfeited
cancellations, (so far so good), and then put the same material in a subsequent auc-
tion, without any mention of the fact that the lots were counterfeit. When confronted
with the evidence that the material was “fake,” an officer of the auction house responded
by quoting Webster's Dictionary . . . " You will see that (the word fake) does not refer
to the stamps in question. They are not a copy of something else or similar to another
cancel; they are totally different from anything listed. Perhaps the word best describ-
ing them would be unofficial.”

The reply goes on for a page and a half, trying to explain why in the face of receiv-
ing the adverse Philatelic Foundation Certificates, the firm felt justified in making
no mention of that fact in the recent catalogue; stating in part that . . . “We felt their
(Foundation Certificates) terminology was incorrect and too strong . . .”

Look, “THE FLY” is not semanticist. However, if the facts are as brought to my
attention, it is my belief that the auction firm was less than candid in its subsequent
writeup. But why take the word of “THE FLY.” Send along an SASE case of the Edi-
tdr and I'll provide you with the information I have. Then you can look it up for your-
self and come to your own conclusion . . . And if you come to the same one I did,
then you will come to know that in at least this one instance, an otherwise prestigious
auction house was possibly caught with its proverbial “hand” in the cookie jar. You
know how we flies like to buzz around cookie jars!
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So that’s it for another edition. Please keep those cards and letters coming in. You
provide me with some of my best material. Still trying to guess who [ am? I'm told

there is someone who goes around the show circuit claiming to be me . . . hes not
... I'm me. Do you want a clue? If you see someone wearing a lapel pin the shape
of afly ... itcould be me . . . or it could be a decoy.

Until next time . . .

NEWS FROM CLUBS AND SOCIETIES

This department is for clubs and societies to communicate with exhibitors, judges
and exhibition administrators. Is your society looking for a show to meet at in 1989
or 907 Why not invite inquiries here?

Have you an award you'd like shows to give? Advertise it here.

Has your club drafted special guidance for judges who review your specialty for
special awards? Use this space to pass them along to the judging corps.

COLLECTORS’ CLUB OF CHICAGO is pleased to announce that it will initiate
an award for all exhibitions.

The award, to be presented at the discretion of the jury, will be for exceptional
research shown in an exhibit for material issued after World War II.

They hope that this will encourage collectors to further their study of “modern”
material and exhibit their findings for everyone to learn from and enjoy.

The award will be in the form of a postal history book that retails for $35 or more.

The only requirement on the part of any Organizing Committee is to write to the
President, Collectors Club of Chicago, 1029 N. Dearborn Street, Chicago, IL 60610
and request the award, stating the name and date of the exhibition. The Club will
pay the postage and handling charges.

They also request that the award be listed in this show program and a copy of pro-
gram be sent to the CCC.

DUSSELDORF 90 From June 20-24, 1990, the provincial capital of Dusseldorf, Ger-
many, will host the 10th international youth philatelic exhibition.

While many international shows allot space to young exhibitors, this show, as have
nine others before it, will center its efforts only on youth exhibits.

On the international scene exhibitors in the youth class must be between the ages
of 14 and 21, a different range than that of United States national level exhibitions.
Age classifications are calculated with Jan. 1 of the show year as a base. Therefore
DUSSELDORF 90 applicants’ ages will be established with Jan. 1, 1990 as the effec-
tive date.

An exhibit must have been awarded a minimum of a national level silver bronze
to qualify for inclusion in an international youth exhibition. An exhibit may be en-
tered only one time per year at this level of competition.

For DUSSELDORF 90 there will also be a German national level competition,
NUJuBRIA, with “The Rhine” as its theme. Young exhibitors wishing to participate
in this event are not required to have previously won an award at the national level.

Youth exhibitors may compete in all standard FIP areas of philately, including that
of philatelic literature. Inquiries may be sent to Nancy Zielinski-Clark, Commission-
er, Box 451, Lexington, GA 30648-0451.
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THE “FORGIVENESS FACTOR”
William H. Bauer

Is there a ‘forgiveness factor’ in the judging of philatelic exhibits? That is to say,
must the exhibitor always adhere strictly to the rules? The answer s a bit complicated
— yes, no, not necessarily, and it depends on what rule is being stretched.

There are three areas to be considered: the material being shown, knowledge of the
subject, and the manner of presentation (the aesthetics of the exhibit). For the first
of these areas, the philatelic material, there is virtually no forgiveness. The exhibitor
must have and show the significant items that are a part of the subject he has chosen.
Without them there is little chance that the exhibit deserves and will receive a high
award. However, the judges do not necessarily expect the exhibitor to have evey key
item or rarity, therefore there is some tolerance. But, the more of the key items present,
the better the award is likely to be.

Another facet of the material where there is a slight amount of tolerance is that of
condition. The best possible condition of stamps, marking and covers is desirable.
However, some things just do not exist in very fine condition. The judge is expected
to know the norms and to make a proper allowance when such material is shown.
Thus, again a little tolerance and forgiveness exists.

The second area; knowledge of subject, also has practically no room for tolerance.
The facts presented must be correct. This is particularly true when the subject has
been well documented in published literature. Some tolerance does exist for new areas
of study where the knowledge s still being collected. The judge will accept the exhibi-
tor’s statements as correct; correct within the exhibitor’s knowledge. This is done, even
when at times the judge himself is aware of contrary, unpublished information. Hope-
fully, in those circumstances the judge will politely share his knowledge with the ex-
hibitor.

The third and final area is that of the mechanics of presentation. Before opening
the door to forgiveness in this area it should be remembered that in judging an Inter-
national exhibit, presentation is weighted at only 5 out of a possible 100 points. At
the national level the weighting is a big stronger, and even more so at the regional
and local levels. From this it would seem that presentation does not count for much
so why worry about it. For most exhibitors this is true. They have a well prepared
title page, a neatly mounted and logically presented exhibit, and they are not overly
wordy in their writeup. For this group there is definitely a forgiveness factor. An oc-
casional crowded page or lengthy writeup, or an occasional misspelling will be over-
looked.

However, as the divergencies from the ‘rules’ increase in frequency the tolerance
level decreases. If these aspects of poor presentation begin to interfere with the material
being shown then there is a strong probability that the award given the exhibit will
not be as high as the same material with only a few or no major faults would receive.

In some instances the exhibitor chooses an approach, which to him seems wonder-
ful, but when offered as a philatelic exhibit falls flat. Often, in this situation, rare
stamps and covers are buried in an avalanche of non-philatelic collateral material.
In other exhibits the failure is in not offering any logical thyme o reason to the man-
ner in which the exhibit is ized. Under these ci; hing has to be
done to get the exhibitor’s attention; more than just awarding a vermeil instead of
a gold medal will accomplish. It is then that judges will exhibit intolerance and may
severely downgrade the exhibit, hoping that the message will be received and major
improvements will result.

To conclude, we must all remember that this is supposed to be a pleasureable, leisure
time activity. Inflexible adherence to rigid rules would seriously undermine that sense
of pleasure. But, there are guidelines and rules that establish a common framework
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for exhibiting and judging. If applied with reasonable understanding they can make
hilatelic exhibiting a pl ble and 1 .

Editor’s Note: A pertinent reference is the editorial entitled “Presentation And ‘The
Forgiveness Factor’” on p. 16 of the July, 1988 TPE.

FROM THE SECRETARY
Steven J. Rod, P.O. Box 432, South Orange, NJ 07079

The following list reflects all members joining the AAPE from November 16, 1988
through February 15, 1989. Members joining after the latter date will be listed in the
next issue of TPE. Welcome to the AAPE!

1390 Rick Jackson 1397 Fred W. Baumgartner 1405 Jean F. McKenna
1391 Floyd B. Heiser 1398 Rex J. Capatonos 1406 Bert F. Mika
1392 Art Everett 1399 Jack A. Denys 1407 Ruth N. Gehman
1393 Roger S. Brody 1400 James A. Anderson 1408 William T. Bales
1394 Baltimore Philatelic 1401 John M. Young 1409 Edward J. Zauel
Society 1402 Bart Gebhart 1410 Gene Zhiss

1395 Howard E. Hutton 1403 John F. Lindstrom 1411 Andrew Liptak
1396 Marjorie Finneran 1404 Kenneth Wood 1412 Dr. EuGene Scott

1413 Rex J. Bates

CHANGE OF ADDRESS: You won't have to miss THE PHILATELIC EXHIBL-
TOR if you send your change of address at least 30 days prior to your move. Please
be sure fo send your address change to the secretary at the above address, and include
your old address as well.

PLEASE NOTE: When writing to inquire about your membership status, please
include your membership number and complete address including zip. Please be sure
your membership number appears on all correspondence to facilitate handling.

MEMBER RECONCILIATION as of February 15, 1989:

1. Total Membership as of November 15, 1988 1288
2. Drpped due to death/unable to locate: 3
3. Resignations received: 0
4. Dropped non payment of dues: 0
5. Reinstatements 1
6. New Members Admitted: 2

TOTAL MEMBERSHIP: FEBRUARY 15, 1989 1310

*Does not reflect reporting of resignations and non-pays from among the 804 mem-
bers who came due on 12/31/88. That complete report will appear in the July TPE.
The officers are conducting a retention campaign through 2/28/89.

DETAILS OF MEMBERSHIP REPORT: 2. 4691, 4840, #883 5. #190.

Editor’s AAPE of the Month

In recognition of their contributions to the success of the AAPE and The Philatelic
Exhibitor, thanks and a round of applause to:

February, 1989 Paul Rosenberg, our Treasurer, who puts in especially long hours
at dues renewal time, and then recalculated the resulting figures against estimates,
to let us know what we can hope to do during 1989.

March, 1989 Carl Burnett, who is taking charge of the AAPE Youth Stamp Exhibit-
ing Championships, and the Collectors’ Clubs of Chicago which gave AAPE a $500
grant to get the Championships going.

April, 1989 Steven Rod, our Secretary, who does more day-in and day-out to keep
AAPE’s administration in order than any of us will ever realize.

JANUARY, 1989




RICHARD C. FRAJOLA, INC.

PRIVATE TREATY SERVICES

PUBLIC AUCTIONS

Our auction catalogs have received awards as literature, find out by subscrib-
ing today. A subscription for the next 5 catalogs. including prices realised
after each sale. is $15.

RICHARD C. FRAJOLA, INC.

85 North Street
Danbury, CT 06810

Telephone (203) 790-4311
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